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Genera! Information 

Eskhatos comes from the (.reek language and 
means "extreme" or "finalistic". It is our intent 
to focus on the extreme and finalistic aspects 
of our times. We are focusing our efforts on 
such topics as music, prophecy, self-sufficiency, 
community conspiracy, magick. belief 
systems, survival ism technology, covert 
projects and the millennium. 

Submissions 

We are currently accepting news clippings articles, 
essays, reviews of music, print, video and internet 
rest >urces. We d< > ru >t accept p< ictry < >r f icti< >n 

When sending material please do not send the 
only copy of your work. Submissions 
unaccompanied by a Self-Addressed Stamped 
I nvelopeoran International Reply C oupon will not 
be returned. Typed or word processed manuscripts 
are welcome, electronic submissions on PC 
diskette or via email preferred. Material is subject to 
editing for space. When sending news clippings or 
news information please list the source and date 
whenever possible. 

In addition to this it you have material that you 
would like us to review please send it to us with 
your contact address and the cost of the item 
where applicable. 11 y< >u have (>r kn< >w of a WWW 
page or resource which you would like to have 
mentioned, please email us with the LIRI. e-ddress. 

Subscriptions 

All subscriptions are for the next three issues 
following the present one. Three issues in the 
US C anada and Mexico-$ I 5. Rest of World 
- $20 Single issues in the US Canada and 
Mexico - $5, rest of world - $0. Make all 
payments in US funds drawn on a US Bank 
or an International Postal Money Order 
payable to Arcs Solis. 

Distribution 

Eskhatos is proudly available around the world 
from the following fine distributors and stores: 
Anomalous Records Dorobo Hyde Recordings, 
Middle Pillar, ()zone Relapse Release Nuclear Blast 
America, Soleilmoon Staalplaal Subterranean, and 
Tower Records Distribution inquiries and 
suggestions are welcome. Please contact us for 
wholesale prices and terms. Also if you know of a 
store that might be interested in carrying Eskhatos 
please send us their address and telephone number. 

Necessary Crass Disclaimer 
All ideas and opinions expressed in Eskhatos 
are those of the authors and/or the interviewees 
and do not necessarily reflect the views of the 
editors, musicians or the advertisers. If you 
don't like what is being printed here don't read 
this magazine. Copyright (0 All rights 
reserved. 
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praefatio 


Winter Solstice 1995 


Greetings and welcome to the second issue of Eskhatos. Many thanks are due to many people, most of which go to those of you who 
have supported us by buying our first issue, our advertisers who have made it economically feasible to continue this magazine, and to our 
distributors who have made it available around the world. We are indebted to you all. 

There is much to consider in the pages ahead so allow us to be brief. For those of you who are new, Eskhatos was created as a 
vehicle to explore the extreme and finalistic elements and ideas of our times and to forge a community of those diverse people who are 
interested in various aspects of the end of our current age. We are not doomsayers. We care for the world, we love nature, we are sick of 
what we see around us and want a better life. Doom? Look no further than your personal television set. Do we foresee the end of the 
world? Only as we know it. Do we believe it will come with the turning of the millennium? No. For it has already begun. It is our 
common philosophy to plan for the best but be prepared for the worst. It is also our philosophy to only devote our lives and energy to 
people with whom and for whom we are willing to die. Finally, we try to reward kindness with equal kindness; a golden rule for a golden 
path. These are the rules by which we live. If you agree with these ideas, as the Oompa Loompa say, “you will go far.” 

It has been a hard year. When we first began to see 1995 nearly five years ago, we saw it as a dreadful year. We foresaw a year 
requiring painful patience and one which stripped the mind, the spirit and the body of vitality and strength. For us, this has been a year 
of painstakingly slow passing, with many obstacles and occurrences which have contributed to the lateness of this issue. There have been 
many things going on in our lives which have forced us to take time away from our endeavors to tend to personal matters and our work. 
It is often easy with this inertia-less and relatively nothing-filled year to forget where we stand and lose ourselves in the world of mundane 
work and day-to-day life. But we also knew that we had to be cautious of being lulled into a false sense of security. Many events are 
underway. We have seen them approaching for years and they are very close now; some are already happening. 

We were shocked to hear of Prime Minister Rabin’s assassination. It was an explosive moment in the timestream. We were less 
surprised to hear of the so-called Bosnian peace accords which were agreed to in Dayton, Ohio (where coincidentally many UFOIogists 
have claimed alien bodies are being studied and stored from a crash site) but we are not at all convinced that this accord will be any more 
long-lived than the multitudes of others that have come before. Chechnya is still simmering as are Taiwan and Egypt. We shall see 
developments with each of these areas in the years to come. I will submit to you that this coming year will hold great changes and tense 
moments for the world. 1996 will be a year of preparation throughout the kingdoms of the earth and its peoples. Pawns will be moved 
into position, the stages will be set, and all around, people will feel that something is coming. Tension, anger, hostile political changes 
around the world, wars which rage on... but leaders and fighters will also be forged in these fires. This is what we fear for the coming year 
with peaks around late fall and shortly after the elections. 

We are proud to say that this issue features an interview with the veteran deepnoise artist Lustmord. Mick Harris talks about his work 
with sound as Scorn and the various other projects with which he is associated. Timothy Renner is fascinating with his theories of alien 
angelic hosts. Glod offers their unique insight into the world’s current paradigm. Jerrold Richards is a wonderfully intellectual author 
who has some very intriguing and surprising ideas about our world and who should, and should not, control it. There is also the second 
part of a two part article on Non-Lethal Weapons which began in issue one and for which we received numerous letters and inquiries. The 
reader will also find an article on the recently discovered comet Hale-Bopp which comes our way as I write these words. Finally, there is 
another of my mad ramblings - this time concerning a revelation about cycles and repetition. And of course, music reviews aplenty; far 
more than last issue as a sort of apology for the excessive time between issues. We hope that even though some reviews are a bit older, 
there is enough worthwhile material to warrant forgiveness. 

We hope this issue will find its way into the hands of those for which it was intended. Those who have ears and hear, those who have 
eyes and see... these are the souls whom we seek to find. If you are one, please contact us. As always, please contact us by post or email 
if for some reason you are moved to do so. We always try to return correspondence, even if sometimes it may take a while. Your thoughts 
are greatly appreciated and we are always in search of kindred spirits. 

In this issue we will attempt to bring you some form of a “concept issue”. Most of the material in here conforms in some way to the ideas 
of a the title, “Holocaustum In Celesta” which means, “a complete and total burning in the heavens” which to us, holds many meanings. If you 
are lucky, your issue is one of 222 copies which are hand numbered and come with a limited edition 7” from Mourning Cloak, as well as a 
sticker and a special cover and packaging. If you wanted a special copy and couldn’t get one, the best way to ensure that it won’t happen again 
is to subscribe. Write us if you are unable to find Eskhatos in your area. We’ll promise to try to make the time between issues much more 
predictable. The next issue will be available hopefully around the Spring equinox and further issues will be timed to meet equinox or solstice 
timelines. Next issue, we’ll be bringing you interviews with In Slaughter Natives, Daniel Menche, Ian Read, Tiamat, articles on the clandestine 
black project called HAARP, prophecies and much more. May your inner voice guide you through the new year. 

May all be well. 


Ares v Quelina 
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Synthesis: news, rumors 
and propaganda 


Compiled by Ares 


Prime Minister Yitzak Rabin was shot to death at point- 
blank range by a radical Israeli gunman. Yigal Amir, a 
25-year-old nationalist, surrendered at the scene and has 
confessed to the killing. The killing sent shock waves around 
the world and leaves many questions about the future of 
Israeli politics. The confessed assassin stated that he 
disagreed strongly with Rabin’s decision to trade land for 
peace and had in fact, attempted on other occasions to 
assassinate him. The video buff who filmed Yitzhak Rabin’s 
assassination said that he had a premonition that night, 
and later was wracked both with grief and by a feeling that 
fate had chosen him to record the event. 

The U.S. airlifted its first combat troops to Bosnia in 
December to join NATO’s biggest military mission as the 
former Balkan foes began a process intended to create a 
military balance in former Yugoslavia after peace accords 
were signed earlier in the month. At Tuzla Air Base, northern 
Bosnia, giant C-130 Hercules transports flew in to discharge 
troops, vehicles and supplies for the American advance 
guard in the 60,000-strong peacekeeping operations. 

The Pentagon has transferred control of almost 4000 acres 
of public lands in Nevada from the Bureau of Land 
Management to the Air Force. This move will eliminate 
public access to areas around Area 51 and Groom Lake, 
commonly believed to be a testing ground for experimental 
Aircraft and a location known for frequent UFO sightings. 

John Deutsch left his post as the Undersecretary of Defense 
to become the new Director of the Central Intelligence 
Agency of the United States of America earlier this summer. 



Asked if Iran would forswear 
building nuclear weapons, 
Rafsanjani said “there is no 
decision” on making any 
atomic bomb. 

The Washington Post reported 
in June that China has given 
medium-range ballistic missiles to Pakistan. The report 
says intelligence officials maintain that satellite 
photographs, intercepted communications and human 
intelligence reports point to the presence of the M-11 
missiles in Pakistan since November 1992. 

China test-fired a new type of missile in May that news 
reports say could reach the U.S. West Coast or Western 
Europe. Kyodo News Service reported that the missile in 
the test was an East Wind No. 31. It said the new type of 
ICBM, which uses solid fuel, can fly 4,960 miles and is 
capable of delivering a nuclear warhead. 

An Ohio man was indicted in June on charges of illegally 
obtaining three vials of bubonic plague bacteria through 
the mail by posing as a scientific researcher. When the 
man was arrested, officials said they found three vials of 
Yersinia pestis, the plague bacteria freeze dried at his home. 
The man was actually certified to test drinking water for 
bacteria. 

Scientists at the University of Colorado managed to create a 
new form of matter which was theororized by an Indian 
Physicist named Bose and Einstein. The experiment created 
a "superatom” by using lasers and an exotic evaporation 
to plunge the temperature of rubidium gas to within 20 
billionths of a degree of absolute zero, or minus 459.67 
degrees F. Bose-Einstein condensate is very similar to a 
laser beam of atoms. All of the atoms have exactly the same 
energy and how fast they are going completely overlap," he 
said. At least two laboratories have both been contracted 
by the Pentagon to research the feasiblity of development 
of a Bose-Einstein matter propelled weapon system. 


Israel launched what is believed to be its first spy satellite on 
April 5,1995. The satellite called Ofek-3 began transmitting 
video signals sharp enough to make out car license plates in 
Baghdad within hours of being launched. Ofek-3 will maintain 
orbit around the earth for approximately one year and is 
believed to be part of the Israeli government's ongoing 
attempt at perfecting a satellite surveillance program. 

The CIA has informed Congress that Iran recently received 
at least four ballistic missile launchers from North Korea. 
The trade publication Defense Week reported that the 
transaction nearly doubles the estimated number of missile 
launchers in Iran’s possession. 

May 6, 1995 Iranian Foreign Minister Ali Akbar Velayati 
warned the United States against escalating the two countries’ 
economic dispute into armed conflict, saying, "if our regional 
and national security is endangered we will enter into a jihad 
to vindicate our legitimate rights.” The warning came in 
response to President Clinton’s announcement of a ban on 
U.S. trade with Iran. U.S. officials have expressed concern 
at what they call a buildup of anti-aircraft missiles and other 
weaponry in an Iranian- controlled part of the Strait of 
Hormuz, the gateway to the oil-rich Persian Gulf. 

On May 3,1995, Iranian President Hashemi Rafsanjani said, 
"Iran is determined to have the construction of the nuclear 
power reactor for peaceful purposes.” He said he expected 
Russia to resist US pressure to abandon a deal to sell nuclear 
technology to Iran. In addition to the Russian deal, the US 
government has expressed concerns about China’s plan to 
sell Iran two 300-megawatt nuclear reactors. U.S. intelligence 
reports say Iran is determined to build nuclear weapons. 


Aug. 6 and 9 marked the 50th anniversaries of the atomic 
bombings of Hiroshima and Nagasaki during World War II. 
1995 also marked the 50th anniversaries of the end of the 
Second World War and the creation of the United Nations. 

On Mon, 9 Oct 1995 Saboteurs calling themselves “Sons 
of Gestapo” pulled 29 spikes from a stretch of railroad 
track, sending three cars to the sandy bottom of a dry 
stream bed. One person was killed and about 100 were 
injured. A note described as anti-BATF anti-FBI was found 
outside the train in a remote expanse of desert referred to 
the federal sieges at Waco, Texas, and Ruby Ridge, Idaho. 

The military of the former Soviet republic of Belarus shot 
down a hot air balloon, killing its two American pilots in 
September. The balloon was shot down after it didn’t 
respond to a multiple radio calls or warning shots fired by 
a military helicopter after it was observed crossing the 
border from Poland and flying over a military airbase and 
a missile site where strategic forces were deployed. At 
least one Russian official suggested that the flight was part 
of a intelligence reconnaissance mission in Belarus to 
assess military capacity of Belarus. One of the pilots, John 
Stuart-Jervis, had been assigned to the most perilous of 
assignments as a British Royal Navy pilot. 

The U.S. stepped up operations by creating a 5th Fleet in 
the Persian Gulf on July 1,1995. Vice Adm. John Scott, 
head of the Naval Forces Central Command based in 
Bahrain, will command the new 5th Fleet. American naval 
power is deployed to protect allies from Iraq and Iran and 
safeguard the Strait of Hormuz, through which much of the 
Gulf’s oil passes. The central command currently has 15 
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ships, including the aircraft carrier USS Abraham Lincoln, 
and about 10,000 sailors and Marines. 

A chunk of ice measuring 80 miles by 22 miles has broken 
off the northernmost tip of Antarctica. The iceberg was 
expected to drift north and melt in warmer water. Farther 
north, a 48 miles wide and 300-foot-deep ice shelf has 
collapsed, leaving only fragments in the Weddell Sea. Ice 
works like a mirror. Most of the heat radiated by the sun is 
reflected back from an ice surface into the atmosphere. 
But the melting ice is exposing rocks that will absorb heat 
and further melt the icecap. Recently, rocks have poked 
through the surface of the ice that had been buried under 
600 meters of ice for 20,000 years according to the 
Argentine Antarctic Institute. 

The Federal Reserve, joined what is arguably the world’s 
most powerful and least visible economic institution, The 
Bank for International Settlements (B.I.S.) in September. 
The B.I.S., based in Basel Switzerland, is made up of the 
heads of 32 central banks and is widely speculated to be 
the first true global central bank. The bank meets 10 times 
yearly in meetings attended by top officials from the world’s 
11 most powerful central banks. 

Europe’s largest mosque has now been officially completed 
in Rome, the center of Roman Catholicism. The $50 million 
can accommodate 2,000 of Rome’s estimated 50,000 
Muslims in the 7.4-acre site in Parioli, a wealthy residential 
neighborhood north of downtown Rome. 

The U.N. weather agency said that during September and 
October, the hole in the earth’s ozone layer grew faster 
than ever and has already grown to twice the size it was at 
the same time last year. So far, the hole has expanded to 
3.9 million square miles - roughly the size of Europe - 
according to the World Meteorological Organization. The 
agency says ozone levels over Europe and North America 
have diminished 10% to 15%. It is estimated that ozone 
depletion will persist vigorously for the next ten years and 
then continue less aggressively until around 2060 or 2070. 

A landowner’s attempt to irrigate a barley field in Syria has 
led archaeologists to an intact tomb nearly 4,500 years 
old and untouched by looters. The site was discovered in 
April at Tell es-Sweyhat on the Euphrates River. The tomb 
includes remains at least 10 people and several animals, 
including the skull of a sheep or goat with bird eggs in its 
eye sockets. It also yielded daggers, axes, a javelin with a 
string notch and a model cart with wheels. 

Despite a U.S. drive to cut off arms trade with Iran, Poland 
proceeded with a delivery of about 100 tanks to the Iranian 
military in May. The Soviet-designed T72s are the main 
battle tank of Russia and other former Soviet allies. Officials 
declined to make the precise number available or say how 
much they were worth. Polish Embassy officials did not 
respond to inquiries. 

Two sons-in-law of Iraqi President Saddam Hussein, 
including the powerful industry minister, defected to Jordan 
in August. The minister, Lieutenant-General Hussein Kamel 
Hassan, left Iraq along with his brother, Lieutenant-Colonel 
Saddam Kamel Hassan, who is in charge of Saddam’s 
guards. They are married to daughters of the Iraqi leader. 
The two, along with Major Izzedine Muhammad Hassan, 
arrived in Amman with their families and a number of 
companions. 

In June, the Pentagon unveiled a $10 million saucer-shaped 
reconnaissance plane it says will be able to detect a 
basketball on the ground from 45,000 feet high, even in 
poor weather. The pilotless plane, dubbed DarkStar, was 
shown at the Lockheed-Martin Skunk Works plant where it 
was built. 





Of Mary's Blood 

by Graham Bowers 



\ V4 - 

Highly charged and eroofive avant garde music of the 

highest calibre.... dark brooding, disturbing.uplifting 

and lyrical. A classic and monumental work.Album of 

the year ? 

Peter Harrison 
♦ Direction Music 


Bower’s infernal montage is a catalyst for the divination of 
unwanted memories. Thriving upon insecurity, his found 
sounds, prepared instruments and oblique edits undermine 
conventional structures. Miraculously relocating the recog¬ 
nisable in the place of the alien, the inclusion of trumpets, 
guitars and distant voices seems all the more perverse as 
he and his collaborators revel in misinformation. The skills of 
this sculptor in shaping abstraction are made glaringly 
apparent as his monster is painstakingly created. Genuinely 
moving as opposed to a technically interesting static posi¬ 
tion, this piece is a spiritual heir to Bryars’s Sinking Of The 
Titanic. It bows, scrapes and scratches itself towards a deliri¬ 
ous finale. 

K. Martin 

The Wire 


An epic composition.... a rich tableau demanding con¬ 
centration.a grandiose, surreal and experimental 

sound work. 

Phil Taylor 


Available through: 

UK Direction Music, These, Sam/Vital 

USA Anomalous, Cargo 

Italy Demos 

Holland Staalplaat 

Belgium Lowlands 

Germany Artware Audio 


Extraordinary, powerful, abstract music. compelling 

work.vivid.as dark and strange as the images that 

adorn the cover. 

Alan Freeman 
Audion 


Abstract, dark.... undiscernable noises.compositions 

that cut across genres.compelling. 

Howard Jacques 
These Records 


For Further information contact: 

Red Wharf - painting - music - sculpture 
PO Box 1208 Llangefni Anglesey Gwynedd LL75 8ZA 










The Seductive and Repulsive 
RKytKm of Repetition 

Since tlie beginning of tlie pluriverse there ha vo been cycles. 
Subatomic particles circle in endless repetition with the same 
elliptical patterns exhibited by great galaxies spinning 
through the cosmos. The timelessness of repetition is 
embedded in every element of existence. Heavenly bodies 
migrate through space in an inconceivably complex dance 
as though they were individual pieces working in unison to 
mark time as some celestial chronometer. Red stars passing 
through spaces visited long ago, mitosis, meiosis, fusion and 
fission, processes carried on across the millennia. 

The cycles on our own world testify to the nature of 
repetition: the sun, moon, seasons, tides, rising and falling 
of all things. The leaf, a snowflake, a crystal, each angle 
repeated to form a natural fractal. The rings of a tree, the 
ripples in a pool, waves of sound, the supple curves of a sea 
shell, this is the nature of things. The heating of a heart, 
somewhere a young (firI giving birth as her mother before, 
the grieving for the dead, flowers blooming, eating, 
breathing, working, learning, the predator ripping the warm 
flesh from its prey, the monthly flow of menstrual blood... 

Many loathe to look upon it, they say that every moment is 
new and every thought is a new life. Many seek to break 
free of this prison of redundancy by entering other patterns 
supplied by the past. Rebels, martyrs, heroes, vagabonds, 
mystics, scientists, leaders and recluses - all of their roles 
and thoughts have been carefully mapped out before. Vou 
are original? You are unique? We are all unique in the 
tepid waters of uniformity. All of us are mere anagrams of 
people who were here before. Nothing is truly the same, all 
things are different, but nothing avoids the dull touch of 
repetition. Is new defined by recycling the old or is it another 
form of old in disguise? Every word I write is an old word 
reused composed of old letters conceived long ago. Each 
moment is plagiarized from one that has gone bef ore. 

Cycles of repetition. Nothing escapes them. 

All cycles teach of nature, they are the language of the 
pluriverse. Where is the past? What is there in the future 
but a dull echo of history? When there is life, does not 
death follow? When the warm suns rays sink behind the 
mountains or dip into the watery deep, is not the night 
close at hand? 

I tell you now as I sit here beneath ageless repetition and 
aeons of ceaseless cycles, the history of man is written with 
the guill of violence. Nation against nation, brother against 
brother, father against son. From dust we have come, to 
dust we shall return. From that dust, we shall rise again. 

Another cycle is close at hand. Who will stand, who will 
fall, who will rise again? 


ENDLESS 2 


various artist cd 



minutes of bottomless 
darkambience from Final, 
Thomas Koner, Skopelitis/ Bill 
Laswell, Steve Roach, Null, 
Voice of Eye, Mandible Chatter, 
Controlled Bleeding and Robert 
Rich. $12 ppd. In US/$15 elsewhere 

Final 

Flow-Openings 
7" ep 

Side project from the Godflesh 
guys is as scary as you might 
think, minus the volume and 
brutality. Over 1 5 minutes of 
a dark, ethereal sort of isola¬ 
tionism. Ltd tolOOO copies, in 
special sleeves. $5ppdU$/$7elswhere 

NULL 

Ultimate Material III 
full-length cd 

KK Null of Zeni-Geva mercilessly 
destroys an innocent hour of 
sound with two evolving tracks 
of extreme noise construction. 
Not for the faint-hearted! 

$12 ppd US / $15 ppd. elsewhere 


ENDLESS 1 


various artists cd 


New tracks from Paul Schutze, 
Lull, Null, Trance, James Plotkin, 
Pointless Orchestra, Sheephead 
and P.Children $12ppdUS/$15else. 

coming soon!!! 

Mandible Chatter Grace 

third full-length disc of mood-altering organic 
ambience from this enigmatic experimental 
duo comes late Dec/early Aug. 

Crawl Unit vs. Silence - full-length 


disc of desolate soundscapes by this under¬ 
ground tape manipulator.Due in Aug96 


Manifold releases are also available fromPlayhg By Ear, 
Caroline, Subterranean, Anomalous, Solieimoon. Projekt. 



MANIFOLD 

PO Box 12266 
Mphs. Tn.38182 

$oundcube@aol,com 
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Ares: You have always been a rather 
anonymous character, you’ve done many 
things with people under pseudonyms, as side 
projects of Lustmord, or even without being 
listed in credits at all. I’m curious as to why 
you've chosen the road of the silent co¬ 
conspirator. 

Lustmord: (Laughter...) Well, these days people 
kinda assume that you’re being faceless, 
deliberately enigmatic or low key, but that’s not 
necessarily the case. Just because people don’t 
hear that much from you doesn’t mean that 
you’re necessarily being low key. For example, 
you phoned me up for an interview and in fact, 
you’ve found that actually I’m kind of an easy 
guy to talk to and I’m quite happy to talk but 
people just automatically assume that you’re 
being deliberately secretive. The collaborations 
that surfaced were just kind of worked out, you 
know, you just do one here and there and before 
you know it there are quite a few. There's no 
master plan, in retrospect it looks like it was 
intentional for each one to be so secretive but 
not really... there’s not that many secrets. 

Ares: Well there are a few albums that you 
are not listed on the credits and I’m wondering 
if that is intentional or if maybe you thought 
the whole thing was shit? For example, I 
know that you did work on the Dog’s Blood 
Rising album by Current 93 but you weren’t 
credited on the CD reissue. 

Lustmord: I was there, yeah. I was credited on 
the vinyl version of Dog’s Blood. I think there 
was a little bit of politics going on afterwards. 
Tibet is fine now. I used to see him a lot, we 
used to hang out a lot and a fair amount with 
Steve Stapleton and those folks in the early days 
in the mid-eighties and early eighties before I 
moved down here. And now we’ve kind of grown 
apart and history gets rewritten. I didn’t have 
much input into Dog's Blood Rising, just a couple 
of sessions and there were quite a few sessions 
in total. I couldn’t tell you on which particular 
albums that these sessions show up later. These 
sessions show up all over the place years later. 

Ares: What about TGT, The Genetic Terrorists? 

Lustmord: That whole thing was deliberately low 
key - just a fun project trying to be somebody else. 

Ares: So do you feel that it was not really you 
then? Just “Lustmord the schizophrenic”? 

Lustmord: Well, the whole point was, “let’s try 


to do something new and let’s try to be a new 
band so people would be able to discover you 
as a fresh new thing," as it were. You know, 
when you do a certain kind of work like 
Lustmord, it's really good that people respond 
to that and that people actually like it, but you 
have to be really careful if you do something 
totally different. Some People feel betrayed if 
you do something like that; they expect you to 
be just the same and do just that one kind of 
thing. They forget that you need to do other 
stuff too. The fact that you're doing other stuff 
to some people seems like you are somehow 
taking something away from the first thing. If s 
like any situation in you’re life that you feel is 
particularly important; you work hard at it but, 
for want of a better term, you want to also have 
some fun, you know? And you don’t want to 
take away from your main project by having fun 
as it were, so you do it under a different name 
and under a totally different concept. Does that 
make any sense to you? 

Ares: Yeah it does... 

Lustmord: Like some of the projects for example, 
like the older things were a lot of fun to do. I 
take my work very seriously but, at the same 
time, I have fun you know? The serious stuff is 
more me being me, but when I'm just having 
fun with my friends, I just want to go crazy and 
try to do it under a different name. Of course, I 
do it to try to cause less confusion, but it 
probably causes more confusion in the end. It 
doesn’t always exactly work that way and ifs 
not necessarily a bad thing. And of course, 
when you do something like TGT ifs a good 
thing cause you can always deny all that stuff. 
You can say, “that had nothing to do with me.” 
That was only in the early stages... I don’t think 
it worked too good to be honest with you . It 
was a good idea but it didn’t really work 
(laughter). The 12"s were ok, but the album 
wasn’t really very good, (laughter) 

Ares: You kept some interesting company 
back in the early eighties... SPK, John Balance 
of Coil, PTV, Current 93, Nocturnal Emissions 
etc.. How did you come to do sound engineering 
and musical collaboration with these now 
eminent bands? 

Lustmord: If I said, “I kinda stumbled into it” 
that would probably be a good way of putting it. 
You know how it is when you are working on 
any kind of project, it doesn’t have to be music, 
if you are doing anything which is outside of 
the norm you inevitably find out that there are 
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other people who are doing something in the 
same area not necessarily the same or with the 
same goals, or the same kind of philosophy or 
any kind of politics or anything... anyhow. 
They’re out there. So sooner or later you find 
each other and it happens. People find each 
other and of course, if you are in any way active 
in the field, either other people get in touch with 
you or you might be interested something that 
someone else is doing and get in touch with 
them. Or they know about you, and you make 
a big enormous happy family - well, used to be 
one big happy family. 

Ares: Used to be? 

Lustmord: Well, later on, you know... the 
bickering and things... people get more secretive 
about their projects and their ideas but no, there 
are still a lot of people, loads of people, and I 
still keep in touch with most of them. My contact 
with these people really started around back in 
the days of the whole Throbbing Gristle thing. 
The whole Throbbing Gristle thing was really 
interesting for me more for the phenomenon not 
just music but even though the music was pretty 
damn interesting, the social phenomenon was 
really interesting as well. I used to go down 
and check out the shows and there was a regular 
bunch of people at the concerts, people like John 
Balance would be there from time to time. And 
then people would tell me about these crazy 
bastards from Australia called SPK, and that I 
should listen to them and they were really great 
fun. I got in touch with them because their music 
was really fascinating, especially the early SPK 
stuff. And I struck up a friendship with Graeme 
in about 79 or “80. He was really interested in 
psychiatry and philosophy and I showed him 
howto make bombs and stuff... 

Ares: Bombs?!?! 

Lustmord: Yeah, I worked as a lab technician at 
a chemical factory and I used to make incendiary 
devices and things during my lunch break. 
Napalm... (laughter) You know, the Kurt Saxon 
kind of thing. The original Poor Man’s James 
Bond. My main interest was in the sonic point 
of view to get the various qualities of the sound. 
It was really difficult to do anything with it. I 
just mentioned infrasound and ultrasound which 
are really interesting concepts but wretchedly 
difficult things to work with because you can’t 
just reproduce those things very easily unless 
you have access to government grants. So I 
used it in almost in a naive way I was looking 
into sound and the potentials of sound and just 


seeing what could be done with it. We were 
looking at the physical aspects of sound with 
things like infrasonics and ultrasonics and the 
things you'd feel with them. Some of it worked 
quite well, especially when you’ve got it going 
through a huge PA but most of the time it 
sounded pretty weak. We did get some really 
powerfully sonic experiences and when you 
could capture it on tape you would just get 
assaulted by the recordings. The concerts were 
basically just trying ideas and trying new 
sounds. It’s all about sound. 

Ares: So you left the chemical labs and went 
into the sound labs? 

Lustmord: Well, kind of, that’s a romantic way 
of putting it. I like that, I’ll quote you on that 
one. (laughter) Other interests were like, trying 
to create a specific sense of place, or a sense 
of space. I’m always trying to get the sound to 
be in the room with you, which of course the 
sound is in the room with you but a more 
intimately local sound. The earliest recordings 
were a much more raw kind of animalistic, 
primitive approach to it. What I’ve been trying 
to do is refine it, I don't necessarily know if I’ve 
been successful, but that's always been the 
aim. Ifsavery abstract kind of a term. I don't 
want to be too specific about the idea because 
the sound is still the same. If I try to expand 
too much of the specific focusing on the idea 
of what is portrayed in the sound, it would ruin 
it. I want people to use their imagination, it 
makes it more powerful. 

Ares: I think that is one of the things that most 
people find so interesting about your music, 
that it is not a static experience, it does change 
and it leaves a lot to the imagination and 
allows people to change and transform it as 
they themselves change and transform in 
mood or moment. 

Lustmord: But a lot of people say it's dark 
though, which is something I found is very 
interesting. I always thought of it as being deep 
myself. I kind of get annoyed when people call 
it dark because I always think it’s their own 
interpretation. I think it can be very beautiful. 

Ares: So much of the text in your CD inserts 
is fascinating, there is a lot of philosophy 
and... 

Lustmord: ....and Bullshit? (laughter...) 

Ares: No, no.... You’ve talked already about 


Adi and Graeme and Monte and your other 
friends and I have a lot of trouble believing 
that you would surround yourself with such 
philosophical and fascinating people without 
having some of those characteristics too. 

Lustmord: Well, ifs really fun to also get really 
drunk too. (laughter) You can’t belittle 
Graeme’s work or Adi's work. For want of a 
better term, intellectually they have very clever 
and interesting ideas. Maybe not necessarily 
the right ideas but very interesting thoughts. 
At the same time, we’re all kind of fun guys. 

Ares: Well, when you see these ideas in the 
inner sleeves of your releases one gets the 
impression that you’ve got some very 
interesting ideas to express - unless you’re 
quoting... (Grin) 

Lustmord: No, no! I wrote them! Nothing 
plundered. It took me two days to come up with 
that. It's always something generated all by 
myself. It takes me longer to do that stuff than 
the actual album sometimes! 

Ares: Your use of frequencies to alter and shift 
sound-space is quite interesting especially 
with the use of deep frequencies. 

Lustmord: Well, I think with the deep 
frequencies, it depends with your playback 
system. Some of that stuff goes pretty damn 
low sometimes, much lower than your average 
person’s loudspeaker can handle. On The 
Monstrous Soul we went down to around 10Hz 
which is ridiculous because you can’t even really 
hear that, I've got a system that get down to 
about 13Hz and that’s very low. It was like, 
“What the hell, we can do it, let’s do it.” The 
lowest petal on a church organ is about 16Hz 
for example: just to give you a good idea. It 
would make your whole house just shake. It’s 
like I touched on earlier, the idea is to bring the 
physical presence of the sound, that’s why I use 
the low tones. I'm trying to get a much bigger 
physical and tangible sound. I really want to take 
a person to a place that they can’t otherwise so 
easily go. Maybe you can talk about them, but 
the sound really brings you there. You can go 
certain places with LSD for example or you can 
go with fiction for example and you can do it 
with language or something but what I’m really 
trying to do with the music I make is bring it to 
you. You can spend time just listening to it 
simply as background music which is fine by me 
but to actually consciously sit down and listen 
to it, I would like to try to take you to places 
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where you don’t often get an opportunity to go. 
You let your mind wonder and see what happens. 

Ares: You seem to ride the fine line of 
background and foreground music. I think that 
is one of the things that makes Lustmord 
challenging to people. 

Lustmord: I’ve tried to leave some clues and 
pointers to, “help you on your way,” as it were. 
But I don’t know, I guess ifs up to the listener. 
That’s why it is, and sometimes isn’t, 
successful. On The Monstrous Soul for 
example, I was sort of worried because there's 
such a very fine line between a deep trancelike 
sound, and boring stuff. A very fine line. You’ve 
got to divide it up very carefully. 

Ares: Where is the place where the black stars 
hang? 

Lustmord: Black stars are actually referred to 
as being in Hades. If you know where to look 
you’ll find references to them there. All the titles, 
there is a sort of mythology and fiction about it. 
It all fits together - the things about the Dog Star 
and Sirius.... because it kind of makes it more 
interesting to me too. But we’re talking about 
more of a specific place, there is a specific place 
which is alluded to which the rest of that project 
is either directly, or indirectly related to, but we’re 
talking more about an icon. It’s not a fictional 
place. It’s a principle of a dark place; more 
representative. It’s not suggesting, “lets pack 
our bags and try and get there,” by any means. 

Ares: You mentioned music as a possible 
method to transform your environment and 
some drugs could arguably be put into that 
same category. 

Lustmord: If you are working with the right 
drugs, I guess. I am told by some pretty reliable 
friends that drugs can create some pretty 
amazing situations. Some people have gone 
way in the wrong direction with the mixing of 
drugs and sound, I can name The Grateful Dead 
as among them... (laughter) I wouldn’t deny 
that I’ve held a joint for a friend at a party once 
or twice for example - but I didn’t inhale! I think 
that there are certainly interesting phenomenon 
which can come about from certain kinds of 
hallucinogenic drugs that may change your 
respective reality. 

Ares: I’ve been told that you’re quite the 
authority on various philosophies and religious 
systems. 


Lustmord: Kenneth Grant for Ares: You talk about science as a 
example is pretty good reference, belief system and magical system 
his work is interesting. You’ve and you apply magical philosophy 
probably read some philosophy by to the structure of science so I’m 
people like Nietzsche or the basic wondering your opinion of modern 
stuff like Freud, Crowley, and Jung, science and some of the things 
you know, the basic stuff. I don't like quantum physics which you 
believe in magic systems as such but mention in the texts of your CD 
I do appreciate certain philosophies inserts, 
behind Kenneth Grant’s approach to 

some of these teachings and Lustmord: Well, I’m fascinated by 
perspectives. You are looking it. Basically science is just another 
through the world with a magical belief system in its own right, 
perspective which is something I Science is just one view point; the 
relate to very much. You mentioned approach where you create an 
the idea of sound or drugs creating experiment which you can 
environments and realities etcetera, replicate many different times in 
I’m much more interested in the idea many different places, that 
of our view of the universe around reinforces a certain kind of truth 
us being very restricted and very through the use of mathematical 
filtered. The eyesight for example, proofs and measurable phenomena, 
picks up a very, very narrow series It is still a very restricted view on 
of wavelengths, the same with our life, there still are these things 
hearing but obviously the universe which science does not 
consists of much more things that acknowledge because they do not 
we do, and do not, understand. We fit the norm at any given time. My 
have much more going on than we viewpoint is that science is still, 
are aware of basically which is much we’re still finding out... 20th 
more interesting to me. You can century man doesn’t exactly know 
interpretthat as magical or quantum everything. Not just scientifically 
physics or chaos theory or but religiously. We haven't actually 
something else. I don’t mean UFOs finished evolving. We still are 
or stuff, just basic physics. evolving. 


Ares: What do you see as the the darker side of New Age music, 
future evolution of us as a 

species? Lustmord: Well, we should 

probably just take those people out 
Lustmord: I wouldn’t even hazard and shoot them, (laughter) If 
a guess. I’m terribly interested anyone wants to bring up this 
about the whole thing but who whole New Age thing, they’ll 
knows? The journey is the probably end up with a bloody 
interesting part, I think. Because mouth or whatever... I’ve got no 
you never cease to evolve, well, I time for that shit whatsoever. Well, 
haven’t been around long enough I could talk about it but that whole 
to find out, (laughter) but it’s the kind of hippy peace shit should be 
continuous new changes as we find left to die. It's kind of interesting 
out in our own lives, as we grow that whenever you come up with a 
up and get older and gain new new kind of belief system, there are 
experiences, you turn into another always any number of stupid 
person than who is different than people ready to go along with it. 
you were 20 years ago, we are a 

different people than we were 20 Ares: Well then, let’s talk about 
years ago. I don’t know, but that’s alien conspiracies since I’ve heard 
the part that interests me. Like you’re a fan. Do you think that 
creation, that’s quite interesting in things such as alien abductions 
itself. Or magic, I don’t personally really happen? 
believe in magic, but I find it really 

interesting. It’s funny though, then Lustmord: I love conspiracies by 
there’s religion which I don’t find the way! The whole alien abduction 
really interesting but then again, thing has absolutely fascinated me. 
magic and science are their own I don’t believe that people are 
forms of religion. I’m quite actually being abducted but I do 
interested in these ideas that people believe that the phenomenon exists 
collect like a truth in God, or a belief and that people believe that they are 
in magic, or a belief in science, that being abducted. “Why the hell 
really narrows their views about would they be abducting people in 
everything else. It this way?" etcetera, etcetera, would 
discounts everything else, be a very interesting question if they 
because then they have a were here but... I think that whole 
view that science and thing is really interesting. Even 
history, or Christianity, is though the phenomenon known as 
true or that certain UFOs is very interesting, if you look 
branches of magic are true, into it, at least from my point of 
and everything else is view, it doesn’t seem to be that 
mistaken and that’s not there are flying saucers coming 
necessarily the case. Any from another world. So anyhow, I'd 
of those points of view very much like to believe in flying 
may be valid. But many saucers but unfortunately, I don’t, 
other things go on than we The fact that people believe so 
aren’t really aware of; from strongly is very interesting in itself, 
a purely cosmological Transdimensional entities and any 
belief, going back to our kind of stuff like that is interesting 
views of our origins, these purely from a psychiatric point of 
theories are made from a view. Same with all this stuff about 
very narrow bandwidth of child sex abuse, obviously I'm not 
information. saying that this is not true but 

supposedly every third person in this 
Ares: Some of the country has been sexually abused, 
concepts in your music It certainly seems like it sometimes, 
may make some people The social beliefs of these things 
think of some concepts in happening and the Satanic child 




abuse stories I think are more of just so anyway... I don’t know, 
myth systems that develop around 
these things. I just find them utterly 
fascinating myself, 
side of those things 
such as Satanic child 
abuse... I don't think ifs 
very healthy to 
immerse one’s self too 
much in the root of the 
sociological 
implications of UFOs for 
example because you 
can really fuck yourself 
up, you can really mind 
fuck yourself. You can 
really convince yourself 
of some really strange 
things. The really 
flippant response would 
be, “I’ve got better 
things to do.” 

Ares: Someone on the 
internet suggested 
this question for you: 

Almost everyone in 
your “circle”, (i.e.Adi 
Newton, Halfler Trio, 

Lagowski) has developed a liking 
for “space sounds”; frequencies, 
vibrations, extra-terrestrial music 
etc. With Clock DVA, the album 
SINE, The Halfler Trio’s 
Masterbatorium, and Fuck, 

Lagowski’s SETI project and now 
Lustmord’s own space sound 
project Arecibo. All of these 
releases have come out in a very 
short period of time, why all of a 
sudden? 

Lustmord: That’s quite a good 
question, isn’t it? Probably because 
we all came from the planet Venus 
basically, we’re here to eradicate 
people from the face of the world. 

This is us breaking the news 
gradually. In ten years time, if I’m 
still here, I’ll defect and save the 
world. No, I can’t go into too much 
detail about our plans, but basically 
we’re all from Venus, (laughter..) 

I'm sorry, I’m being a bit too flippant 
there. Actually, that’s a very good 
question, I don’t think I have an 
answer for that. There’s no 
connection I know of, I don’t think 


space or place in the universe, it's 
good to remember one’s place, 
beauty as it were, one should be aware 
whole thing. The thing of a larger perspective on things. 

Of course, this whole space 
thing is bound to go even 
further with the Dark Matter 
project, did I mention the Dark 
Matter project? 

Ares: No, you didn’t. 

Lustmord: This is something I’ve 
been planning for a couple of 
years now. Call it an Arecibo 
side project, or Lustmord meets 
Arecibo. I’m just taking it to its 
logical conclusions, just weird 
shit, the rumblings and stuff is 
just not enough. I'm trying to 
get that with really deep space 
sound recordings. There’s really 
very little of that kind of stuff but 
a few months ago a professor 
from Florida got in touch with 
me, Mark McNulty who does a 
project called Photophobia and 
that’s all he’s been doing for the 
last eight years and he wants to 
has its own particular sense of collaborate. He says he’s got, 
beauty when you consider the “hundreds and hundreds of hours” 
destruction going on up in space, of that stuff. So the whole space 
And deep space is a rather cold issue will be taken to its logical 
and peaceful, tranquil place, and conclusion by that project and we’ll 
very chaotic, disturbing, release at least one CD of Dark 
exploding forever changing... Matter material. 

As I said, I’m fiercely 
antireligious. I don’t believe in Ares: When? 
any Gods or any benevolent 

grand architect of all this stuff. I Lustmord: I don’t know. Ifs still in 
just like to gather information the planning stages. We’ve got a 
about all this stuff. I just find that couple of really good stuff at the 
more interesting to deal with moment. I’ve got a few other 
these kinds of subject rather than projects to clear off of the table so 
writing songs about going to the I’m going to try to do those first. I 
supermarket, or “let’s do it think ifs going to be really good, 
tonight baby”, or “let’s go disco I'm going to really enjoy myself, 
tonight” kind of stuff. It’s all kind 

of primordial or organic, or a deep Ares: That reminds of me of a 
felt kind of thing. If s very difficult piece that was put out recently but 
to articulate into words. “Cosmic some sort of nature organization 
Dread” is the most immediate which released a recording called 
phrase that comes into mind. I I think, “earth sounds” or “sounds 
am really intrigued by the very of the earth” which contained 
idea that ifs a much darker... well recordings of, oh, I can’t recall but 
I hate to use that word since it it was something like tectonic 
has such a negative connotation, plates moving and recordings of 
But ifs just a sense of one’s trees growing or something... 


Well, I fascinating that all this stuff is 
know why I’m interested in that sort going on out there. I feel a sense 
of stuff but I can’t answer for the of awe and a sense of 
The darker others. There’s nothing tying all of about the 


this together as far as I know, 
anyway, I hope anyway... 

Ares: OK, then let’s talk about why 
you’re interested in this. 

Lustmord: Well, it kind of started 
with the Black Stars thing, ifs 
basically the same project, just 
different facets of the same 
project. I'm fascinated by this 
idea of our place in the universe 
- just how pathetic it is. You 
know, we’re really a pathetic, 
particularly puny little planet at 
the furthest edges of a minor 
galaxy but we really have a sort 
of tremendous sense of self 
importance. From a cosmic point 
of view, we’re really meaningless. 
Whereas, just about everybody 
has looked up at the sky at night 
and been awed in a rather cosmic 
sense... I’m sounding rather New 
Agey myself here... you can call 
me on that one... (laughter). 
Well, you know, speaking from 
the point of view of someone who 
doesn’t believe in God, I find it 
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Lustmord: That sounds really interesting. I’d 
like to hear that. 

Ares: If I ever find it I’ll send you a copy. I 
guess now is a good time to bring up 
innerspace and cyberspace. We’ve discussed 
the exploration of the sound of space and I’m 
curious about the sound of cyberspace or the 
sound of innerspace, cellular space, genetic 
space... 

Lustmord: Actually Adi and I... hmm... I guess 
we never did get that done. We actually started 
work on an innerspace album, it was going to 
be a whole album with nothing but the sounds 
of the human body. But I could only get about 
an hour’s worth of recordings. Things like 
lungs, blood, it all comes from really strange 
things, I would love to do things like nails 
growing, but we just couldn’t get it. It’s a good 
idea but how the hell do you record that stuff? 

Ares: Do you have any side projects on the 
electronic frontier? Internet stuff and that sort 
of thing? 

Lustmord: Well, just real basic stuff, I’m trying 
to set up a web site for Side Effects. It's sort of 
waiting in the wings right now. We went to a 
round table discussion about multimedia a few 
weeks ago and it was just complete bullshit. 
There’s so much hype. I really like the Internet, 
ifs kind of interesting if you like going through 
all the lists and groups and such but you know, 
the big guy is going to be moving in and it will 
all be quite commercialized. I scoff at the whole 
virtual reality and multimedia and that sort of 
thing. Computers are a very useful and powerful 
tools and I use them all of the 
time. I’m a very strong advocate 
of the Macintosh actually. 

This brings us to the issues of 
technology and music. There 
must be sounds that you would 
love to record that as yet you 
don’t have the technology to do. 

Telluric Currents, electricity 
travelling through the earth, that's 
a good one. Another thing is that 
I’ve actually got a tapes of a 
couple of hours of the sound of electricity. There 
was going to be a Lustmord Electricity album 
but I don’t know what the hell’s going to happen 
with that project. I used to be a member of the 
Tesla Society. They’re okay. They’re kinda 
crackpot but I like that kind of crackpot stuff. I 


have a Tesla Coil for example. At the moment 
the whole Dark Matter thing is where I'm at 
mostly. I’m very lucky to have been contacted 
by him about that and now be able to work on 
that. The way I work has changed dramatically, 
Heresy was the first one that I used the computer 
on and now there’s so much stuff I can do with 
the Mac. 

But what can’t you do? What would you like 
to do that you can’t do at the moment? 

I’d like to make more money. No, I really don’t 
know. To be honest with you I’ve just got such 
a backlog of things that I’d like to do, I’m just 
trying to keep on top of things at the moment. 
The ideas that I have from day to day. I’m kind 
of interested in the idea of the sound of splitting 
the atom and electrons and things like that but I 
haven’t found a way to record it. I’ve started 
the new Arecibo but I’ve had technical problems 
over the last few weeks, lots of equipment 
problems. Last week a speaker blew up... 

Ares: (Laughter) Was that you’re fault or the 
speaker’s fault? 

Lustmord: Aw, it’s always the speaker’s fault... 
(laughter) 

Ares: You are personally working now with 
Graeme Revell? 

Lustmord: Yeah, that's what I do now. I'm here 
as a personal assistant. I wanted to live here 
for awhile but that's what made it possible. We 
live five miles away from each other. I do the 
soundtracks with him. I work for him, I take 



care of the everyday stuff and I supply him with 
a sound library of weird and interesting stuff. 
Like if he’s doing a movie and he needs some 
weird sound, that’s what I do all day is make up 
these wonderful sounds which he uses and 
incorporates into his scores or soundtracks. 
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There have been good ones and bad ones. 

Ares: What state do you feel our culture is in 
at this moment? Are we in a state where 
personal growth and prolonged life are at our 
fingertips? On the verge of a stellar diaspora? 

Lustmord: No I don’tthink so, I think we’re pretty 
messed up really in my opinion. Of course 
American culture is the leading dominant culture 
for most people. I actually think that there are a 
couple of good things about the U.S. and I’ve 
obviously put my money where my mouth is 
on that one, but I’m not impressed myself. The 
things that I see for example is the whole 
religious stuff. The way that Christianity in 
particular has gone and totally ruined so-called 
primitive cultures and introduced Christianity 
and converted people to their own weird and 
distressing belief structures. It always happens 
when people try to introduce “progress” into the 
picture when the situation may in fact be 
progressing quite well without any outside help. 
I’ve felt very strongly against Christianity and at 
the same time I don’t try to tell people that they 
can’t be Christians and I don’t want anybody to 
force their beliefs on me either. It makes me 
very angry that the dominant culture is always 
trying to control the views of other cultures. 

Ares: So are you hopeful for us as a culture? 

Lustmord: I have to be very cynical about that 
whole thing. I happen to be very negative about 
that. The only thing that keeps me going is that 
I have a couple of really good friends and you 
think, “at least these people are alright”. But 
you have to be practical and realistic about it. I 
mean, you can be really New 
Agey about it and say, “well, save 
the trees” and all that kind of stuff 
but the world would be far better 
off if we weren’t here. Of course, 
you’d probably have another 
dominant creature here who 
would probably fuck things up 
too. But I don’t think it’s a 
particularly good or bad thing 
about man surviving. It kind of 
goes back to that whole 
conversation about the universe 
and our place in it. We’ve only 
been around for a little less than a cosmic blink. 
If we stay around long enough to become some 
sort of ethereal being we’ll still only be a glimmer 
and I don’t really think that it’s really a good 
thing for the universe as a whole. I’m inclined 
to carry on, myself. 
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Eskhatos: Could you give a quick outline of your work since Napalm Death? 

Harris: I joined Napalm in January 1986 as drummer and I quit in June of 
1991. Then, I formed Scorn with Nick Bullen and we made it as a two 
piece and recruited different guitarists for each record because of different 
ideas, just different sounds and liking to work with different people. Jimmy 
Plotkin from another Earache band called OLD, we used him for the last 
record, that worked really well. Evanescence. And now I’m a solo and I’m 
all on my own. Nick is no longer with Scorn which is something I’m really 
happy about. No guitars, no vocals, just purely me, my machines and my 
ideas so I’m happy with how things are going and I don’t know... That’s 
really what I guess has happened. I did Napalm for all those years, 
something I believed 
in, something I got a 
lot of feeling from and 
like any music, if you 
stop getting any 
feeling from it then 
you get out of it. 

That’s my whole 
reason for leaving 
Napalm, I did 
everything I could 
with Napalm. It’s a 
good part of my history, it’s something I never want to forget because I’ve 
had some great moments with it and I’m very proud of it, it’s just that I’ve 
gone as far as I thought it could go and wanted to start something new. I 
wanted to play drums as well as experiment with machines and slowly the 
drums in Scorn basically got phased out just from the simple reason that 
we took it out live and it worked so much better with the machines minus 
the drums. We took it out once with the drums and it was just a mush. It 
wasn’t right, we didn’t need it. There wasn’t enough space for the sounds 
with the live drum sounds so... we just went from there. We stripped it 
down. On the last tour we did it was just Nick on the stage, bass and 
vocals, I was behind the mixing board front of house, we always played 
with a backing tape which was basically providing beats and certain loops 
and on top I’d provide live samples, live loops, several coming off of a 
DAT machine and manipulating the whole sound on top bringing things in 
and out, dubbing things and that’s the way it works. And showing visuals, 
live as well, which I’ve got to sort out now, Nick is gone, Nick had all of 
the super 8 footage that we used and now I’ve got to sort of step back and 
sort something out for visuals but I’m not massively worried about that, 
I’m more interested in just getting the music together right now. 


certain things and I say, “Yeah I can see what they’re doing there, it’s not 
how I would like it, they could do a lot more, but there’s a certain catch there 
that sounds quite interesting but no, rock music really does nothing for me. 

Eskhatos: When you’re listening to Scorn, I’ve often found that one can 
slip through the cracks between of the beats and fall helplessly into that 
boundless void of “drift” beneath. 

Harris: That’s what Scorn’s about. I’m not saying that what I’m trying to 
create and that it’s the only thing. But that’s what I like, the space and it’s 
listening music as far as I’m concerned. Yes, there are beats there that 
people could probably dance to and that’s why I like the term, “music for 

the body and mind.” I 
think that works very 
well with Scorn, but 
more for the mind with 
me. I like the things 
you can do with sound, 
you can sculpt it and 
that’s where I’m 
coming from. 

Eskhatos: What can 
you do with sound and 
how do you sculpt it as Scorn, or maybe just as “Mick”? 

Harris: I don’t know... I work my way and you could work your way and 
Brian Lustmord works his way. Me and Brian have been talking lately and 
he really thinks that we’re on the same sort of level in what we’re trying to 
create. I can’t say what I’m trying to create, it’s hard to say this. I’m not 
trying to say I’ve got secrets or anything, I just work my way and I get a 
certain feeling from certain sounds and what you can do with those sounds. 
For me it’s endless, the mixing board and effects, the dynamic processes, 
etcetera. Samplers, computers, they’re all instruments. The mixing board 
mainly is my instrument - just what you can do with the sounds within 
those certain machines... that’s what I like, just experimenting. I can’t say 
I’m doing something new or revolutionary; I’m not aiming to, I don’t care. 
I’m going down new and old corridors, and that’s just the way I like to work. 
I’m enjoying what I’m doing and I’m getting a great feeling from it. At the 
end of the day that’s what counts. There are endless things you can do with 
sound. You can make certain things sound like other things and vice versa, 
there’s lots that you can do and that can be discovered and really used and 
that’s what I enjoy doing, in the studio and live. 



Eskhatos: Someone told me that metal music was one of the last forms of 
music you really got into. 

Harris: Well, yeah it was probably the last of that growing up age of like 
going through... I don’t know if everybody goes through it, I can’t speak for 
everybody, but just going through a lot of different music and listening 
through a lot of different styles. It was the last thing that I got into - and it 
was the first thing that I got out of as well! I’ve got to be honest, I got to 
speak...it’s the only form of music that I don’t listen to out of everything, 
from the age of 8 when I got into punk music that I don’t listen to, the only 
music that I can’t listen to that does nothing for me. It makes me feel cold 
when I listen to it, and very bored with the whole structure, the whole sound, 
not because it’s guitar, bass, drums and vocals and Scorn doesn’t use that, 
it’s got nothing to do with that. It just does nothing for me, it does absolutely 
nothing for me, that is the only form of music that I can say that about. Even 
pop music, popular music at least there are certain songs that grab you, 
they’re meant to grab you, that’s why its called “popular” music. I hear 



Eskhatos: When you have that sort of shifting soundscape going on beneath 
the music as happens so often in Scorn, I think you can get lost in that 
reflective pool of the self, beyond the music and the rhythm and the beats. 
Do you think people get lost in that? And what do you see when you lose 
perspective of all of the music and you’re just there in the noise? 

Harris: I don’t know, that’s up to the individual, isn’t it? You could write 
what you get, I know what I get from it. I get lost in my own music and then, 
I just get more and more ideas. It’s really horrible because its an ongoing 
process that ceases to stop. Its like, I’ll listen. I’ll be like, “Yes, you could 
do so-and-so with that...” and that’s how I think when I’m listening. I don’t 
like to listen to my own music, it’s really hard. When I’ve done it - it’s done, 
there’s too many ideas that I need to go on to next. I get lost in it. I’ve heard 
a lot of people say that they do and it sort of comes back together. But I just 
constantly think what can be done with it. I guess that is the sort of pool that 
I get stuck in. I don’t get trapped, and I don’t feel isolated in it, I just dwell 
in it for a while. I guess that’s what I like with experimental music, you 
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don’t know. You get different moods each time you listen to it. I think you 
do with Scorn as well. It’s set because it’s printed, it’s information that is 
there but it can change each time you listen to it. That’s what I like about 
experimental music. 

Eskhatos: Tell me about your sound as Scorn. 

Harris: I like to use hip-hop music and mixing elements of it in with the 
music. I like the backbeats, because I come from a drumming background. 
I like the way you can lay little patterns over your own, and you can get 
nice little drifting sounds that weave in and out but also act as percussion. 
That’s the sound that I’m looking for with Scorn. I like to use sampled 
sounds that have a rhythmic edge to them, so that when mixing them with 
the beats, it makes another rhythm. So you’ve got layered rhythms and 
they’re all drifting in their own little way playing against each other. With 
the new album, it’s more loops. It’s the least structured record that Scorn 
has ever made and that’s what’s really exciting. I’m finally making this 
record for myself. I don’t want to sound selfish, but I’m making a mood 
on every track that I’m doing on this new record that is completely different 
to the previous mood. That is why I think this new record is the strongest. 
It’s still Scorn, but the people who have heard it so far say that it’s really 
dreamy and makes them feel very, very sleepy, but in a good way. It maybe 
does have that sound, but more of a mantra feeling. Just working more 
with loops, which Scorn always has, but not structuring those loops. There 
are structures on this new Scorn, but they are very basic. It’s given me a 
lot of room to experiment on the mix down so the whole mix down is 
improvised. It’s the first time I’m not having to work with other engineers 
so that’s sort of the beauty of it. It’s not how I feel inside. There are 
certain sounds that hit the spot for me. I’m not trying to create any particular 
mood for anybody, I’m just trying to get a sound that works for me personally. 

Eskhatos: When you work with other artists like Bill Laswell, or Coil or 
Jack Dangers or John Zorn and such, when you hand that material over to 
them, how do you feel about what will come of it? 

Harris: Well, I trust all these people. I like the way that they produce and 
engineer their own work; I understand where they’re coming from. They 
understand where Scorn is coming from also, and since I respect them so 
much I know that they will put all of their best into it. And that’s what 
made Ellipsis such a great remix record. We just gave them freedom to do 
what they felt with the feelings that they got from the material. 

Eskhatos: Tell me a little bit about the Lull material. 

Harris: Lull is something completely different from Scorn, it’s a non¬ 
beat project, if you’re familiar with Thomas Koneror Lustmord, it is maybe 
in that same vein. It’s very dense sounding, subsonic. It’s not ambient, I 
don’t like to use that term. I would rather use the term experimental because 
I’m experimenting with tones, it’s a tonal project, Lull. Very long drawn 
out songs, very repetitive, again something that I like, very heavily treated. 
I think it’s laid back but it’s also got a very dark mood to it. I’m not trying 
to create a dark mood to depress anybody or depress myself; it’s just a 
feeling in the Lull project that really works. Cold Summer is the most 
recent one, which has just been released by Subharmonic in America 
because Bill Laswell has licensed it to the Sentrax label which puts out all 
of the Lull material, so that’s very good news. That has just been released 
in America. Cold Summer was in 1994, then they’re releasing the Journey 
Through Underworlds, and Dreamt about Dreaming which were done in 
1993 and 1992 so they’re going backwards with the releases in America. 


Harris: Yeah, I’m doing number four of Lull, as soon as I’ve done this 
Scorn record. I’ve got loads of ideas and I’m ready to start work, but I want 
to finish what I’m doing with this new Scorn album first. 

Eskhatos: Thus far you are working on the new Scorn by yourself? 

Harris: By myself, nobody else at all. There are a few people who are 
going to collaborate who we sent DAT material to but I think all the 
people are tied up and so busy with what they’re doing that it can be 
impossible sometimes. I didn’t want to hassle any of these people or 
ask them a second time, so if the material doesn’t get here, I can’t do 
anything, I can’t wait, and at the same time, I’m not pressuring anyone 
to get it here at a certain time. 


Eskhatos: I’d like to go to the “Murder Ballads....Drift” CD that you put 
recently with Martyn Bates... 



Harris: Well, that’s Lull. That’s my sort of thing. All the music I created, 
Martyn came in and he did his vocals. We did it on the four track and I’m 
really happy with how it sounds. I think it’s a perfect representation of 
what I’m doing in Lull. Basically, that came about when Martyn heard my 
first Lull disc, Dreamt about Dreaming and he really liked it, he liked the 
space. He contacted me through a mutual friend and he told me he had 
these Murder Ballads that he would like to perform on top, so I said, “Yeah, 
it sounds like a great idea.” And that’s what we did. I’m really happy 
with the whole packaging, it looks great, the sound, Martyn’s voice really 
works...it was an interesting project for sure and we’re going to do a part 
two to Murder Ballads in the same vein. This time we’re going to use 
completely treated voice. I’m going to take sections of Martyn’s voice and 
just play with it in the machines and make nice tones with it. It will be a 
similar thing but all made completely from Martyn’s voice. So that should 
be interesting as soon as I find time to get on with it. 


Eskhatos: So, are you going to be releasing more material as Lull? 



Eskhatos: Again, that will be with the same kinds of traditional songs? 
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Harris: Yes, I think so. That’s what Martyn 
does and I like that and he let’s me get on with 
the music as I like. 

Eskhatos: It seems like that is the lesser known 
of your various projects. 

Harris: Well it’s certainly an underground 
label which is good, I like what he releases and 
I can see where the guy is coming from. It was 
interesting, definitely. 

Eskhatos: Who put together the art work on 
that by the way? 

Harris: Martyn! Martyn put that together. It’s 
some wood carvings, I don’t know where he 
got the wood carvings from, I don’t know 
which book but it’s Lawrence Houseman. He’s 
very familiar with his work and he just said he 
really wanted to use it, so I just said like, 
“Yeah, it looks great!” 

Eskhatos: One thing that struck me about that 
album is, while you are listening to this great 
soundtrack in the background, you’ve got this 
fascinating approach to traditional songs. It’s 
like you’ve got these great self-reflective lyrics 
in songs passed down from bedtime stories for 
children, and they reflect on us as a people. 
It’s like the lyrics are doing the same thing as 
the sound, just vocally rather than sonically. 
Will you have lyrics on your new CD? 

Harris: No vocals, no lyrics at all on the next 
Scorn. Purely instrumental which makes me 
very happy. I liked Nick’s voice, I said I’d 
never find a replacement for him if it ever 
happened and it has happened and he’s gone. I 
just feel that the voice takes up a lot of space. 
To be quite honest, I never knew what Nick 
was singing about, I had nothing to do with it, 
the lyrics meant nothing to me, they were his 
personal ideas and views, nothing political 
whatsoever, just ideas from his head and it’s 
just on an altogether different level than I am. 
I just wanted to get away from that. Within 
Scorn’s music we’ve beats, we’ve bass, 
sounds... with the thing I did with Martyn 
Bates, the two really worked together, there 
was space for both. With Scorn, there isn’t 
space for that and it wasn’t really working for 
me. I’m not really interested in words. I don’t 
feel that there’s anything that needs to be said 
in lyrics. It doesn’t really mean much to me to 
have words in the sound, its more of a pure 
sound thing for me. That’s what I get out of 
it. I think the sounds speak their own words. 

Eskhatos: With the Murder Ballads, I think 
you are confronted on two separate levels whith 


what we are capable of, both through the 
introspectivity of the sound and the often sheer 
morbid nature of some of these traditional 
songs such as Long Lankin. I think you start 
to see things which are inherent in the human 
race and what our deepest fears are as we are 
confronted with these songs which, although 
very dark, are stories which are sung to small 
children. I’m wondering, what are you’re 
greatest fears, hopes or concerns about us as a 
people or a race? 

Harris: Oh, God damn... Um... I don’t know. 
It is a legitimate question, I’ve got a lot of 
fears, for sure. We’ve all got fears. We’re 
living in a fucked up world. Even more so now, 
and its not getting any better. I think the world 
is really fucked up, you know, drugs, guns, 
violence... just everything. Governments... I 
have nothing to do with politics or government, 
it’s all too much for me, you know, just 
everything... wars... It’s like nobody’s learning 
anything from what previously has happened, 
it’s just escalating. My release is getting on 
with my music, we all have to have a release. 

Eskhatos: Do you think all of that stuff filters 
into your music? 

Harris: Yes, I think it does, the way that I do 
isolate myself. I have very few friends and 
working on my own is just how I like it. But.... 
lots and lots of fears... which I think my music 
helps me escape from. I just try to live my 
own life and not hurt anybody as I go along. 
That’s all that I think anybody could do but 
it’s not the way it is. It is the way I try to be 
and I believe that there’s a lot of other people 
out there who feel the same way. It which sort 
of makes the world a little bit of a better place 
to live, that there are other people who think 
likewise and there’s not all of this anger in 
everybody. We’ve all got anger in us because 
we’re all animals, but that anger should be 
taken out in different ways and mine is with 
my music. Nick’s was with violence and 
alcohol and that’s why he had to go. 

Eskhatos: Something you said struck a chord 
with me. When one is participating in so many 
intense and diverse subcultures as I think you 
and many of us are, I think one finds oneself 
more alienated and divorced from all social 
intercourse simply because at that point, you 
realize that you don’t really fit anywhere - 
which is not necessarily a bad thing. Maybe 
that’s how I perceive you and your work to be, 
since you are so involved in so many different 
things and you sort of lose the meaning of 
where you belong at any given point. Not to 
imply that you should belong in any one given 


genre or subculture... 

Harris: I always know where I am and I always 
know what I’m doing, I wouldn’t be doing it if 
I wasn’t enjoying it and at the end of the day 
that’s what matters. If there’s not feeling there, 
then there’s absolutely no point of being there. 
I enjoy everybody that I’ve worked with up to 
now and it’s an ongoing thing which doesn’t 
stop. I hope to find more people with whom 
to work, Brian Lustmord being one of them. 
Brian and I have been talking, and the two of 
us want to get together and put something 
together that would be pretty interesting. I’m 
not trying to isolate myself but I do feel 
separated. I think it’s more like people are 
trying to isolate themselves by trying to fit into 
certain sounds. There’s still a lot of good stuff 
out there now, but I think that there’s certainly 
a lot more shit than ever before. 

Eskhatos: Could you tell me about your ideas 
for your collaboration with Brian? 

Harris: It could be a beat-oriented project; it 
could be a tonal project; we really don’t know. 
He really likes Scorn and he really likes what 
he heard in Lull. That’s what made him get in 
touch. He was more familiar with Scorn and 
then he heard about Lull. He got in touch with 
me and we’ve been in contact for a couple of 
months. The two of us just want to get 
together. Brian’s had really good ideas for 
years and he’s been making great music for 
years, he knows there are certain things that 
he’s done that I really, really like. I really don’t 
know if we’ll release it through Sentrax or Side 
Effects. We’ll see, I guess. 

Eskhatos: The Scorn material before Nick left 
was something of a brilliant expanse of shifting 
waveforms and minimalist bass and backbeats, 
are you going to keep that dichotomy? 

Harris: It’s even more minimal on this new 
album. It’s all loops going against each other 
so it will certainly start that way, there is just 
one bass line per track. Nick actually played a 
verse-chorus type bass previously, this isn’t 
like that because I’m not a bass player. I just 
like one tone and one bass line which is another 
loop layered with another loop. I want to layer 
a couple of beats together with this, all layered 
with one another, with sounds dropping in and 
out instead of structuring the whole thing. 

Eskhatos: It seems that you tend to drift almost 
as much as the music you create. 

Harris: Yes! (laughter)... That’s how I like it, 
it keeps things interesting. 
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Esk: Tell me about your first musical 
incarnation as “Cloud” and how that 
started and who was involved. 

Well, the original idea came when I had done 
The Original Archives of the Vatican booklet 
with my artwork, illustrating Vince’s songs for 
that. I just really liked the idea of combining 
images and music. When I first came up with 
the idea, I had been playing the guitar seriously 
for around a year, so I wasn’t even considering 
making the music myself. I was writing to a 
few people, friends who did different kinds of 
music, thinking that it was going to be a series 
of tapes featuring different music and 
completely different musicians with the uniting 
factor being my artwork. Some people were 
really into it, but some people weren’t; everyone 
had their own projects. So, by last summer I 
had been playing guitar seriously for about a 
year and a half and I started to get a little bit 
better and I started hanging out with Paul of 
Tranquil. I was talking to him about the ideas 
and he seemed to like it a lot, and he just said, 
like, “Go for it.” 

I had written a few of those songs and a 
few of them were just pure experiments on that 
tape and we pretty much just sat down and 
recorded them as live as possible. There are a 


couple of parts which were done on the four 
track, but mostly everything was live on that 
tape. I would say that those songs weren’t 
really so much written as they were ideas that 
we fleshed out on the four track. So it was 
kind of naive in that way. It was a good 
learning experience. It taught me how to use 
the four track and what could be done with 
sound and experimentation; Paul’s great at 
that. I’m more of a focused songwriter, I write 
the songs and Paul takes them, disassembles 
them, experiments and throws in his ideas, 
which are amazing. 

Doing the vocals was Bronwyn, that’s 
Paul’s wife. She was in Bondage Harvest, a 
pretty well acclaimed noise band. She was 
around and I asked, “Well, can anybody sing?” 
She said, “I can sing,” and it was like, “Ok, 
sing these lyrics.” Alison was there too, she 
did a lot on the Beware of Angels track and 
other stuff. 

Esk: Let’s talk about that cassette. Tell me 
about the title of that one, In Sleep You 
Know. 

The title is actually from the Gulf Breeze 
sightings. There was a guy who was really 
involved, I forget his name, but he had a lot of 
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sightings of UFOs and so forth around there. 
And they were actually speaking to him, he said, 
telepathic ally. One of the things they said to 
him, and this just stuck in my head like a perfect 
title, they said, “In sleep you know...” like in 
broad daylight he would hear them talking to 
him. That was perfect for me because I’d been 
having a lot of nightmares which sparked my 
interest in the whole UFO and alien thing. 

Esk: Nightmares about what? 

Well.... Semi-typical abduction nightmares. I 
don’t know if these experiences from my 
nightmares were necessarily real, but they were 
enough to scare me and frighten me awake 
several times. I hadn’t read anything about 
alien abductions at that time and I’ve never 
read Communion or any of those books to this 
day, but I did start seeing specials on TV and I 
started reading a few articles about it and 
realizing that a lot of people have seen these 
similar, very typical looking grey creatures, or 
aliens, or whatever you want to call them. All 
over the world, people have seen these; they’ve 
been in artwork for years. If you look at some 
of Crowley’s drawings, the entities he was in 
contact with looked very similar, with the big 
triangle-shaped heads and the big, black eyes 


and so forth. So it’s just an image that has 
been in our heads for a long time. I don’t know 
if it is necessarily a physical thing, but I know 
it is a spiritual thing. 

Esk: That album seems to deal a lot with 
the subject of aliens, more specifically with 
the concept of aliens as the true angels of 
antiquity, especially in songs like The 
Strength to Face the Stars and Beware of 
Angels. I’m very curious about your 
thoughts on the correlation between aliens 
and angels. 

It’s basically my own personal beliefs and 
distrust of any entities. I don’t know if the 
aliens were the angels, or if either were real in 
a physical sense, but I know, whatever they 
represent, it was not benevolent, it wasn’t good. 
The events that they heralded were not good. 
There were always lights in the sky before 
plagues broke out and before disastrous events. 
It happens throughout history, you can trace 
it back. In the Bible, they talk about angels, 
but if you read the descriptions, most of them 
just sound like modern UFO descriptions. I 
think it is a general distrust of any entity. I think 
that people are very naive when they put their 
faith in gods or angels; they can’t be trusted. 

Esk: When you mentioned about seeing 
specials, it reminded me of that alien 
autopsy show on FOX several weeks ago. 
Did you watch that? 

Yeah, I saw that. I didn’t get to see it the first 
time but a friend told me they were 
rebroadcasting it so I got to see it the second time. 

Esk: What did you think of that? What’s 
your gut impression? 

I have no idea, it’s amazing if it’s real, but I’m 
not a scientist, I don’t have the original film so 
I really can’t tell. I don’t know what to think, 
but.... my gut impression is that it’s not real. I 
didn’t feel that it was real and they didn’t show 
me anything that made me believe it was real. 
I mean, they had experts, but experts can be 
paid for... 

Esk: I totally agree... 

I don’t feel that it’s anything that we might 
ever capture. I don’t feel it’s really a physical 
force. It might be purely a psychological 
manifestation of our own subconscious or 
something, like a mass hallucination. I don’t 
know what it is, that’s the thing. A lot of people 
talk to me about that subject. Lots of people 
who I’ve written to previously who never even 
spoke to me about aliens, and a lot of new 
people who just got the tape will write to me 
and tell me their experiences and a lot of people 
are asking me what I think. The answer is: I 


don’t know. There’s no empirical proof of any 
of this. We may never have any physical proof, 
but there has been spiritual proof over the 
centuries and there’s other kinds of proof... 

Esk: Like what? 

There’s documentation of sightings and things 
that have yet to be proven. There’s nothing 
physical yet. It might not ever be a physical 
thing, so it might not be proven in that way, 
but that doesn’t make it less real. If you 
experience a hallucination, it’s not real in a 
physical since but it’s very real to you. 

Esk: I find it interesting that you should 
correlate that with a spiritual nature. As 
I look around, it seems to be gaining more 
and more popularity in the culture and 
the media and its almost as though there 
is a movement slowly being created over 
the last thirty years or so that believes that 
we were actually created by aliens as some 
genetic experiment and it appears to be 
turning into its own religion. 

One of the books that influenced In Sleep you 
Know a lot is The Gods of Eden by William 
Bramley. He thinks that somehow man was 
created, or genetically altered by aliens and 
that’s my biggest disagreement with him. I 
think we are completely natural to this earth, 
that we evolved. The scientific evidence is pretty 
much proving that is the case. The more fossils, 
the more missing links we find, the more it is 
proven over time. There are other things you 
can look into and say, “Well, what about 
Neanderthal Man? He just disappeared. 
There’s no real evidence as to why he went 
extinct,” but I believe it’s all natural. We just 
don’t know, no one wrote down history, no one 
documented anything. That’s the biggest thing 
with which I disagree. I think it’s dangerous to 
take man out of the natural context. We are 
very much part of this earth and part of nature, 
and if you take us away from that, you’re 
going to have problems. We tend to think that 
we’re better than nature already and that’s a 
very risky attitude to take. 

Esk: You had mentioned plagues and 
biological warfare in relationship to the 
historical evidence - in lights in the sky 
and the documentation of so-called angels. 
What are your thoughts about plagues and 
ancient biological warfare? 

Before every major outbreak of plague, there 
are documented incidences of people seeing 
lights in the sky. It seems to me that something 
like that should be looked into. Again, it could 
be us manifesting something out of our 
subconscious; of knowing, somehow, that 
something was coming, or it could have been a 
literal omen. 


Let me see... I have my notes from In Sleep 
You Know right here... “Before [the advent of] 
flight, anytime anyone saw anything in the sky 
that was unusual, people called it a comet. In 
1606, a comet was seen, afterwards, a general 
plague traversed the world. In 1582, a comet 
brought so violent a plague on Frague, 
Thuringa, The Netherlands and other places 
that it carried off 37,000 in the Netherlands.” 
These accounts are from The Gods of Eden and 
Samuel Fepthys whom I quoted in the booklet 
about the bells tolling. “When sun and 
moonlight, a beautiful rainbow and a fiery 
beam were seen hovering above the Church in 
St. Stephanie this was followed by a violent 
epidemic in Austria...” “In Brandenberg, there 
appeared in 1559, horrible men of whom at 
first 15, then later on, 12 were seen. Their 
foremost had... little heads, the other fearful 
faces and long scythes, which they cut at the 
oats so that the swish could be heard at a great 
distance, but the oats remained standing. 
When a quantity of people came running out 
to see them, they went on with their milling.” 
So it appears that there are a lot of strange 
incidences of people seeing “angels” and so 
forth, before the outbreaks. I don’t know what 
these aliens or entities are, but I believe that 
whatever they are, that’s a pretty good 
indication that whatever we’re seeing now, 
were around then also. 

Esk: You say that there’s no physical proof 
and yet you present evidence to the 
contrary... Do you see the discord in that? 

Whether they saw something that was 
physically real or if they had an hallucination 
or saw a manifestation of their own 
subconscious, I really don’t know. These are 
things that I’m still trying to figure out for 
myself, things that I’m still thinking about. 
There’s this theory that they’re dimensional. 
In other words, we are like receivers, like 
television sets, we can only pick up so many 
stations and they’re on a different station which 
comes in and out of ours. If they’re more 
advanced, then they can pick up our station 
and a lot more that we don’t have access to. 
But this gets into a lot of quantum physics 
which I really don’t understand. There’s a lot 
going on there and it should definitely be 
looked into. It shouldn’t be discounted as 
people being crazy or anything. There are just 
too many incidences of things happening, but 
it also should be looked at empirically. 

Esk: I also wanted to ask you about the 
song on that cassette called. Long Lost 
Friend. What’s the story behind that song? 

I got really into researching local occult 
traditions and also local sightings of ghosts and 
so forth. Alison and I are into that, we spend a 
lot of time driving around finding these weird 
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day. A lot of the Pennsylvania Dutch as they 
call them, they’re actually Germans, they’re all 
German around here... they wouldn’t go to 
doctors, they wanted to go to the pow-wowers. 


well, you recently changed it to Mourning 
Cloak. Everybody I know really liked it. 
What made you decide to change it? 

£ I knew that in the sixties 
■§. there was a band called 
| The Clouds but I figured 
3 that it had been enough 
time since then that their 
o name wouldn’t interfere 
S with me and I certainly 
wasn’t going to interfere 
| with them. After all, there 
S- was a band called The 
yv Sorrows and, of course 
a there’s Sorrow now. But a 

CD 

band came out on Elektra 
called Clouds. I just 
didn’t want any 
involvement with that 
band, they’re pretty 
horrible. I didn’t want 
anybody thinking I was 
them or they were me and 
I didn’t want any legal 
hassles. I probably 
could’ve left it and been ok 
but I figured that it would 
be better to change it now 
than be forced to change 
it down the road. I didn’t 
want to change it. I liked 
the logo, I liked everything 
about it. I kicked around 
the idea of not changing 
it; a lot of people kept 
telling me, “Just leave it,” 
but it just bothered me too 
much. 


sites. I was talking to her mother about it and 
she told me about these Hex murders that took 
place in the 20’s and there’s a movie based on 
it called, Apprentice to Murder, Donald 
Sutherland was in it. Anyway, 
the book is called Hex. That 
happened south of York, 

Pennsylvania in a place called 
Rehmeyer’s Hollow. Its closer 
to Alison’s house than mine, 
but its pretty much between 
our houses. This guy was 
teaching these two young 
teenagers about what they call 
in this area, pow wowing or 
hexing. There’s a book called 
Long Lost Friend, which is 
where the name of the song 
comes from. If you read it, it’s 
basically a mish-mosh 
grimoire of Egyptian magick, 

Gypsy magick... a lot of 
Christian inspired magick 
from medieval books, it’s just 
a bit of a mix of things that 
were passed down through the 
3ges, a lot of folk superstition, 
mostly sympathetic magick. So 
this guy, Mr. Rehmeyer was 
teaching these two teenagers 
about this book and how to 
use the different stuff. For 
some reason, they believed 
that he put a hex on them and 
they had to kill him in order 
to stop this. So, they went to 
his house and killed him in the 
basement. There were some 
pretty sensational trials that 
followed, called the Hex Trials. 

Alison’s mother researched all 
of this for a paper she wrote 
in college and she happened 
to find this guy, Philip Smith 
who was a Pow-Wo we r, as 
they call them. 

Esk: One of the kids who killed the guy? 

No, he wasn’t, he knew about it, he was around 
there when it happened. Those kids are still in 
jail, I think they are still alive today. Well, 
they’re not kids anymore. She interviewed him 
and he had a lot to say about the Hex Trials 
and luckily she recorded the interview - this 
was back in the seventies. So I was able to 
sample his voice for the cassette. 

The thing that interests me about all of 
this pow-wowing is that it’s so common in this 
area that Mrs. Diehl, Alison’s mother, her 
grandfather had pow-wowed for her. It’s so 
common. This guy Philip Smith was still getting 
people coming to him to help heal them or get 
things done in the seventies. On the tape, he 
talks about people still coming to him to that 


It’s a sad thing because it has completely died 
out. I don’t have much interest in becoming 
one myself, to me it’s more interesting how 
much the people in this area believe in it so 
much and how pervasive the whole belief was. 
You can go into any bookstore around here and 
buy Long Lost Friend and people don’t think 
anything of it, but at the same time, they’d freak 
out if you bought another book like The Satanic 
Bible or the Necronomicon or whatever. Long 
Lost Friend is such a part of the culture, of the 
Germans in this area. Everybody seems to know 
about it, everybody seems to have some sort of 
contact with it. It just seems amazing to me 
and I wanted to look into it a little bit more, so 
I sampled Philip Smith’s voice on that song. 

Esk: Something that always bothers me is 
that the name from Cloud is such a 
beautiful name and it fits your sound so 


Esk: The first Mourning 
Cloak tape sounded 
much more personal and 
emotional and less like 
the Cloud material in a 
lot of respects. Could you tell me about that? 

You’re right. They were a lot more personal. I 
started to write songs, both musically and 
lyrically before we did the first Cloud tape. It 
just dealt with a very personal and sad time in 
my life. I needed to get it out, it was a very 
therapeutic tape for me. I was so happy to be 
done with it because I could finally close that 
chapter in my life. I was alone a lot and dealt a 
lot with loneliness and not being able to be with 
somebody that I was very in love with. The 
title came from a series of drawings I did 
starting in 1989. I did at least one a year, 
sometimes I did several. The title was always a 
death-transcending thing for me. The 
Butterflyshroud is like an impermanent death 
for the butterfly, the chrysalis state. It is very 
important to me and I use the symbolism a lot 
in a lot of the drawings. It took on a new 
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meaning during that period of my life when Alison left. Especially 
coming out of it and realizing that it was the most upset, the 
most depressed, the most down I’ve ever been. There were 
supposed to be some happy songs on there too but it didn’t turn 
out that way. The second half of it was supposed to be all upbeat 
songs but the only one that got in was the Goodnight Alison 
song and that has no lyrics... even that ends in the bullroarers... 
(laughter) But it just took on a new meaning for me and now I 
don’t feel the need to do any more drawings like that, I’m done 
with that now. 

Esk: It’s good to clean house now and then... How about 
the new one, The Eternal Quief? 

We were just tossing names around for that one and I said 
something - I didn’t say the eternal quiet. I forget what I said 
but it didn’t have any of those words in it. Paul said, “The Eternal 
Quiet, that’s great!” so that just ended up being the name for it. 
This is the first one that doesn’t come with a booklet. It was 
going to be another theme release but it ended up being a 
collection of songs which is another first for us. It was kind of a 
house cleaning thing. It ended up being all of the longer dirges 
mixed with the shorter songs. There are three versions of Riddle 
on there which became the spine of the release; the cover relates 
to that somewhat. I was reading a little about the archetype of 
the Trickster. So that just seemed to fit in with what we were 
doing with the Riddle and Solution tracks. 

Esk: What about the new side project you have going on, 
Stone Breath. Where are you going with that project? 

Stone Breath is about me sitting in my room listening to a lot of 
sixties music, (laughter...) 

Esk: Do you listen to a lot of sixties music? 

Oh, yeah. I’d say that’s like sixty to seventy percent of what I 
listen to. The Incredible String Band is probably my biggest 
influence and what I listen to the most. Robin Williamson... let 
me correct that and say sixties and early seventies. I like 
Amonduul too, all of their early records, the Comus CD, which 
just came out as a re-release on a British label, that’s a fantastic 
record, I was fortunate enough to have bought the Japanese 
import of it. Nick Drake, he’s another big influence on me. Third 
Ear Band is another good one. Stone Breath is me listening to 
those things and wanting to get away from a lot of the effects - 
which I love; I have nothing against effects and electronic 
instruments - there’s just a certain timelessness to some of that 
music and I wanted to tap into that more timeless psychedelic 
folk music. There’s no electronics on it, only a few songs have a 
reverb on the voice. It’s still me and Paul and Alison, the same 
line up, but there will probably be more people involved. There’s 
a guy who is a really good sitar player we would like to get to 
play with us and some other people who we’ve been talking to. 

Esk: So when do you think we’ll see the first release of 
Stone Breath? 


Esk: I’d like to go to the subject of your art. I know that you do all of 
the art for your releases and you’ve appeared in Chaos International as 
well as many others including, of course, the cover of the first issue of 
Eskhatos. Is there a collection of your work in a book format? 

Yeah, there was. It was a really nice one that Three Ravens Press from Virginia 
put out. That’s out of print now, it was a really nice edition, bound, on gray 
paper, it just went in and out of print in a matter of six months or less. It was 
called. The New Dark Ages. I attempted to put out something similar about a 
year or two later called Ghosts from the Inkwell. One day I’m going to get a 
real book done with a nice collection of ait when I can afford the printing costs. 

Esk: You’ve already talked about the esoteric and occult a little bit, and 
some amount of magick. Does that play a large part in your life? 

Yeah, I don’t even know if I consider it esoteric or occult for me, it’s just there. 
I guess it is by definition, both, but it’s just such a complete part of my life, that 
it just never seems to be out of my head. 

Esk: Is it a ritualistic thing for you, or just part of an awareness in your 
life? 

As far as performing the actual rituals and so forth, I used to be a lot more 
involved in that than I am now, and that may pick up, I’ve noticed that there 
are times in my life that I’m much more spiritually active. I’ve written to some 
people and they say that it’s generally that way for most people. It’s never not 
there. I try to always reassess and question everything. Austin Osman Spare 
was absolutely the most influential for me as an artist and magickally. At first, 
I was pretty much just apeing what he did until I realized that he wasn’t saying, 
“Do what I do.” He was saying more, “Do what is right for you.” What I’m 
trying to do now is develop my thing for myself and it may not come to fruition 
but it’s something that I try to do. 

Esk: Is there anything else that you’d like to mention? 

Beware of angels... 


I have no idea. Its the most difficult thing to organize and 
orchestrate since it is a lot of real “live” playing where we just 
set up mikes and play. Flaying purely acoustic is a hundred 
times harder than playing with effects. You have to be so careful, 
there’s nothing to disguise any mistakes you may make. We’ve 
taken a break from that for a while to work on more Mourning 
Cloak material at the moment. 
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E> Allow me to begin by inquiring about 
your first associations with each other. 
Where/when did you all meet to begin 
working together as what would one day 
be known as Glod? 

G>Frank: Well, we were all in the 
underground scene in Detroit very early on. 
It wasn't until years later that we actually 
coined Glod - in 1988. The Detroit musick/ 
art scene used to be really exciting in the 
eighties because the inner city was nearly 
abandoned, with the exception of the 
homeless and other hopeless souls left to 
wander or live in the dilapidated homes. 
There were almost as many artist types 
living in the Cass Corridor area of Detroit 
as there were abandoned buildings to go 
’junking' in, to find whatever shit was left 
behind from the mad exodus to suburbia. 
This type of environment was like a petri 
dish for some pretty weird people. Rent was 
cheap and the risks were steep. That lawless 
sort of wild energy still runs through this 
city. We didn't start recording our first record 
until mid 1990, when we all bought a house 
together and began to document a series of 
experiences centered around our home 
recording studio. 

G>SSoma: Frank, Mike and I were sort of 
‘art terrorists’-we worked on the infamous 
Glod 'propaganda' booklets together 
because we really didn't have much in the 
way of musick equipment. But we did have 
ideas in common. At the time I guess we 
took it for granted that we all happened 


to come together. Now it seems that we were all 
aligned in the same current, in the right place at 
the right time. Frank, Dave and Michael Dead were 
the original members, doing vocals, sampler, and 
guitar respectively. Then I joined on drums/ 
percussion. Afterwards Mike left the band on 
friendly terms to pursue his own work revolving 
around studies and practices in the occult. 
Wolfgang stepped in on bass and guitar, and now 
we have Xian, our recently recruited drummer, to 
complete the current lineup. 

E> Tell me a little bit about your recording 
process. When you go into the studio to record, 
do you have an exact idea of what it is that 
you'll be doing or do you simply improvise etc...? 

G>SSoma: It depends which studio we're going 
to be using. We have our own project studio here 
in our home where we work out and record most 
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of our material. This is where all of the 
experimenting takes place, because we can 
spend as long as we want fucking with things 
and trying stuff that just isn't feasible when 
you're on the clock at someone else's studio. 
Plus it gives Frank complete control of the 
production, which is an important part of any 
band's sound. We mostly use other studios for 
getting down the technical basis of a song, 
which means recording drum tracks, hard disk 
editing and mastering - things we can't do at 
home. We recently went to a Detroit studio 
and recorded new versions of some of the 
songs from the CD's, the ones we do in our 
live set. We wanted to capture what we sound 
like live, which is usually a lot ’heavier' than 
the recorded CD versions. 

E>What role do psychoactives play in the 
recording experience? 



G>SSoma: Ah, the 'disclaimer question. Kids, 
don’t try this at home, void where prohibited, 
etc... OK, seriously. We use them as tools to 
explore different means, to see where the 
consciousness can go under un-ordinary 
circumstances. It’s simply another aspect of 
what Magick aims to do - to affect change 
in conjunction with Will. In this case it’s a 
type of sleight-of-mind, an indirect and less 
predictable route because in essence we are 
purposely adding a chaotic factor into the 
equation. But as I’m sure you know, simple 
elements compounded with one another 
tend to produce something bigger and more 
complex than the sum of their parts. And it 
all winds up in the mix somewhere down the 
line. 

G>Frank: Usually they cause me to forget to 
hit ‘record’! The best moments rarely end up 
on tape because creativity is spontaneous. 
You never think to record it until it's too late. 
Psychoactive drugs can activate a 
subconscious state where the energy of the 
moment is unhindered. Thought sometimes 
just gets in the way of doing anything 
inspired. It took me a long time to learn the 
rules of engineering a recording on 
hallucinogens. Now I can intuitively 
maneuver through the studio process in any 
state I may be in. 

E> Living in Detroit must really affect your 
perceptions and respective realities (or lack 
thereof). I also understand that you all live in 
a house together. Tell me about how your 
environment shapes your sound. 

G>SSoma: We have no lack of reality here, 
that’s for certain! When we first moved into 
this house together, we were all impressed by 
the violent image the city had at that time - 
we were the murder capital of the U.5.1 suppose 
we took some odd form of inspiration in the 
paranoia which results from living here, and 
this came out in the musick. But now that the 
novelty has long since worn away, Detroit is 
showing itself as a sad, abandoned symptom 
of a society in decline. ‘Detroit the Renaissance 
City' is a pitifully amusing oxymoron. 

G>Frank: You never realize what you have 
become until you leave this city. In contrast 
you wonder why you still live here, though I 
suppose it’s best for your art to have to live 
with agitation and uncertainty on a daily basis. 
I've been trying to focus more on the friendly 
side of myself that this environment killed long 
ago. I'm actually enjoying it! 


E> Tell me your perspectives and ideas about 
the next few years as we reach the turn of 
the millennium and perhaps about the 
subsequent years which follow. 


G>SSoma: It does feel like there is beginning 
to be that fin de siecle bustle throughout the 
world. A person needn't believe in prophecy to 
realize that all indications point to the fact that 
events are accelerating to a critical point. 
Governments are becoming ever more invasive, 
the media has usurped the justice system, 
people's individual rights are being eroded in 
the name of democracy, there is mass hoarding 
of useless information, technology is now a 
juggernaut beyond our control, Inquisitions are 
back in style under the ATF. Plus all the ‘natural' 
disasters, and things like AIDS and Ebola, which 
I would call super-natural in the literal sense 
of the word. This is beginning to sound like a 
paranoid rant, right? Or is it becoming the 
general consensus? In any case, I think that 
Terrence McKenna is on the right track - this 
could be the end of the current cycle of time 
as we perceive it. This doesn't necessarily mean 
the end of the world - just the world people 
are used to abusing, the one that the rationalist 
patriarch drones believe revolves around them. 
I’m not one of those idealists who wants to 
return to earlier, simpler times to resurrect the 
primitive model of society and live in ‘peace’. 
That world view is equally as naive and arrogant 
as the prevailing one. But I think that we are 
evolving when and where our DNA tells us to, 
out of our bodies and possibly off this planet. 


Accordingly, it is going to take a hefty paradigm 
shift - maybe slow and gradual or maybe all at 
once - but a shift in consciousness itself to 
create the kind of cataclysm that slaps 'reality' 
out from under humankind. And of course 
there's always the possibility that anxiety 
over the end of the world is what will finally 
perpetuate the end of the world! 

G>Frank: Well I think the countdown's 
begun. The end-time anxieties are high, 
but nothing will have changed when the 
numbers have all rolled. People will be just 
as stupid as ever with even more bad genes 
to pass on. The fate of humanity hinges 
on the warnings of it’s artists. There's some 
disturbing art out there, and art imitates 
life. The more 'real' artists a generation 
produces, the more they become a gauge 
to how fucked up things have gotten. There 
has been some pretty demented art 
% around, and the intense stuff doesn't say 
2 a lot about society directly, but it says a 
J lot about the individual psyches that 
f, occupy it. I think the controllers are looking 
V at personal thoughts as a threat, and mass 
“3 mentality as an easy way to direct 
J influence. Popular reality is like a mass 
^ hallucination with the lid tight. The few 
strays out there are the ones who have 
stepped outside and are laughing to see that 
the lid which contains their little minds is 
wide open. All you can say is the metaphoric 
"wake up" to a generation coming into the 
age of zombie clones. Take genetic 
engineering, DNA selection, and every broken 
unhappy home and you'll be able to guess 
who the mother of the near future 
generations will be... laboratories! Unnatural 
selection. That's when the artist makes a 
comeback. He's got the DNA scout gene 
telling us this may be the last generation to 
genetically form under chance. Research and 
development may be sending a vibe 
resonating down the double helix, saying to 
us it's the end of the world as we know it. 

E> The second CD was much different than 
the first self-titled one. There seems to be 
more focused energy and ideas. How have 
you changed since the last CD came out? 

G>Frank: We've gotten better at everything 
we do. I use the studio as my instrument. 
Production on ‘Gnosis’ is far better compared 
to our first CD. You learn production as you 
go along until you are able to dissect a song 
and hear the individual instruments as colors 
complimenting each other. A synaesthesia of 



E>Te11 me a little 
about your personal 
"philosophies" 

G>Frank: I don't know if I 
really believe in anything 
long enough to call it a 
philosophy. I know the 
moment you believe 
something you give 
yourself up to that belief 
and stop thinking about it 
You've accepted the 
principles that underlie the 
belief, but if you study the 
semantics of the word 
you'll find a LIE in there. 
Funny though, once you 
contradict yourself you can 
keep doing it to the point of 
nonsense until you find 
meaning in paradoxical 
syntax. The truth is like 
Warhol's fame, you'll get 
approximately 15 sum total 
minutes of it in your life and 
that's it! The rest is all lies! 



shapes, shades, tastes, moods. Sounds are 
frequencies that must be worked together to 
paint a picture for the listener. I also think 
the 2nd CD forced me to learn the business/ 
promotional end of musick-which I hate-but 
it probably contributes to the sound indirectly. 

G>SSoma: The differences in the two CD's 
were a result of a lot of factors. The first one 
was done largely as an exploration. Much of 
it was material from the early days of Glod, 
that we simply felt had to see the light of day 

- to come out of the basement, so to speak. 
We didn't so much care how it would be 
received, just that it came out as a sonic 
testament to what we had experienced. 
'Gnosis' was definitely more concise and 
spare, not as overflowing as the first one was, 
but still multi-layered. We had been evolving 
in this direction for some time, but there was 
a two year lapse between releases while we 
were recording new stuff and working on the 
video project, so we had ample time to hone 
things down. Plus, we all learned so much 
from working on the previous CD, that we 
knew what to do and what not to. So our 
sound became a bit more defined. The 
material we’re working on now is likewise 
different than 'Gnosis'. We're even looking 
forward to beginning work on a dance project 

- the Glod way, of course! 


E>Could you give me a little background 
on the song "Black Song for a Dead Sun" 
and its lyrics? 

G>SSoma: The lyrics to "Black Song..." have to 
do with the dying god, the god of this past aeon. 
The words come from the point of view of the 
goddess who has been held subordinate to him, 
cast down, stripped of her birthright in the 
name of the father gods of the "Big Three". Time 
and again she selflessly retrieves him from the 
oblivion of the underworld, because it is her 
domain. And for her pains she is made into an 
unclean and submissive consort for the jealous 
territorial upstart god. In love and in hate, (they 
are the same) this is her bitter sweet farewell, 
a sad but triumphant good riddance. Tier 
reclamation of a life experienced through 
reflection, like the Lady of Shallott, is mirrored 
as the moon is to the sun. Although the moon 
may not shine as brightly, it still has the power 
to eclipse the sun, blanketing the world with 
blackness and fear. Her subtle and sinister 
power is still twisting it's way through the 
psyche of the world. It is not a god, but a 
goddess who stands at the end of his-story. She 
is not only the milky Virgin mother, she is the 
bloody devouring Kali/Durga. She began it; she 
will put it to death. 

E>There is a seeming urge to "Return to Zero" 


which many musicians have expressed over 
and over again. The urge to progress in reverse 
and expand by collapsing has found 
conceptual sisterhood with theories in 
quantum mechanics as well as the dreams of 
the artist. You actually have a song on the 
'Gnosis' CD which appears to address this idea. 
Could you expand/expound on this concept? 


G>SSoma:The concept behind "Return To Zero" 
is a bit of a paradox. There is no intent to 
progress in reverse, though elements of the past 
may be reassembled in the future. Expansion 
by collapsing is more apt - the collapse of the 
false face, allowing one to see the real thing 
hidden beneath it. Like the end of a cartoon 
horror story - where the ghoul is really just an 
old man in a mask out to give some kids a scare. 
We have come to suspect the identity of the 
old man, only the real face is sometimes scarier 
than the mask. And the practical joke he's trying 
to make is not in the haunted house of the 
Christian afterlife. He's scaring us with what is 
real, what is now. He's the great fool, sometimes 
giving divine revelations in a fortune cookie, 
sometimes leading us to the brink of the abyss. 
The abyss is Zero. And "ourselves" are him, 
pied-piping over the side of the cliff, into the 
void, only to meet again at the bottom! Most 
magickally inclined people have heard of 
Crowley's (or whoever he stole it from) equation 
of 1 + 1= 0. This is the 
Return to Zero. It is 
concerned with sex 
magick in that the 
combination creates a 
hermaphrodite magickal 
child - something is born 
which is greater than the 
sum of it’s parts. Half 
female, half male, 
Neither- Neither but both. 
The ultimate Chaotic 
synergy Being everything 
in being nothing at all. 


E>You use both "physical" 
sounds such as tribalistic 
percussion and sensuality 
as well as "sub-souler" 
sounds including spacial 
atmospherics and chanting 
in your music What do you 
see in the dichotomy and 
symmetry of the body/ 
soul? 

G>Frank: I see the body as a 
living vehicle transporting 




my being thru life and it's experiences. I'm not sure what the soul thing is 
- I don't think anybody does. Nor do I care anything about spirituality 
and the after death. Either you're fully here in this world or you're 
out! No inbetweeners. Many people confuse trance with spirituality 
and meditation with peace. I think trance musick is like a space you 
enter to step outside of time and the mumbo jumbo of the conscious 
mind. In the vastness of inner space, all the confusion your conscious 
mind can create is subdued to focus on anything. I work on the 
subconscious level to produce modifications in the physical level. 
Change happens in your mind first, then your world begins to reflect 
the change that's occurred. Especially in your body, which 
reflects your thoughts - these thoughts trance-form the 
body. I want my mind/body hard Et lean with no excuses. 

If you don't revere yourself you're a no-body. 

G>SSoma: Magick is psycho-somatic. 

E>Glod uses many phrases and words with multiple 
meaning or cross-contextual meanings. Could you 
address your use of pluripolar linguistics in your lyric 
writing? 

G>Frank: Basically I can't spell worth shit! In doing so, I noticed 
some of the misspelled words I'd written began to take on a new 
synergistic meaning. Words that compress into a double meaning or 
some mirror image of another word that would reflect back upon it's 
self-superimposing thought into a feedback of definition. All by 
chance or accident of course, which was why I really opened up to 
exploring semantics and the possibilities that would come from 
hacked up words/thoughts. The only original thing you can possibly 
do or have anymore is thru chance and mistakes. I purposely fuck 
with words so they can fuck with me back! The mainstream media 
seems to be picking up on playing around with words and their 
meanings, taking them out of context and so on. But they haven't 
got a clue as to how much more is being done with linguistics. There 
are writers who are not only conveying intense thoughts but also 
have physically modified language to produce this effect. Mainly I'm 
speaking of writer/artist Tim Caldwell, who I think is the super 
Burroughs of the 90's and beyond. There's a certain amount of 
ambiguity in song lyrics that makes it an interesting way to express 
yourself. I mean there’s plenty of room for misinterpretation which 
gives the vocal delivery an uncertain target. 



back to us. Terrence McKenna and Carlos Castaneda talk about this. 
Things such as faeries, aliens, plant elementals, and recurring mythical 
emblems have parallels in all cultures and would seem to back this 
idea up. Somebody is trying to tell us something. Whether it's god or 
the Grays or whether we're simply talking to ourselves is beside the 
point. These things are all parts of ourselves, we try to identify them 
by the means they use to get their message across. But whatever 
they/we have to impart is resonating through our very hardwiring. 
DNA can be said to be the medium and the message - the literal 
word made flesh. 

Black Song for a Dead Sun 

Black Sun re-interprets the ancient theme of the 
dying and reviving god, 'the hanged god', 'the 
burned one'. The mystery of the rites of Eleusis. It 
is the farewell to the old aeon, of falling back into 
the darkness, the banishment of dead ideals . The 
words come from the fallen to the fallen, knowing 
she cannot retrieve him from the underworld this 
final time. She tells of living a life vicariously, through 
the ways of one unknown, the moon eclipsed by fire, a 
reflection of a life experienced, but never lived. It is her reclamation 
of the half-life spent searching the hells, a life sacrificed to darkness. 
He is ever reborn - as Tammuz, Osiris, Dionysus, Christ... he was once 
revived through divine intoxication, celebrated through the rituals 
of Sparagmos. Then, torn apart, spent, he lapses once more into 
decay, into dust. And into the earth descends his lover, his savior, his 
reflection and finally, his ruin. No more will she scatter the seeds of 
the pomegranate, nor shed her queenly airs for him. In stripping 
down to nothing, in being nothing by giving herself utterly, she 
belongs to him no more. She warns, sadly, of his fate - knowing it 
must be, but tearing an old self away with the gnosis. A new sacrifice 
for the new aeon. In the end, he struggles valiantly, but he realizes 
too, that he shall not rise with the grain in spring. But in his last 
glimmering stirs something of what once was, and of what is to 
come. The residue of knowing: the two halves reborn in the 
hermaphrodite child. 


E>Could you discuss your ideas of genetic memory and DNA 
encoding into our "being"? 

G>SSoma: Of course we have no scientific background for any of 
our theories on these matters. Since we are not geneticists or scientists 
we can only speculate from a cultural viewpoint. Based on my own 
experiences, I personally think there is something to the idea of 
archetypes, the collective unconscious, synchronicity, etc. - that 
certain themes and ideas play themselves out again and again to 
resonate over time, in a cyclical rather than linear way. Eventually 
this information probably became/becomes a part of our genetic 
makeup, encoded into us. There does seem to be a continuum of 
some sort of atavistic knowledge that can be accessed by an individual. 
This lies at the heart of Gnosticism, the direct knowledge of godhead. 
This is where divination comes from, and how it reflects answers 
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[-I-ESS 

December 21$, 1997... Three 
Dutch hackers walk casually into Cafe 
CyberQuest in a trendy port of 
Rotterdam. They sit down at various 
sides of the room in this small 
Internet Cafe known for its fast 
hardware and good music and log in 
under anonymous IDs. Within on 
hour, the three use the passwords 
supplied to them by a contact in 
Belgium to access three different 
databases and introduce viruses to 
the systems which begin changing 
information by adding and deleting 
zeros randomly, that morning, on the 
after side of the globe, hundreds of 
people trying to get ash from ATM 
machines in Los Angeles, New York 
ond Chicago find their accounts either 
empty or filled with large sums of 
cosh. In a rash decision, Chemical 
Bonk announces the temporary 
suspension of oil ATM service in all of 
its New England branches. Americans 
ocrassthecountry, hearing the news, 
storm their own banks ami ATMs to 
ensure that they have adequate funds 
for tte holidays. Wall Street responds 
with a panic from tte alarming early 
reports and tte market takes a dive. 

Meanwhile, the newly 
implemented "Tree Flighf program 
which allows airlines to cut costs by 
getting rid of air traffic controlters and 
using computer guidance and pilot 
expertise to land (Ames is about to 
ottowa dreadful event to occur at JFK 
International. 

in a Boeing 747 blacks out ond the 
plane carrying hundreds of holiday 
travelers comes downward toward 
tte landing flight path of another 
aircraft. Ttetvm planes axne rushing 
down just missing each otter but 
crashing down headlong onto tte 
runway, passing by dozens of 
grounded planes and nearly colliding 
with them. Ite tragedy kills a total 
of689 passengers ond crewmembers 
from both planes including 
passengers waiting for a flight at a 
gateway where the explosion 
destroyed a boarding ramp and glass 
window sending shards everywhere. 

The mvesfigofion to follow the hdicfery 
tragedy yields a "trap door" in tte 
program coding of the guidance 
software. Two men who recently were 
invotad with upgrteng tte guidance 
system am arrested days later. Tte 
new Denver airport begins 
experiencing similar guidance 
problems but FBI and a private 
technological security firm (fuietfy 
remove two logic bombs'" in the 


The Softeners 

Infomages. flew® Alchemy, and (Tlicrophageal Warriors for a new hind of warfare 

The second part of a two part series on flon®tethal Weapons 

Behind guarded gates and several levels of secuntg clearance in Technical Urea 55. the locabon where Robert Oppenhemier and his 
fflanhattan Project team developed the first atomic bomb, researchers are mahing use of existing military research into light sound, 
chemical and biological weaponry to create the newest tools of warfare. These technologies will be used not only in future American 
military campaigns, but also by domestic law enforcement the Army, and the national Guard in the event of "domestic uprisings." 
These new technologies are called Aon e Lethal weapons and the ideology behind their use is being termed "Soft Hill". 

The idea of Aon®tethal weapons is politically attractive but purposely misleading. Hot only can these soft Hillers be lethal, they 
can be devastating. lAany of these so e caRed Aon®Lethal weapons come in more°than»lethal pachages. while others affect innocent 
civilians and still others seem designed for the enforcement of martial law. 

The use of these existing technologies in their new form is supported by the lihes of the current director of the CIA. John Deutch. 
Senator Jessie Helms. Attorney General Janet Reno and many other high ranhmg governmental officials. According to the Speaher of 
the House. Ifewt Gingrich. Aon®tethal technologies can be used to "preserve the defense industrial base, stimulate jobs in the high® 
technology industry, and provide needed new options to local police and law enforcement authorities."' 

These so®called Aon e lethal weapons come m a variety of different forms. They can be classified into four different categories 
at present Radiant Frequency technology. Chemical weapons, electronic and Information weapons, and Designer Biological Agents. A 
bnef history of Aon®lethals and a compendium of current technology in the first of these categories. Radiant frequency technology, 
can be found in the first part of this two part series [ See Eshhatos Issue °l frequencies of Control], In this article, we hope to 
explore the remaining three areas of current Soft Hill technologies research and the potential uses and effects of these weapons m 
not®so®distant conflicts. 

These are weapons for wars fought at remote terminals, where mechanical mice dich out new virulent blach plagues, where 
mfbwarnors. reality bandits and hacher infantries orchestrate soft e hill on bloody battlefields of online war theaters, wars where 
the populace is lulled into chemical and media e induced complacency. 


N E 111 - A L C H E M Y 

lllodem day alchemists at military contracted labs around the country are worhmg on developing new chemically based soft®hill 
weapons. lAany countries are already clamoring about breaches in international conventions against the use of chemical weapons. 
Chemical lasers which can cause permanent blindness are being hotly contested as being illegal under international accords. The use 
of super caustic materials is considered inhumane due to the possibility of their accidental [or purposeful] use against human targets. 
Similarly, the use of experimental chemicals as sedatives and the use of stichy foam which can couer the mouth and nose thus 
suffocating people to death is being decned by anti®soft e hiH protesters. 


Chemical lasers 
Delivery: mountable on Iflfis 

Description: Los Alamos Rational Laboratories and Sandia Labs 
have both come up with a magnetophosphene "disorienting'' gun 
of which there are now worhmg models Army now has 15 portable 
chemical lasers which can be mounted on IASs. The laser heats 
rounds of luminescent chemicals to blinding brilliance which cause 
temporary, or in some cases permanent blindness in optical 
sensors and personnel. 

Super caustics 
Delivery: fired from artillery 

Description: Super caustics are delivered as jellied super acids, 
many times more potent than hydrochloric and. which severely 
bum flesh and inhalation can cause congestive heart failure. 
These super aads can be used to quehly eat away through armored 
taihsand vehicles, to destroy structural integrity of metal bridge 
supports, and would be lethal if put into contact with human flesh. 


Super lubricants 

Delivery: Sprayed onto runways or roads 
Description: Anti®traction technologies are used to hinder 
passage by vehicles or people. They mahe taking off and landing 
aircraft or driving over a surface treated with super®lubncants 
impossible. 

metallurgy 

Delivery: Sprayed or fired from artillery 

Description Liquid metal Embrittlement [LAIC] agents are 

chemicals which can be used to effectively mahe metals have the 

same durability as particle board. tmE'smaheqwchworhoftanhs 

and are particularly useful against vehicle engines, railroads and 

bridges. 

Subdual and Containment systems 

Delivery: Sprayed from a firearm mounted attachment special 

handgun, or launched from shoulder arm 



















programming codes before any major 
problems could occur. 

December23, 1997, two major 
telecommunications traffic centers 
and two telecommunications 
satellites go down simultaneously 
and cellular and standard telephone 
service virtually conies to a screeching 
haft in various cities in North America 
and Japan. Tech Services at TeiMex 
in Mexico Oty discover another "logic 
bomb" in time and manage to keep 
their lines up. Internet servers crash 
causing catastrophic worldwide 
netsplits and the term "server-murder" 
is coined by a user in Australia. The 
states of California, Oregon and 
Washington lose total telephone 
services in major metropolitan areas 
for several hours before coming bock 
online little by little. 

In a briefing room in Washington 
D.C., members of the National 
Security Council are summoned by 
cellphone due to unreliable standard 
telephone service to a meeting to 
discuss what is believed to be a 
surprise information warfare attack 
The primary party responsible is 
believed to be Iran using Russian 
computer experts and Indian software 
programmers with the assistance of 
several key European and North 
American operatives, but as yet, no 
concrete proof can be provided. 
During the briefing, the group is 
updated on the ongoing massive 
military build up in the Straight of 
Hormuz by Iranian forces and the 
"over programming" of national 
television broadcasting in Egypt 
delivering anti-Western propaganda 
and declaring that the Great Satan 
and its sympathizers are under assault 
by their owi technology by a radical 
Egyptian group calling themselves, 
The Revolutionary United Islamic 
Brotherhood. The prospect of an 
impending North American 
communications and financial 
transaction nightmare seems 
foreboding enough until similar 
reports from Great Britain, Germany, 
Japan, France and Saudi Arabia begin 
toemmerge. The entire western world 
is beginning to experience simitar 
network oriented corpses including 
the massive Pentagon military 
computer network which is used to 
deploy troops, equipment, artillery, 
and food around the world. 

Meanwhile, unbeknownst to 
anyone, an onslaught of totficd virion 
ore screaming across the net into 
thousands of computers all over 
Europe and North America. The first 
information war has begun. 


DescnptionUwm different types of containment ELECTRONIC AND INFORMATION WARFARE 
systems include adhesive dewcessuch as sticky foam 

or stichy spray uihich cowers a p^son in a thicli stichy It has been said that information is this time period's most precious 

goop which mahes it virtually impossible to move. A commodity. Information is stored into miNums of computers everyday just in 
similar product called the Shroud is a super adhesive the United States alone One important aspect about information is that uie rely 
porous cloth which is extremely durable. It stichs to on it desperately to function as a society. Another important characteristic 
its target andmahes it helplesshj stuch in the shroud, about information is that if it becomes corrupted, is usurped, destroyed or 
A stichynet provides a simitar effect when fired from manipulated, everything associated with that information is affected, 
a hand held gun. and shochnets fire a large net which Perhaps the most "more° than°poetically °just~ aspect of information 

is electrically charged and releases painful electric mar^re is that U ice fldmird) John ITIcCanneiL the Director of the national Security 
shochs when a contained subject struggles Agency admits. "Ille remore vulnerable [to information warfare] than any nation 

on earth." Our current level of convenience and luxury that has been afforded to 
Calmative agents us through our technologically based society is our greatest weakness to a total 

Delivery: Sprayed as a gas. air-dropped, gas canister systems failure. But an information war with the USA presents a most 
fired iwth a high powered dart rifle, administered into frightening possibility the mterconnectivity of commerce, technology and 
food and/or water supply communication between the USA and other nations worldwide has made it 

Description: Alood enhancing chemicals are possible for an attach on one interdependent nation's information to represent 
introduced into the target's system and promotes a fundamental attach on its interconnected trade partners. In a phrase: the 
passivity and docility. Chemicals could be mixed with domino effect 

OITISO [ Dimethyl Sulfoxide ] and sprayed from above so «_ VIRULENCE _ 

that the chemicals could take effect directly through Designer lliruses 

the shin. These chemicals could also be secreted into Delivery Introduced directly or remotely into a computer or network 
the food and water supply thereby infecting an entire Description. Lines of code are inserted into a program which can have a wide 
metropolitan area. Anesthetic gases and Darts laced variety of effects ranpg from annoying onscreen messages, to disabling 
with fentanyl are also useful in subduing or capturing programs, tomititiatinga whnlesalecrashof a government smihtarymainffame 
targets. or databases. A commonly speculated scenario involves a virus introduced into a 

host which is heavily interconnected such as the ATT telecommunications 
Chemical tracers network. Internal Revenue Services computers. FBI databases, or internet 

Delivery Sprayed as an aerosol. air®dropped. serwee providers such as America Onhne or CompuServe The infected host rapidy 
administered into food and/or water supply transfers the virus to as many remotely associated computers as possible and 

Description: Chemicals are introduced into a they in turn pass it on. A virus which immediately reproduces itself and is 
population of civilians or military troops and can be programmedto begin ending infected email to all of the addresses on an infected 
traced by highly sensitive chemical tracers from the computer's electronic mailing lists could spread until lightning speed around the 
air or on the ground by perspiration, breath and saliva, world infecting not only users but corporations and universities everywhere. 


Combustion inhibitors Logic Bombs 

Delivery Renal sprapg ^afwar^lntroduced directly or remotely into a computer or network 

Description. Chemicals are sprayed from aircraft Descnptm\xg& Bombs are very similar to viruses inmany respects except that 
which cause the clogging of tank turbines and the they are typically designed to remain dormant until a predetermined time when 
interference with internal combustion when theywouMbecomeactiveandbepravenouslydevounngdata. Primary targets 
sucked into the engine air intakes of vehicles. for Logic bombs include Air Defense Systems. Central Bank computers. 

Telecommunications systems, and major transportation centers' networks. 


Anti e Polper Agents 


Delivery Sprayed with a specially designed gun Chipping 

Description: Chemicals are used to melt rubber tires Delivery Direct introduction into initiation and pdance hardware/ soft ware, 
leaving only a highly viscous fluid e hke substance Descnption\\& Cffls clandestine ChippingPro^’am purportedly involves inserting 
similar to blach bread dough. This is highly useful in booby*trapped smart chips into weapons systems which may be shipped to 
disabkng or detainmgmost vehicles. potentially hostile countries. Clfl agents or bribed weapons systems software 

programmers "Chip" weapons destmedfirarmsdealers so the system can either 
Soil disrupters be enabled in the event that the buyer is fnendy to IL5. foreign pokey, disabled if 

Delivery Sprayed hostile, or actually detonated on®site if necessary to. 'deter further launching" 

Descnpbon-. Soil disrupters are chemicals which can of weapons in a "hot" war 

be sprayed directly onto terrain making the soil as # _ PROPAGANDA 

difficult to traverse as a mud boy Useful as a tactic Rudio/lideo morphing 

to delay troop movement. Dekvery^i transmission satehtes and mobile workstations 
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Description: Using 'realtime - audio and video morphing 
technology and preprogrammed sepents. audio and video 
transmissions of television broadcasts and/or radio 
broadcasts can be "morphed" so that the audience sees, for 
example, the leader of a hostile country weeping and telhng Ins 
people to surrender on the evening national neuis while in fact 
he isdehvermg a passionate anti® West speech. Saddam Hussein 
could be seen to be cursing Mah on hve satellite feed to milhons 
of Ins mould® be supporters, while Islamic religious leaders could 
be seen to be transforming into almost bestial creatures with 
the number 666 appearing as bleeding raised scars on their 
foreheads while speaking in tongues right before the very eyes 
of viewers around the work! Digitalaudiomorphmginreal®tiine 
can also apply to telephone calls using stock prerecorded 
statements and patching them into the conversation. Ilhth this 
kind of technology, we have finally lost aH sense of reality, no 
digital transmission can ever be trusted again, what bttle trust 
anyone may have had left in the news can now safely be set aside 
when the technoloy) exists to make anyone appear to be sapg 
and doing virtually anything. 


Hacker Infantries , f1 AYHEfl 

Deb very Remote workstations or on site 

Description: Themihtary has begun training hackers for the purposes of wapg electronic war on hostile 
nations. II hacker attack can range from total paralysis to intermittent shutdown, random data errors, 
wholesale theft of information, theft of services [ e.g_ unpaid® for telephone cals], dbat systems monitoring 
[and inteNigence cofection], the injection of false message traffic and access to data for the purpose of 
blackmaiL Among the popular devices are viruses and logic bombs. Telecommunications infrastructure, 
and economy related computers are generally areas of targeted hacker attacks hr the mibtary Only 
once has the entireintemet used bymanymiktary computers actualy been brought down [by theinfamous 
morns worm] but it is possible and seems a likely target in the event of a conflict involving the USD. 

Electronic Economic Warfare 
Delivery: vanety of methods 

Description. 0 well placed swtcase containing an EIIIP/T bomb [See Cshhatos Issue °(frequencies of 
Contndjm a swtcase in front of the world trade center which would fry aH trading computers circwts 
logic bombs inserted into central banks or the federal Reserve Bank, viruses which cause economic 
mayhem... any of these methods could cause Wall Street to crash and bum while simultaneously affecting 
a glob almarhet of interconnected trading nabons. To date it has been too dangerous for the United States 
to engage in outright economic warfare since we are more vulnerable to it than most of our enemies. 


Psychological Operations [Psy e 0ps] Groups 
Delivery: Remote work stations 

Descnpbon The Army's Psy°0ps Groups are specially trained in 
the art of infowarfare and psychological propaganda from basic 
electronic harassment such as setting up systems which 
generate psychologically disturbing email each morning to key 
enemy military and governmental personnel during wartime 
urging them to surrender and go home to their uwes and children, 
to plotting ways to cripple the resolve of ground troops and 
leadersakke Psy®0ps units are also tramedm using Uirtual Reality 
to plan battle maneuvers in a war theater There is a plan for 
releasing widespread propaganda on the internet by Psy e 0ps 
personnel to suiay public opinion regarding a particular mihtary 
campaign for which bttle support exists. They are also involved 
in showering the enemy with airborne leaflets with messages 
of hopelessness. Psy«0(sarethemibtary'spsycholoycalbngada 

Commando Solo 

Debvery In flight propeRer®dnven converted cargo aircraft 
Description This converted cargo plane is code e named 
Commando Sobini it is believed that the Air force is building 
more like it. Commando Solo is packed with mounted fax 
machines, cassette decks. CD and CD Rom players. UCRs. wall to 
wall computers and transmitters. While in flight tins aircraft 
can jam a country's television and radio broadcasts, substitute 
messages, falsify broadcasts, conduct audio and video 
morphing, intercept virtually all electronic and digital 
communications including cellular telephones, fax 
transmissions. emaiL and shortwave broadcasts. Commando 
Sohns the technological magic wand of the military capable of 
reducing a country's media and telecommunications to 
electronic mush or taking total control over it. Its fl man crew 
are trained Psy«0ps personnel and the plane itself is easily as 
important as any bomber or jet in wartime. 


MICROBIAL MINIONS 

microbes are being developed, qwte possibly in direct conflict with international accords, to be used in 
mihtary operations These "cntters" are able to move unseen through the battle theater and silently disable 
computers by munching on electronic insulators, eating away at tires, rendering plastic explosives 
harmless, sucking gasohne from the enemy's reserves, and devouring metal and petroleum products. 
The microbes can be engineered to eat virtuaUy anything. It should be noted that after the "cntters" are 
let loose, those microbes must later be killed to keep them from getting out of control and spreading to 
friendly territory. The clean up crews release microbes specifically designed to eat the first microbes 
after the confrontation is over This second wave of eaters are mules: they can not reproduce. It should 
also be noted that around the coastal areas near the Exxon Ualdez oil spill there have been sporadic 
letters to the editors of newspapers from people claiming a peculiar occurrence; the tarps covering their 
swimming pools and some people's lawn furniture have allbeen slowly disintegrating Scientists in Alaska 
are considering the possibihty that some of the clean up microbes from the ml spill survived the second 
wave mule eaters and generations later have adapted to petroleum based nourishment. 

Microbial Eaters 

Debvery Introduced into a specified environment in a variety of methods 
Description Microbial eaters are designer microbes engineered fur specific purposes such as those which 
are used during oil spiR cleanups. The technology is stiR the same however there are those which have 
beendesigned formiktary purposes. Amongthevanousmatenalsmicrobial eaters havebeen engineered 
to feed from are gasoline, plastic explosives, electronics insulating materials inside computers, rubber 
tires. metaL and petroleum products. 
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Many more Non-Lethal weapons are being proposed. Some are legitimate humane weapons, others are devious ond wildly 
uncorttolloble. Although many of these weapons are designed for use in military operations, soft-kill technologies hove a dual 
use. Non-Lethal weapons make confrontation with domestic populations seem more humane and by extension, mote acceptable. 
Perhaps more disturbing is that most of these weapons are inexpensive and easily produced. If a hostile country wanted to 
conduct an information warfare campaign against the U nited Stales of America, it could takes weeks before we knew for a fact 
that we WBre under an information attack, then longer to prove it, and still longer to decide who it was and consider a method 
of retaliation. The question is: should the USA send a military force against a technologically aggressive enemy if no blood is 
shed? The obvious response would be to meet information and electronic attacks with equal force but how would this serve us 
against a country like North Korea or Lebanon where an information retaliation attack would be much less damaging? 
Furthermore, since many of these types of remote attack can be carried out horn outside of the aggressor's country, how can you 
prove who is attacking? Many questions such as these will come up in Pbntagon meetingsand perhaps in media stories to come. 














SYSTEM FAILURE 

an interview with Jerrold Richards 


had the distinct pleasure of 
meeting Mr. Richards for 
M breakfast one morning at a 
local cafe. We talked and 
debated vigorously for several 
hours about a wide variety of 
subjects. Had I transcribed our 
conversation here, I would have 
been equally pleased with the 
content. Mr Richards is a very intelligent 
and insightful man with a unique grasp on 
systemic mechanics. We had a very open 
and freeform interview which I present here 
in a slightly abridged form. I encourage 
anyone who is concerned with the possibility 
of nuclear warfare, or just looking for a 
blueprint for rebuilding a society which has 
lost its way. to order his book. It is without a 
doubt the best we have seen and completely 
thorough from beginning to end. This interview 
was conducted in our home over tea. 


...Couldyou tell me about some of the 
foundational thoughts that brought you to 
write Nuclear War And You: Before, During 
and After? 

I have had an interest in politics and 
international affairs all my adult life and it 
seemed to me that in the early nineteen 
eighties that we were headed toward a nuclear 
war. As I look back on it now it seems to me 
that it was a fairly close thing. Gorbachev came 
on line and the Soviet Union was at that point 
making that basic decision of the last gasp of 
expansion outward or collapsing in on itself. 
The invasion of Afghanistan was the last gasp 
of its expansionist drive. Then rather than 
going the route of a dying empire starting a 
war. itfell in on itself, quite fortunately I'll add. 
whatever the forces were that caused this. It 
was in that environment that I felt that there 
could be a nuclear war. That was the genesis 
of the book. 

This was self published? 

Yes. obviously... (laughter). It was self 
published and I've since learned quite a bit 
about mechanics of book publishing in terms 
of cover design and presentation. I look at this 
and I think, “this could have been done a lot 
better." But in terms of the content, when I 
read it. more or less. I regret the presentation, 
but I'm still fairly satisfied with the content. 

I think that the material in it was very timely 
when it was released but I tend to think 
that even now it seems to be extremely 
worthwhile. What do you feel about the 


ramifications of it in this day and its 
usefulness as a resource guide for a modem 
culture which is perhaps gaining more and 
more potential for war 

The section in the book on the prevention of 
war deals with some basics of why wars happen 
and how they can be prevented and I'm still 
satisfied with that. I think the section on 
surviving a war and the practicalities of 
rebuilding are sound. A large portion of this 
book is devoted to the idea that we have to 
learn to get along with each other and manage 
our lives well. The growth of our technology 
makes that no longer a luxury but a necessity. 

What 1 see now in landscape of the former 
Soviet Union since the changes in the last 
few years is such an enormous land mass 
with so many different people and ideas, a 
lot of political shifting due to the 
decentralization of government, a terribly 
weak economy, and an unhappy population 
governed by a somewhat weak leader who 
is at this moment in the hospital for heart 
problems. The thought of a rise in 
popularity of people like Zhirinovski seems 
like a frigh tful omen for the people in Russia 
and surrounding areas as well as for cold 
war enemies of Russia. 

Concerning him in particular. I think any society 
has its percentage of people who are of a 
fundamentalist mindset. I think you'll find that 
the majority of the Russian population look 
upon him as a buffoon. What I see happening 
in Russia now is two main social forces. There 
has been an active effort in Europe and in the 
United States to encourage predatory 
capitalism, with the idea that the grandchildren 
of modern Russians will go to Harvard, put on 
three piece suits and become the civilized elite. 
The forces to counteract that are the 
established military-industrial-intelligence 
complex and the whole agri-business existing 
framework which I don't think collapsed the 
way the empire did. You still find a very well 
established “good old boy" network there who 
still look on the rapacious capitalists as a 
fundamental threat. There is a general who’s 
model is the Pinochet regime of Chile. It seems 
to be a very volatile mix to me. Where it will 
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go. I can't predict. There is still 
a chance that you could still see 
what I would consider a right 
wing looney take over and a 
sudden surprise type of 
expansion or even a first strike. 

Do you feel that with what is 
left of the nuclear arsenal of 
the former Soviet Union in the various 
states in which they lie is a threat to the 
world in general? 

Let me answer that by standing back a bit 
and saying: I think its important for people 
and families and communities to work to live 
a good life in this society and continueto make 
it a better society, but also do some ongoing 
work to deal with the possibility or in my 
opinion, inevitable occurance of dramatic 
discontinuities in our society, which in systems 
language is called a phase shift, which will 
leave a lot of dead people. I think there are a 
variety of ways that these continuities could 
happen. Right wing nuts in Russia launching 
a first strike is one that I see as a possibility, 
disease is another one. One that I like to think 
about, though I don’t necessarily think it will 
happen, is the idea of a large groups or the 
entire planetary population “going postal" [in 
reference to the curious trend of United States 
Postal workers going mad and randomly killing 
their co-workers. - Ed.] This is an updating of 
the Malaysian term, amok as in running amok, 
which happens sometimes when a person or 
a group flips out due to situational factors such 
as excessive stress. The U.S. is rapidly sliding 
down the food chain to the third world model 
as we do this interview. 

Concerns from a Russian source should 
not be dismissed or de-emphasized. I do think 
that it is a possibility and that our lives are still 
quite threatened by nuclear weapons, but the 
one that I tend to focus on most is thefinancial 
and economic side of things. There have been 
many financial crashes over the last several 
centuries and they do tend to occur when 
wealth becomes concentrated. When that 
reaches a certain critical area, you tend to have 
economic collapses. The thing that makes it 
new are some rather dramatic demographic 
trends over the last 50 years. There are three 
main ones. The first, is that we have only a 
small percentage of people living on farms; in 
the Great Depression of the 30s at least there 
were people who lived on farms and could at 
least feed themselves. The second is this bet 
that this society has placed on the notion that 
real estate prices will continue to increase or 
at very worst remain stable. The power of 
borrowed money, created money, creates a 








ballooned effect and ballooned economy based 
on something which doesn't really exist. It 
has to be looked at as a shared fantasy. It 
enevitably must end. One hundred years ago 
people would have considered it bizarre to 
borrow money to buy a house, now it is 
unthinkable to not borrow money to buy a 
house. The third is also economic, it is hard 
to avoid hyperbole, so allow me to use the 
term, timebomb. We have right now. one 
trillion dollars a day. roaring from computer 
to computer based entirely on the faith in the 
good credit of the next computer down the 
road. History has shown time and time again 
that faith and good credit can vanish suddenly 
which result in defaults that cascade like an 
avalanche. In my opinion, it could meltdown, 
and will melt down some afternoon. Literally. 
At noon things will be fine, at 8:00pm banks 
around the world will be broke, that's how it 
could happen. Then in two weeks, barge ships 
will stop carrying grain down the river and 
shortly after that, the majority of the people 
in the industrialized area of the world will start 
starving to death. The scenario I lean toward 
the most, is not nuclear wars, but suddenly - 
no Twinkies. Just no more Twinkles... 

That seems so appropriate. 

There are a lot of people out there who have 
this sense of impending doom, it's not cultists 
and these nuts in Idaho. I spend a lot of time 
earning my living making sales calls in 
California, the Northwest. Idaho and Montana. 
You can just walk into a Denny's restaurant 
and start talking with people and start listening 
to conversations: there's a general sense of 
something major coming down the pike. My 
own personal opinion is that this system shock 
that I'm expecting is due fairly soon - that's 
my own sense of things - next year or two 
actually is my own view. To summarize here 
about the systems thing. I wanted to make 
sure that people understand that this is not 
some radical notion, these are key concepts 
in systems science. Complex systems may 
appear to be fairly stable for long periods then 
enter suddenly into a period of dramatic 
change. This may lead to the disintegration 
of the system but may also lead into a form 
of stablization. This period of rapid change 
is called a phase shift. If you look at the 
human body as a complex system, any parent 
can tell you that the growth of children is like 
this. They can be the same height for months 
then all of a sudden grow 3 inches "overnight''. 

Or perhaps the speed with which the 
tremendous changes of menopause come 
on. 


That would be a clear example. Or the 
fibrilation of the heart in a heart attack. The 
timing of these phase shifts is inherently 
difficult or impossible. And on a more abstract 
level, that's the kind of situation we're facing 
today. Then all you can say is use your intuition 
and mine tells me a year or two. Systems 
science is a truly remarkable field of science. 
Water is a system made up of hydrogen and 
oxygen and you can't determine the 


characteristics of water by looking at either 
hydrogen or oxygen. 

While we're discussing systems and 
economics in a peripheral way, what are 
your feelings of this new General 
Agreement on Thrifts and Trade (GATT) as 
a new "world system" that has somehow 
manifested itself under the noses and 
auspices of billions of people? 

That's a topic that we. as citizens of the world, 
have to address. We world citizenry haven't 
really taken notice of the growth of the world 
trusts. NGOs (Non-Governmental 
Organizations - Ed.), for profit corporations 
and the Non-Governmental rule setting and 
seal of approval agencies, regulatory agencies 
like GATT. The point is that you can have 
these entities grow or become influential to 
the point that they become in nature, 
government. I am a small businessman and I 
a very proud to be one. its an honorable and 
ancient trade, but to call a local shoe repair 
shop by the same term. business, which is the 
samed term that is applied to Exxon is 
ridiculous. GATT is a perfect example of this. 
You now have a very small anonymous group 
of people who are now in authority to overrule 
the U.S. law and override acts of the U.S. 
Congress. The passage of GATT means the 
death of the U.S. Constitution, the day it passed 
the constition died, wejust haven't noticed it 
yet. Like the limb that has been cut from the 
tree and there is still leaves on it. I'm not 
against world government. But if I don't get 
to vote for the people who run the U.N.. then 
it is totalitarian in nature. So let's vote for the 
President of the World. We probably need a 
world government, but we can't permit these... 
empirialists to say. “Its our form of world 
government on none." I think we need to 
take every single rule setting and regulatory 
body, including GATT, and say that they are 
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governmental in nature and that they not 
require substantive citizen input but direct 
citizen control through voting. These large 
organizations are are not only governmental 
but empirical. We simply have to put a stop 
to this. The people who are substantially affected 
by these organizations need to control them. 

I'm very sure that others will follow the 
same line of thinking when / say that this 


sounds to me like more of a global 
bureaucracy. / think systems will 
inherently drive themselves toward 
complexity and the overwhelming number 
of diverse elements present in that kind 
of a governmental system almost beg for 
system collapse. When you have that 
many people being governed under a 
worldwide system by such a far away 
starchamber of "empirialists ”, which is to 
say. those who "govern" the world empire, 
you come to questions like: What does the 
Bengtadeshi farmer have anything to do 
with the American industrialist? Or what 
does the French taxi cab driver have do 
with the Saudi sheep herder? And perhaps 
the native Maori tribes are perfectly happy 
with their own form of tribal government 
and like me and so many others, don't 
want any part of this world wide 
government. 

Well, that's true, but complex systems are not 
inherently more unstable or prone to 
disintegration than simple systems. Infact. I 
think it seems to be the contrary, complex 
systems tend to be more durable. As you see 
the evolution of life, you see more complex 
life that has won out over complex life forms. 

Well... I'd have to contest that... 

I know that's not black and white but I think 
generally that's true. However, there are 
different types of complex systems which tend 
to be more durable than others. And durability 
is not necessarily the best criteria: you could 
have a totalitarian monstrosity that could last 
forever which would not be a good idea. What 
we have now is people who take this elitist 
approach of wanting to take everybody in the 
world in a designated place, which involves 
increasing arbitrary police powers and the 
increase of monitoring citizen behavior. This 


...it could melt down, and will melt down some afternoon. 
Literally. At noon things will be fine, at 8:00pm banks 
around the world will be broke... 




is fascism. This is something entirely different 
from "conservatism", which is a co-opted term 
which should mean conserving nature not 
raping it. and it needs to be called fascism, its 
a malignant disease that can kill a culture and 
I fear it threatens to kill ours. Its growing 
rapidly in our country under the sheep's 
clothing of conservatism and this is a grim 
situation, its dangerous. Just visualize yourself 
in the Wimar Republic in Nazi Germany. There 
is a monoculturing. or a "Burger King-ing" of 
the planet which seems to be gaining 
momentum. 

Regarding something you said about global 
systems. When you set up the structure 
of a world government, the structure is 
inherently neutral. The people who use the 
structure will always determine whether it 
will be a useful or detrimental system to 
the people who are governed by it. / view 
this type of governmental structure, the 
governing of a worldwide population, as a 
neutrual structure that is neither good nor 
bad but rather, left to the devices and 
morals of the ruling and elite class. That's 
my greatest concern here, whether or not 
they are being elected, appointed or 
decided in any way. they will still be part of 
the ruling class. There will never be a 
complete consensus even under 
democratic elections. Even if you had 99% 
of the world's population in agreement on 
an issue or law, and 10% that violently 
disagreed, that still leaves around one 
hundred and fifteen million people who 
violently disagree. 

There is the old saying, “that government is 
best which governs least." That's not a black 
and white rule but it is a useful concept. You 
can try to get decisions as close down to the 
ground and as local as possible. If you have 
an Exxon that you are dealing with, you have 
to deal with it on a planetary scale. So I believe 
we have to have a world government in order 
to deal with organizations like Exxon. 


But do we reallyhave to have organizations 
like Exxon which require us to form world 
governmental bodies to control them ? 

That is a very difficult question that I'd have to 
say that I don't have the answer to. 


So what you are advocating isn't necessarily 
complete governance but rather limited 
government to key industries which reside 
globally in muliple nationaljurisdictions. 

Yes. as minimal as possible. 

I'd like to lay out a few basic policy 
recommendations: 

These Mormons and so-called "survivalist" 
groups are right on this one. I do think that 
given the high probability of serious systems 
problems that each responsible citizen needs 
to set aside a year supply of food and basic 
necessities for themselves and their 
dependents. This can be utilized or donated 
to charity as necessary. The amount of money 
is really not large, beans, rice, wheat, canned 
food. salt, milk powder, garden seeds, vitamins 
and on to medical supplies and so on. The 
main challenge is overcoming inertia and being 
willing to being considered just mildly 
eccentric. This is something that human beings 
have always done throughout human history 
except for the last 50-60 years. I'd like to see 
everyone do this. 

I'd like to reclaim the terms "conservative" 
and "survivalist" from a collection of looneys 
who are not all that likely to survive in the 
event of social crisis. I am a conservative. I 
would like to conserve what little we have left. 
Survivalism. when you think of it is reallyjust 
the sensability of any reasonable family which 
revolves around the concepts of social interests 
and heartiness. A lot of these skills are those 
which many of these latterday “Survivalists" 
lack. Assertion of legitimate needs versus 
addiction to greed and agression, developing 
adult economy versus excessive dependence, 
moderate social interest and involvement in 
adult life versus isolationism, being strong 
enough to stay alive but also being kind enough 
to deserve to be alive. 

Why bother to survive? It seems to me. 
that our current batch of religious dispensations 
are obviously just about worn out. We have 
been taken over by bottom feeders on the 
social food chain which were at one time 


grand. Those who are down on Christianity 
are short sided historically. Christianity, at one 
time, did some good things, essential things, 
in my opinion. It is like a garden which once 
provided food but is nowjust rotting compost, 
people who are eating from it now are sick. I 
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have no idea of what a new dispensation would 
be. but I'd guess it would involve the ancient 
teaching found in all previous ones: Be nice. I 
think there's a new crunch point: Be nice or 
die. I think the human race is facing that 
choice, either be nice or die. one or the 
other. 

Fifty years have gone by that we exploded 
an atomic bomb, that we ended the second 
world war on this planet, that we created 
the primary seminal force of world 
government, the United Nations, fifty years 
have gone by which may be the most 
critical fifty years of history ever. The 
“quickening" that has occured during this 
brief crack of time’s window which have 
been so critical to the formation of our 
future. If you stand back now, fifty years 
later, we can go a lot of different directions 
from here. What are your feelings of the 
coming years? 

We have a population of 6 billion people and 
it may hit 10 or 12 billion people before it 
begins to taper down... 

...Actually, it is around 6.5 now. 

Lordy. Well, has it grown that much since 
when last I checked? Well. I would like to 
take the example of the winemaker. You add 
in all the ingredients and add in the yeast and 
nothing happens for the first several days, then 
there are some bubbles, then more, then finally 
it gets really going. I think you can say that 
the last few years we've reached that point 
where the ingredients have come together for 
that roiling process. Ifyou are asking where I 
stand at this point. I'd have to say. the glass is 
51 % full and 49% empty. In many ways that 
is a good environment. I don't think it is an 
exaggeration at this point to say that small 
actions can have large reprecussions. In many 
ways I think it is very similar to the period of 
social ferment which happened on a much 
smaller scale before the American 
Revolutionary War. You had. at that time, 
conversations which were occuring in coffee 
houses that really mattered. I think it is safe 
to act as if, what we do at this point really 
matters. Really matters. 
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Leep in fke col<t reackes, keyon4 
f tJupifer, in fke lonely vacuum of 
space if kurfles fowar4s us« Tke 
lasf fime if visife^ fke inner solar sysfem 
mankind was akouf fo invenf wrifing. If is 
Comef fTale-f^opp. 

Af fke fir-eve of ifs discovery on rjy 

22,1995, fk e comef fTale-F^opp u/as 250 

fireves krigkfer fkan Halley’s C oreve f a f fke 
same Jisfance. T^ke mosf recenf 
esfimafes from asfronomers puf ifs nucleus 
af approximafely 100 Icilomefers (or m 
miles) in Jiamefer, more fkan 10 fimes fkaf 
of fTalley s. T'ke currenf orkif of 
fTale-f^opp suggesfs fkaf if passes our wor)4 
approximafely every 6000 years an4 ifs 
cycle is akouf fo refurn if fo us again. 

Scienfisfs fell us fU if U/on •fk;f US, 
kuf we will see if looming ominously on 
fke korizon for years as if passes af a 
<^isfance fkaf is visikle fo fke people on fke 
earfk wifk mere kinoculars anJ, for a* few 
mon fks, even fke nake<^ eye. We skoulJ 
gef oirr firsf glimpse of fke comef in fke spring 

of 1996 anJ will ke visikle unfil arounJ 

1999. !_>ef us consider some of fke more 

esoferic aspeefs of comefs an<t in parficular, 
fkis comef wkick will keraM fke closing of 
nof only fke millennium, kuf of yef anofker 
celesfial age as if careens fkrougk space on 
ifs lonely journey fkrougk fke unknown. 

T'ke comef f"3ale-f5opp wi like fke 1 asf 
known major celesfial occurrence of our 
millennium an4 comes af a fime wken we 
are finally moving ouf of fke inkef weeness 
of fke F \ge of Pisces an<t fke /Tge of 
A, uarius. Tke) asf fime fke comef was 
near our dominion in space, we were jusf 
enfering fke /Tge of Taurus. T^ke Comef 
fTale-f^opp is fke defining keavenly 
occurrence wkick will separafe our 
measure of fime from fkis millennia until 
fke nexf one. 

T^krougkouf fke ages, wise men from 
every culfure kave looked upon fke 
firmamenf an4 seen signs an4 greaf 
symkolism in fke celesfial koJies fkerein. 
Wke n fke fiery serpenfine ko^ies of comefs 

were seen, fke universal implicafion was one of Jrea Jful hmes. Comefs kave fra^ifionally keen associafe^ wifk fiery dragons in fke keavens 
anJ in uncounfe<t fra^lifions around fke worW are ^Iepicfe4 as fire kreafking, or kailing from a realm of fire, an4 are offers consi4ere4 greaf 
karkingers of ckaos anJ Jesfrucfion. T^kese are mysferiotrs keavenly omens of fke klackesf nafure an4 kave ke en fkougkf fo ke connecfe<t 
wifk war, famine, fke plague, fke downfall of kings an<J monarcks, universal suffering, ill-luck, sickness an4 fke en J of fke worJJ. 

T^kere are many wko worskip fke \J/yrm, fke Serpenf, fke Dragon, fke f^easf of H eaven. T^key kave long awaifeJ fke refurn of fkeir 
go^kless) an«l ifs sukse^uenf reign on earfk. Por some, fkeir kDasfers will refurn kefore fke nexf fuming o ffk e greaf wkee] of fime. Will fke 
Greaf kk^rrm* fke f^easf of fke fTeavens, kring ifs reign on earfk, a kingdom of sickness, affrifion, 4eafk an<l upkeaval*? TTme will fell. 





December 1995 - FeV ruary 1996: 

Tke comet is In conjunction wifk tke 
Sun (loo close to tke *Dun to see). 

(Tarek 19% - July 199(5: Tke 

comet is visible in small telescopes and 
kinoculars. 


August 199(*)J C. xperienced stargazers 
may detect tke comet faintly wifk tke 
naked eye. It will ke easily viewed 
wi Ik Ike assisfence of common 
kinoculars. 

Se pfemker - Aovemker 1996: Tke 

comet krigktens slowly as if moves 
norfkward and toward tke Oun. 

Tecemker 1996 - January 1997: 

Tke comet krigktens rapidly and 
appears as a great kurning ligkf in tke 
keavensj a wonderous sign. 

ftakruary - early (Tarek 199Vt 

Tke comet remains low* kuf kas 
kecome a krigkf okjecf. Easily seen in 
tke nigkf slcy ky tke uninitiated. 

lata (Tarek - early April 1557: Tke 

comet is expected to ke near its peak 
krigkfness* and is at its fartkesf 
declination norfk. *Tke kesf dates for 
okserving tke comet skould ke (Tarek 

26- Ap ril 12. Turing fkis period tke 
(Toon will swear an oafk to not 
interfere. Tke comet will ke in tke 
norfkwesf after sunset. 

taafe April - J une 1997: In lale April, 

tke (Toon may once again interfere. 
Tke comet will move soufk and 
appear closer in tke slcy to tke Oun at 
wkick time if will also fade significantly. 
If will ke swallowed in tke Sun s 
migkfy ligkf. 

July - Septamker 1997: Tk e comet 

moves away from (U is shll close to) 
tke .Dun in tke morning slcy. Tke 
comet is moving rapidly towards tke 
soufk and continues to fade. Tke 
Aorfkern Initiates will lose sigkf of tke 
comet during fkis period. 

Ocfoker - Tecemker 1997: Tke 

comet is lost from sigkf ky tke kuman 
eye. If does* kowever* continue to ke 
visikle wifk meckanical assistance 
suck as simple kinoculars for fkose in 
tke Soufkern regions of tke world. 


FJasf fkovT ne er seen tke Comet s flaming FjigkFP 
Tk' illustrious stranger passing* Terror skeds 
On gazing Aafions* from kis fiery Tain 
Of lengfk enormor tst lakes kis ample Rot rnJ 
Tkro'D eplks of FfkerJ coasfs unnumker J ^A/fcrMs, 
Of more fkan *Dolar Olory* doukles wide 
fJeaven s migkfy Cape* and fken revisits Oarfk* 
F'rom tke long Travel of a fkousand \ears. 
Pkus* at tke desfin d period skall return 
A4* once on Oarfk* wko kids tke Comet klaze* 
And wifk (Tim all our Triumpk o er tke Tomk. 
-Odward \oung 

night' Thoughts, 149 
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AGHAST Hexerei im Zwielicht der 
Finsternis 

This music, for me, is very sleepy and 
lulling, though good. It is essentially two 
witches, one German and one Norwegian, 
who have come together to create an 
enigmatic grimoire of dark electronic sound 
and dreamlike wailing and singing. I can't 
help but think that the music hasn't been 
mastered properly. The sound quality is 
muddy in parts and the separation of 
channels is weak at best. I'm not saying 
that the CD is bad, I am just a little surprised 
that the sound quality isn't a bit better. 
Overall, if you like dark dream textures and 
you don’t mind a little accentuation of 
tortured wails, this is a respectable release. 
[Cold Meat Industry] 

AGITPROP Selling is so Exerting 
For some ungodly reason, the artist behind 
Agitprop decided to begin this cassette with 
a dialog from Noam Chompsky arguing 
about whether or not human rights, 
democracy, and the free market are the 
legacy of the victory of the cold war by the 
USA. What relevance this has with the 
rest of the cassette is beyond me and I 
suggest you just skip over this part and go 
straight to the music. The title track spans 
the rest of side A and is much more 
interesting. It is filled with vibrant feedback 
and heavy frequency loops and ends in an 
orchestral triumph of static and darkness. 
On the first track on side B, Red Retaliation, 
the chaotic voids gape open wide and after 
a great deal of rumbling low window-rattling 
noise and feedback, there is a ripping 
sample of some psychotic killer spraying 
hundreds of rounds all over the place. The 
last track, The Disease is a dark and dreamy 
synth piece with very few vocals and 
several samples all well placed. I would 
characterize the vocals as rather 
narcosombient gothic. [Old Nick] 

ALL BROKEN Endless 7* 

All Broken use dream dub electronics to 
create mellow mood sub-dance music. The 
first song Trying is not exactly "dance" music 
in the strictest sense of the word, the music 
is more appropriate for late nights when 
only the crickets are swaying to unheard 
rhythms. Fred Exeley authors this work of 
blue deep techno. I was pleased with the 
electronics on this one but the beat was a 
little lifeless, for some people this will be a 
good thing. The second song Sleeping 
makes me wish this was a 12" rather than 
a 7". The sound is emotionally comparable 
to Coil's The Snow remixes though much 
slower and more relaxing than danceable. 
Beautiful Records packages their releases 
with a stunning beauty which hasn't been 
seen since the early vinyl days of Death in 
June and Current 93. With the earth brown 
and gold embossed cover, this Beautiful 
Release is no exception. [Beautiful 
Records] 

AMBER ASYLUM Through the Looking 
Glass 


This is lullaby acoustic music which from 
the very beginning sounds as if the song is 
actually ending in a fade out. There are no 
real discernable lyrics, just soft female 
vocals filling the air. The second side, 
Poppies, is a very melancholy and sorrow 
filled experience which I enjoyed very much. 
The recording is very low and the voice is 
pushed pretty far back in the mix but what 
sounds to be a cello helps to guide the 
listener down the tear filled profundity. With 
just a little more orchestration this might 
sound a bit more memorable. Since there 
is very little sonic land here upon which to 
stand. Picture disc 7" with Alice in 
Wonderland motif. [Fireball] 

7ARCANE NOCTURNE? Of Poetry and 
Pornography 

This Virginia based band has made a very 
impressive debut with this cassette. The 
music here is a clever blending of cyber¬ 
industrial vocals, electrogothic/doom 
synths, and some powerful orchestral 
elements. This reminds me in some slight 
ways of Memorandum or Autopsia although 
they’re just a bit more night club oriented 
and theatrical than either of those bands. 
There are a lot of good songs here and I 
hope these guys get more attention. The 
cover art on this self-produced cassette 
suitably depicts a classical Grecian 
sculpture of a hero and his enemy broken 
beneath him. [?Arcane Nocturne? ~ 4668 
King Street 208 ~ Alexandria, VA 22302 ] 

ARECIBO Trans Plutonian Transmissions 
I know this has been out for a while but 
since some people haven’t heard of it, I’m 
reviewing it anyway. Arecibo is one of 
several projects which Brian Lustmord is 
devoting time to these days. The music 
on this CD makes heavy use of deep space 
recordings of cosmological activity as 
monitored by the Jet Propulsion Laboratory 
installation at Pasedena California, 
the command center of NASA's 
deep space probes. The sounds 
here are very much in the same 
direction as previous material from 
Lustmord but more accessibly 
structured with a recognizable beat 
on a couple of the tracks. Overall, 
this release is less intense than 
other material for me but 
nonetheless there is a definite 
sense of spatial awe when one 
considers the source material and 
the sheer length of time which 
these drifting radio waves have 
been echoing through the cosmos. 
[Atmosphere] 

ATARAXIA Ad Perpetuam Rei Memoriam 
This is the true dark beauty hidden within 
European music and cultural heritage. 
Ataraxia use German, French, Latin, 
Italian and English to commune with the 
European spirit about rage, silences of the 
heart, solemnity, tension and 
remembrance. There is a renaissance and 
medieval sentiment to many of the songs, 


others bring in booming kettle drums, horns 
and acoustic guitars much in the way of 
such pan-European artists like Death In 
June or Ordo Equitum Solis. The vocalist, 
Francesca Nicoli, sings with a powerful 
and dominant voice rather than the delicate 
or angelic voicings of many female 
vocalists. Her voice is still beautiful, but 
she sings with a powerful proud and 
defiant voice which at times elicits nothing 
short of a sense of militant loyalty! Her 
best moments are those when her voice is 
a deep resonation which stirs the soul. 
This CD contains a cross-section of their 
three previously self-produced tapes, now 
deleted. [Apollyon] 

ATOM INFANT INCUBATOR Copula 

Despite the quirky title, this is actually very 
dark atmospheric music from none other 
than boy wonders Claudio Dondo (Runes 
Order) and Paolo Beltrame (Die Sonne 
Satan). Both artists are known for their 
dark occult ambient music and this one is 
in the same realm. Low, blood ambient 
music fills the mind with foggy fibers of 
endless night. Most of these songs seem 
to contain narcoleptic frequencies which 
are guaranteed to send you into submission 
of sleep. Tune in and fade away... Nice. 
[Sempiterna Mutatio] 

ATOMINE ELEKTRINE Elemental 
Severance 

I stopped keeping track long ago of how 
many brilliant albums that Roger Karmanik 
of the excellent label, Cold Meat Industry, 
has released. This debut CD is yet another 
fine addition to a seemingly endless 
procession of Northern European works of 
art on CMI. Atomine Elektrine is actually a 
side project of Peter Andersson of Raison 
D'Etre. Atomine Elektrine is a sort of 
playground for the sounds that don't really 
fit the dark contemplative and bleak style 
of Raison D'Etre's releases. The sound 
here is equally majestic/mystic and more 
ambient with absolutely gorgeous sounds 
and occasional beats. Sometimes 
orchestral, sometimes angelic, this doesn’t 
stray far from the monastic chamber hall 
sounds found in Andersson's sister project 
except to find more rhythm here and there 
as he sees fit. [Cold Meat Industry] 


AUTECHRE Amber 

Ok, I brooded a long time over this CD 
before I was able to review it. This is very 
hard to describe. It is a very textured blend 
of not-quite experimental music put to a 
beat (though not really danceable). I 
wouldn't call this trance but I would love to 
see more clubs playing thoughtbeat music 
like this. I can suggest that this has certain 


Aphex Twin elements, although it really 
doesn't sound like Aphex Twin at all, more 
of a feeling that is similar to some of Aphex 
Twin's work. The way the music evolves is 
so fascinating, lots of shifting though 
fundamentally staying the same. I really 
enjoy this quite a lot and I listen to it more 
than almost any other beat oriented 
material. If you like Scorn (but less hip- 
hop sounding), or maybe the sound of 
some Coil/ElpH tracks, you may enjoy this. 
Intelligent listening music which just 
happens to have a beat. [Wax Trax/TVT] 

BATTERY nv 

This is disturbing because you expect there 
to be some stability to the level of quality 
of each song but some tracks ( Silence, 
Uranium, Melting) are interesting and 
individualistic while others are more like 
Depeche Mode and late eighties electronic 
new wave. Some of the music is passable 
for industrial dance music, some even 
interject a fair amount of noise in the mix 
but the rest falls flat on its face with weak 
popish new wave sounding keyboards and 
awful vocals reminiscent of high school 
choir. In all fairness, the last few untitled 
tracks are pretty good, I just wish they 
were more selective with their choices of 
songs to commit to CD. [COP International] 

BEEQUEEN Sugarbush 

I’ve just been itching to hear Beequeen 
after many friends’ recommendations. This 
is the newest release of this project by 
Frans De Waard of that great European 
label Staalplaat with Freek Kinkelaar. 
Beequeen is much like sand, abrasive and 
yet elusive and soothing as it slips between 
your fingers. The sound is very well 
executed and flanges its way between 
scraping, cricket-like silence, murdernoise, 
and psychophoria. Challenging and 
haunting in parts, this changes pace like 
leaves turn colors, slow and unnoticably 
then swells and crests like electrified waves 
in a dream storm while still maintaining its 
natural atmosphere. For some reason I 
imagine laying by the fireplace in the winter 
and feeding large insects and chemicals 
into the flames before falling fast asleep to 
dream lucid dreams. [Raum 312] 
Distributed by Anomalous Records. 


BLACK ATMOSPHERE 
Black Atmosphere 

This is Black Atmosphere’s 
first CD release. Although 
they even do a cover of 
Muscle in Plastic, it would 
be hard for front man 
Christoph not to sound like 
Peter Murphy even if he 
tried. A tall boney gent with 
a face like a cadaver and 
looking every bit the 
vampire even without 
makeup, he goes from 
exaggerated deep vocals 
to a squirmy, nasal voice 
racked with grief and a hint 
of artistic psychosis. Very professional, 
some original structures and above par for 
gothic/death rock music. Christoph’s guitars 
are very well done and the drummer 
actually has some talent. They use very 
heavy and hard approach to their music 
which makes me reminisce back to the 
days when death rock wasn’t all makeup 
and funny clothes. [Global Inception] 


AUBE Magnetostriction 

Akifumi Nakajima is Aube and he creates some of the greatest 
sounds ever to come from Japan. While most Japanese noise 
artists are known for their ear-splitting severity and volume, 
Aube focuses on the use of singular unique sound sources and 
immaculate packaging. This CD lives up to the reputation that 
Aube has built as the fastest rising star in experimental music. 
This release features four tracks made entirely from the sounds 
of the Magnetic Resonance Spectroscopy apparatus which is 
used in hospitals. The sounds span the spectrum but mostly 
fall heavy and deep while a lumbering, almost industrial 
machinery patterns emerge from time to time. There are also 
portions where a rising swell of electronic fury looms above the 
drones. Exciting from beginning to end. Limited to 777 copies. 
[God Factory] Distributed by Staalplaat 




CHANGES Fire of Life 7" 

R.N. Taylor and Nicholas Tesluck made up the 
band Changes back in the late sixties and early 
seventies. The music on the first track of this 
7" was taken from recordings made during 1969- 
1974 and the second track is a song that was 
re-recorded in March of 1995 by Taylor in 
Colorado for Storm. The two pieces are acoustic 
apocalyptic folk music as it were, with wonderful 
acoustic guitars which I absolutely love The 
music is charmingly simple while the vocals are 
somewhat esoteric in their delivery; there is a 
feeling of hidden knowledge on behalf of the 
vocalist, "Can't you see the world is burning? 
Can't you feel its fire burning? Don't you know 
we all are burning? Fire of Life." The B side is 
a great work which uses Icarus as a symbol of 
our culture and perhaps our kind. "Icarus your 
wings are melting never will you reach the sun. 
Though you feel your spirit soaring your proud 
wings shall come undone." The guitars are 
emotionally somewhere between lamentation, 
bitter anger and stark warning. Beautifully 
available in limited quantities of 1000 copies 
split between Storm in the Americas and Cthulhu 
in Europe all on gold vinyl. This original and 
visionary band was far ahead of their time and 
I will be waiting to hear the full length CD due 
out soon with baited breath. [Storm/Cthulhu 
Records] 


JONATHAN BLOCK Organizing the 
Struggle 

This cassette starts off on side A with 
very heavily layered celestial drift ambience. 

I wouldn’t necessarily say “spacey” but it 
does evoke images of moving through 
clouds of gaseous elements hanging over 
an asteroid belt. This is one of those mental 
images where there’s a lot to see, but its 
all very distant and the immediacy of the 
drifting clouds makes you want to just sit 
back and not worry about the asteroids all 
around you. Don’t get me wrong - again, 
this isn’t really spacey, dreamy, or fluffy 
ambient stuff, it is more like an environment 
which resembles space but really is more 
internal and less concerned with reproducing 
a specific place/space than with offering 
relaxation. The second side actually has a 
couple of songs which tread dangerously 
close to sounding like elevator dream music 
but gracefully avoid the cliche and returns 
back to the more drifting music. Very good 
as background music for studying. [Ironing 
Board Recordings ~ 380 Adley Road ~ 
Fairfield CT 06432] 

BLOOD AXIS The Gospel of Inhumanity 
The first full length CD from Michael 
Moynihan, the man behind the infamous if 
not illustrious Storm empire. This CD is a 
smorgasbord of epic classical music with 
lots of powerful stringed instruments and 
recognizable works deftly blended with 
electronic elements and electric guitar along 
with a hearty message of strength through 
strife. Moynihan’s vocals appear on most 
tracks except on the wonderful track The 
Voyage (Canto I) which features spoken 
word by Ezra Pound who appears briefly 
from the dead. The ideology is one of 
honor, strength and nobility. The only place 
this fails to really deliver is on the track, 
Reign IForever in which Moynihan assumes 
the voice of the god Thor for a time and 
intones phrases like, "Here amid icebergs/ 
rule I the nations/this is my hammer/giants 
and sorcerers, cannot withstand it”. It 
comes off sounding rather parodic and 
leaves me wondering if this is a caricature 
of Thor or an ode to him. Beautifully 
packaged in digipak format with enclosed 
full color booklet which I’m told created 
quite an uproar and almost didn’t get 
pressed do to some alleged contoversial 
imagery. [Storm/Cthulhu Records] 

GRAHAM BOWERS Of Mary's Blood 

Bowers manages to create a profound 
achievement with Of Marys Blood which 
heralds, not only times to come, but all of 
the sensations and violent chaos of the 
way time "quickens" as we rush madly 
toward the inevitable. Of Marys Blood is 
the first in a musical trilogy revolving around 
man's life in the latter part of the 20th 
century. The title of the album refers to the 
Virgin Mother of the Christ and in so doing, 
implies birth through blood, salvation 
through suffering, and life through 
loathsome and blackened death. Bold, 
monumental and genuinely fraught with dark 
inertia and terrifyingly abstract and 
merciless creativity, Bowers controls and 
contorts his medium while using the 
listeners own insecurities as instruments 
in this epic oeuvre. There are staggering 
moments of silence on this one vast and 
monstrous Boschian track which is 
punctuated by darling echoes of piano 
playing in some lost hallway and uneasy 


voices shuffling in the foyer. The music 
suggests, as does the inside cover, an 
unrelenting and catastrophic descent of 
what was, what is, and what will always 
be. Part two, "Transgression", and the final 
part which is not to see light until sometime 
in 1996 called, "Eternal Ghosts" will be 
eagerly awaited. Blessed are they who 
inherit the earth... [Red Warf] 

BRIGHTER DEATH NOW Great Death III 

This is the follow up to the Great Death 
2CD boxed set which came out last year. 
The CD begins with 3 minutes and 33 
seconds of silence which is novel for only 
the first time you put this on your stereo 
but is guaranteed to be annoying for the 
rest of the time that you own this disc. 
Stories about sexual depravity and 
interviews with people regarding pedophilia 
are peppered distastefully throughout the 
disc including an exceptionally long one 
with a member of a Swedish sex cult who 
used horse riding stables as a front to lure 
young children into pedophilic situations. 
This CD comes in a miniposter which 
photographs of what I believe are 
Karmanik’s Daughters. I think the 
photographs are exquisitely tasteful and in 
no way sexually explicit though I’ll admit it 
is a bit unusual to see photographs of nude 
children on a poster. My biggest problem 
with this CD is not the music, nor the lack 
thereof (in the various spots of complete 
silence which go on for minutes), my main 
complaint is the "packaging”. No 
jewelcase, no booklet, a CD wrapped solely 
in a miniposter on average paper (which 
the silver ink on the front bleed through on 
my copy) - it just doesn’t seem to live up 
to my expectations of CMI graphic 
presentation on their products, especially 
for Karmanik’s own project. The music is 
pretty standard BDN stuff with very nice 
rhythmic apocalyptic noise perhaps better 
than the previous two parts. Overall this is 
a disappointment though, since you had to 
really want this one to get a copy. Only 
available by mailorder from CMI with the 
order form which comes exclusively in the 
Great Death 2CD. [Cold Meat Industry] 

BRIGHTER DEATH NOW Necrose 
Evangelicum 

Necrose Evangelicum is absolutely 
uncompromising and follows the tradition 
of Great Death. This is surgery with a 
rusted scalpel, dipped in acid and 
sharpened on wet granite. The 
anaesthetist is lying dead in the corner, so 
grit your teeth, this is going to hurt. 
Karmanik's vision is dark, dark, dark. He 
is uncompromising in his delivery of 
unsettling frequencies, growling 
oscillations, demonic chanting and bleak 
soundscapes. No concessions are made 
for weak listeners whatsoever. Track 1 
begins with nasty, psycho-acoustic 
ambience punctuated with crackling 
percussive noise. Laconic chanting and 
horrific cries lend the track an oppressive 
edge. Familiar territory; but, if like me, 
you’re a die-hard BDN fan, you'll love it 
anyway. There are 6 tracks spanning a 
total of 46 minutes. The cover image is of 
a vast tree in silhoutte; numerous bodies 
hang limply from its branches while a lone 
figure in the background looks on. Mortiis 
makes a guest appearance with synthesizer 
(this is most apparent on track 6). [Cold 
Meat Industry] - S. Eltsob 


CAMERATA MEDIOLANENSE 
Musica Reservata 
If you like The Moon Lay Hidden 
Beneath a Cloud, Ordo Equitum 
Solis, or Ataraxia, you will have 
to make room on your CD rack 
for this one. Actually, one of the 
members of Camerata 
Mediolanense toured with O.E.S. 
and Francesca Nicoli (Ataraxia) 
sings lead on 3 tracks so the 
above comparisons are 
warranted. The instrumentation 
is harpsichord, synth, accordion, 
timpani, drums (almighty 
resounding drums!),trumpet, and 
other horns. Fiercely occult and 
pagan lyrics are song in Italian by 
both male and female vocalists. 

The first track presents a frightful 
and loathsome apocalyptic scene 
of a great and awful beast lying 
dead the public square corpse 
stretched across stone. The 
drums rival if not surpass the 
omnipotency of those found on 
some of the later Sol Invictus CDs 
which threaten to bring down the 
city walls. Magnificent. [My 
Castle] Distributed in the U.S. 
through Darkwave 

CELESTIAL SEASON Solar Lovers 

No, no...not the tea, this is the band which 
has created lots of waves in the European 
doom orchestral metal scene. The line up 
consists of two guitarists, a bassist, a 
drummer, a vocalist (who really must eat 
gravel for breakfast) and two violinists. 
The sound is self described as “street side 
doom” as opposed to “castle or medieval 
doom”. There is a romantic sensibility and 
rough texture to the songs. Powerful and 
enchanting while maintaining a deadly sense 
of violence. Violinists Maaike and Jiska 
really make this a truly cross cultural music 
experience and I recommend this for fans 
of heavy CMI stuff who can stomach some 
good doom guitar orchestral music. I’m 
pretty hooked on this CD right now so while 
you read this I’m probably playing it [Metal 
Blade] 

CENOBITA Cybertuality 

Mexico is slowly making its musical 
presence known with bands showing a 
remarkable variety in styles ranging from 
ambient to ethnic and industrial. Cenobita 
is one of the first generation of cybercore 
EBM bands who have cropped up of late. 
With heavy, real guitars and a style that is 
very Zoth Ommog, one can't help but like 
these guys. There is a certain presence of 
darkness that comes through in the 
synthesizers and songs like Valentino 
Muerto and Nino Atomico exude pure 
Leaether Strip charisma. Fugitivo is a great 
soundtrack to mad cybergang warfare in 
the streets hunting some poor fucker that 
you know is doomed to be splattered all 
over the streets in some back alley of 
Mexico City. Although Mexico is exporting 
more and more to their northern neighbors, 
unfortunately Cenobita is not one of them. 
To get a copy, send $7.00 to: Claus Bita 
~ Ticoman 220 ~ Col. Lindavista - 
Mexico D.F. 07300 Mexico. 

CHAOS OF THE NIGHT Chaos of the 
Night 

Mason, Elden and Mayuko just totally 


destroying Planet Earth on this compact 
disc! I was shocked right out of the gate, 
harsh levels of radiation and madness were 
dispersed as soon as this cd starts, and it 
doesn't relent until you bow and hit the 
[STOP] button. The CD also has a nice 
picture of the speaker Mayuko totally 
shredded and autographed! What a great 
story. This is cheap, you can get it from 
the Charnel Man - and worth every cent! 
[Charnel House] -Jexby 

CHRISTIAN DEATH Amen 

This is by far the best ever live recording 
by Christian Death. Valors voice is in rare 
form and the guitars are resounding, Maitri's 
bass is remarkably powerful. The concerts 
were recorded over two nights at two 
different clubs in Mexico City in March (right 
around my birthday!) including Rockotitlan 
and I happened to be there I can say that 
the show was the best live performance 
I've ever seen Christian Death perform. 
The crowd was crushed in and a euphoric 
sensation that comes of not enough oxygen 
in a room overoccupied by at least 400 
people filled the air. The music sounds like 
a refined, vintage Atrocities era Christian 
Death with the power of songs like This is 
Fleresy. This double CD has impeccable 
sound quality and almost sounds more like 
a remixed collection of favorites than a 
"live" album. They include songs from most 
of the albums since Catastrophe Ballet to 
present and I was surprised to see that 
they included the ones traditionally not seen 
before on previous releases like Ashes, 
and Androgynous Noise Hand Permeates. 
Highlights are Eternal Love, Zero Sex, 
Heresy and Heresy Act II, The Serpents 
Tail. I don't think it was such a good idea to 
include a whole track devoted to the encore 
applause of the audience, but, it isn't all 
too surprising. [Century Media] 

ELpH vs COIL Worship the Glitch 

The title Worship the Glitch is apt, one is 
very conscious upon listening that this CD 
employs the "hand of chance" more heavily 
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Pagan Dance 

"Mother Destruction definitely narrow perfection with this brand new eight track release, a 
must!" Side Line Mag.$17.00 

The Little Death 

Double CD and Interview booklet. 30 track comprehensive compilation from 1985 to 1994 
contains several mixes and one unreleased track exclusive to this CD.$20.00 

White Rose - Live 

67 Minute live CD recorded from Mother Destruction's first ever live performances in 
Germany-December '94. Contains one studio track exclusive to this CD.$17.00 

Payment: cash, check, MO/IMO payable to T.White. 

Postoge paid in the U.S. AZ residents add 7% sales tax. 

Canada and Mexico add one dollar per item. All others please write for postage rotes. 
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than ever before, advancing in good faith Coil’s interest in chaos. Worship the Glitch 
takes their shadowy, deeply layered sound and abstracts it further, while breaking 
down the texture, allowing the listener to experience the personalities of the sonic 
elements with more clarity and attention to character and detail. Dark Start starts it 
off with slow cascades of sonic chandelier crystals. The concept of melody is 
reduced to its most minimal - gently shifting tones and pitches - yet it is still a strong 
presence. The deceptive interjections of silence create a non-linear texture (much like 
Stockhausen’s attempts in 60s worlds to eliminate the artificial construct of climax/ 
focal-based music). Opium Hum rattles telephonesquely; here the modulation is the 
sonic protagonist, working amid pattern and texture as cast of characters until a 
sub-bass rumbling provides an appendix. (This rumbling interlude makes its abrupt 
appearance several times throughout the disk, like a pesky party-crasher.) The 
Halliwell Hammers is in three parts scattered evenly across the disk, its repeated 
music-box mantra vacillating on several different axes: speed, pitch, modulation/ 
timbre, stereo imaging both circular and interior/exterior. As throughout the disk, this 
kind of technical virtuosity is employed to concoct sound as anima - music as 
electroacoustic impulses who take on lives of their own, scurrying, breathing, 
swimming. Rumor: Worship The Glitch was made in the span of a week. Coil/ELpH 
are inventive enough to make a magickal work in that time, and to realize that you 
can’t un-rush Chaos. That’s the key here: worshiping the glitch, rather than trying to 
use it heavyhandedly. The glitch is a beast which Coil/ELpH follow and map its trail; 
they know better than to try and make it sit. [Eskaton] -pHaser 

CURRENT 93 Where the Long Shadows Fall: BeloreThelnmostLight 

This is the 1st of ThelnmostLight trilogy. Although I love Current 93's acoustic works, 
I am very pleased to see them evolving into yet another style, perhaps more of a 
metasyle involving their more sparse minimalistic loops and melancholy approach to 
certain tracks of the Dogs Blood Rising or Nature Unveiled era, mixed with a bit of soft, 
slow acoustic background and reverent cathedral chants. This is a very somber 17+ 
song which is less sad than it is expression of where we find ourselves in this 
particular window in time. "Around me: I see things coming to a close/The door is 
nearly shut/As we stare at it the tinylight squeaks out/Slower and slower/I see things 
coming to a close...” A long adumbration of lamentation for a long-shadowed time. 
[Little Durtro/World Serpent Distribution] 

CURRENT 93 The Fire of the Mind 

This CD comes with the Simply Being book (see print reviews) and is really more of 
a supplemental musical accompaniment to the study of the book. There is only one 
track here which is made up mostly of a relaxing warm vibration which slowly 
transforms into a corporeal wash of energy. Tibet’s vocals only appear briefly in the 
first part of the track and then in the end while Tibet is speaking of universal failure or 
universal salvation. The credits list guitars and bass but this sounds nothing like the 
more guitar oriented Current 93 of late. There is more of a multiphysical layer of sound 
which just overcomes you as you start to tune out. Only one long mood altering track 
on this CD, Mr. Tibet, Mr. Stapleton, and Mr. Kenny appear here. [Durtro] 

DAGDA MOR Heriot/Stern Des Nordens 

Dagda Mor is a force with which to be reckoned. Released through the L.O.K.I. 
Foundation label which appears to have an excellent sense of refined taste, this tape 
is unbelievable in both scope and breadth of its attempts to steal away the attention 
from some of the heavy hitters of genre like Archon Satani, Inanna, Brighter Death Now 
and others. The music is very powerful and death filled, rising slowly and patiently to 
agonizing madness and motion. Utilizing darkness and deathnoise feedback sparingly 
and some ungodly percussion and shattered glass with great mastery, Dagda Mor 
formulates textures and builds terror halls that shred innocence and leave the weak in 
a bloody pool on the floor. Of the highest calibre and simply a must for CMI fans 
everywhere. It is an absolute crying shame that this was released on cassette rather 
than CD, this must be heard! [L.O.K.I. Foundation] Distributed by Anomalous Records. 

DEATH IN JUNE Black Whole Of Love 

This box set is the finest box set release I've seen ever. It is a full 13” x 13” black box 
with a leathery texture and blackish purple pressed letters into the cover. Inside you 
find, a black package with a CD containing five tracks (Leopard Flowers, Luther's 
Army, God's Golden Sperm, Accidental ProtegG, Omen-Filled Season) and insert, a 7” 
containing remixes of two of the aforementioned tracks, a 12” with mixes of three of 
said tracks and a 10” of two of the tracks in yet another form but the 10” actually also 
contains the song, Lifebooks which is very different from the other tracks, more like 
vocal collage with David Tibet doing some spoken word over the sounds and asyntaxical 
voices. The “poster” which is enclosed is actually a 12” x 12” color record insert with 
Douglas standing by a river. The songs are lovely and wonderful to listen to in the 
dark. Mysterious, insightful yet stirring lyrics which impress themselves firmly into 
the subconscious mind. As always, Death In June deliver wonderful music and that 
special DIJ sound that no one can match anywhere. Beware: pretty penny is 
demanded for this number and it is limited so you can only expect the price to go up 
over time. [NER/Worid Serpent Distribution] 

DEATH IN JUNE Occidental Martyr 

13 tracks and only 25 minutes? What is wrong with a full length CD these days? This 
was meant to be a mini-album but it is priced like a full length. The material is from 
previous records and includes some favorites like Punishment Initiation, Leopard 
Flowers and Hail the White Grain , The difference is that this is not just a remix album, 









this is more like an experiment in substituting 
the name Death In June for the familiar 
“Current93 Presents” series. As in, “Death 
in June Presents: Max Waring." Mr. Waring 
reads, in his often paternal voice, the vocal 
portions of Death In June songs with the 
most experimental music I’ve heard Douglas 
perform in ages. The music and completely 
different feel to these songs makes this 
seem like a new album, but after hearing 
Waring intone these lyrics with the same 
dreary and elderly, emotionless voice, on 
each track, it quickly looses its novelty. I 
wish at least there was some difference in 
intonation from one song to the next but 
alas, each one sounds exactly the same. 
Also available in a limited edition 10" version. 
[NER/Twilight Command] 

DEATHLINE INTERNATIONAL 

Zarathoustra 

These guys need a swift kick in the ass. 
Boring beats, predictable synths, laughable 
vocals and lyrics, unoriginal arrangements, 
average guitars. What would possess 
anyone to release this crap? The ONLY 
redeemable aspects of this is a cover of 
Rawhide (remember the Blues Brothers' 
cover?) and a version of Open Your Eyes 
remixed by Numb. Poor Numb. Even their 
genius can't save this one. Neitzsche and 
Strauss must be rolling over in their graves. 
[Cop International] 

DECIBEL ORGY Something To Do With 
Aural Sex 

Oh man.... I really, really dig this guy. Any 
of you who are getting tired of noise music, 
or ambient music is just not cutting it for 
you, or you would like to explore either of 
the above for the first time, for the love of 
all things holy and unholy, get this tape! 
Joe “Slyther” Kalson returns after his debut 
self-titled cassette. Joe explores more 
hidden corners of his unique style of 
japambience noise even further stretching 
the boundaries of what can and cannot be 
forced into hybridization. This is filled with 
a most paradoxical pairing of the harshest 
most severe noise of the more extreme 
variety coerced and almost violated into 
submission by the drifting quietude and 
lulling calmness creating perhaps the 
strangest form of ambient music I’ve ever 
heard. Serenity and peacefulness embrace 
sociopathic and hatefilled scraping sheer 
white noise to the point of near suffocation. 
Who would even consider doing this much 
less execute it with such amazing success? 
At once the chaotic waves of noise and 
the patient centering of introspection. Don’t 
worry, there’s enough noise left over to 
make you grimace with pain on a few 
choice moments. My favorite title on this 
cassette is, The lights are out but Tm home. 
[Joe "Slyther” Kalson ~ 289 Shepard Ave 
- Kenmore, NY 14217] 

DECORYAH Wisdom Floats 

Decoryah is one of those bands that truly 
defies classification. A lot of bands claim 
that and often the press plays up that angle 
but the true test is where you put this on 
your music shelf. Next to the swans stuff? 
By your classical orchestral doom music? 
Epic guitar music? Well, if you’re like me, 
you’ll find the best space is by your My 
Dying Bride, Tiamat, Celestial Season, and 
Kyuss CDs. There is an enormous world of 
sound to be had on this CD. Very classical 
at times with grand piano, strings, etc... 


and at other times, very epic Swans-ish or 
even the psychedelic guitar styles of Loop. 
Then it veers over into the realm of dreamy 
Tiamat esoteric ambient guitar or death/ 
doom orchestral metal and then flirts with 
gothic music and majestic metal. Blatantly 
powerful, amazingly original, but 
unfortunately a little roughly recorded at 
spots. Keep your eye on these guys 
though, this was conceived and recorded 
while these guys were still high school 
students! [Metal Blade] 

DEUTSCH NEPAL/IN SLAUGHTER 
NATIVES Mort Aux Vaches 

If you ever find this anywhere and you have 
a soul left, sell it for the CD. Ifs worth it. 
Staalplaat released this as a limited edition 
of 1000 numbered copies and it has since 
sold out. Although I'm told that Roger 
Karmanik and a select few others are sitting 
on about a handful each. This is the highpoint 
of both In Slaughter Natives and Deutsch 
Nepal for me. The CD is split into two 
tracks, the first track is an almost fluid 
43.38 minutes filled with five deadly tracks 
by In Slaughter Natives, Awakening Clean 
Cathedral, Pure Sacred Worms, To Mega 
Therion, Death Just only Death , and Skin 
Sore Eyes. The first song Awakening Clean 
Cathedral is the greatest thing I've ever 
heard from In Slaughter Natives and perhaps 
the best thing ever produced in the genre. 
If you liked the Clean Cathedral of 
Deliverance from the Karmanik Collection 
CD, you will be left comatose over this new 
bleak revision. 

Deutsch Nepal is track two of this CD 
which consists of nearly 31 minutes of the 
following songs blurred together: Father, 
29 Needles, Horses Give Birth to Flies, and 
October Lund-Home. We see a very dark 
and moody Deutsch Nepal here which 
makes a good accompaniment to the first 
half of this CD. Father is my favorite track 
from this one, heavy deep rumblings... 
rhythmic sounds choking the air, a slow 
valium decadent percussion... everything 
you need for oblivion. October Lund-Home 
actually features vocals which to my 
knowledge is the first song on which I've 
ever heard Lina's voice. Search the globe 
for this must have CD. [Staalplaat] 

DJWAHL KHUL Schachtungskind 

This is the debut band release from the 
offshoot label from Apollyon. The sound 
here is reminiscent of Mynox Layh's or 
Laibach's stints into Wagnerian techno/ 
industrial sound. There are a lot of horns 
and chanting in Latin and German and an 
intelligent approach to most of the 
compositions. At times this draws 
dangerously close to the type of humorous 
parody found in many Laibach albums 
where one is not sure if the band is taking 
themselves quite as seriously as they seem 
to be, but there are also tracks which offer 
a more macabre dream-laden soundtrack 
material riddled with ripping hard dance 
beats which don't sound a bit orchestral. 
All in all, a good first effort worth checking 
out. [Antiphone/Apollyon] 

DNA LE DRAW D-KEE DNA Le Draw De-Kee 
This is the best thing I’ve heard form any 
Legendary Pink Dots related material. “Qa- 
Sepel” is featured here on a recording that 
spans the aural map. This record is 
composed of two songs, Decay and DNA 
side two. Don’t be fooled, the two songs 


are very long but they are not the kind that 
just go on and on for way too long. They 
mutate and transform so much it's like 
several different songs without the breaks 
of silence between each track. I don’t own 
anything by Legendary Pink Dots and never 
really cared much for them but this is enough 
to make my ears perk up a bit. This goes 
from slightly structured, to absolutely no 
structure. I really can’t, and don’t want to, 
pin this down into specifics because that 
would take away from the records inherent 
momentum and flow but lets just say it is 
really, really good. Those into refined 
experimentation and “soul-less” ambient 
will find this worthwhile. [Korm Plastics] 
Distributed by Staalplaat. 

DREAMS WITHOUT NUMBER 
Logarhythmic 

This is intelligent ambient music with some 
very developmental sounds to keep things 
interesting. The artist includes the names 
of various musicians for which he has 
respect, including Coil, Nurse With Wound, 
Current93 and Martin Denny among others. 
Anyone who finds appreciation for Coil's 
latest excursions into the realm of ambient 
music should definitely seek this out. 
Deceptive, playful and high-quality head 
music. [Flask/Silent] 

DYSLEXIS COUP/XOME Split Cassette 

Dyslexis Coup does a good job of maxing 
out the potential deliverable white noise 
and pushing the envelope of articulated 
feedback to the uppermost limit on this 
type I normal bais cassette. There are 
screams of sonic missiles cutting through 
the storm of fizzling mayhem and rising 
above the clamour are occasional samples 
of voices which only add to the confusion 
rather than make it more sane. Xome is 
also startlingly strong willed in their attempt 
to bludgeon the listener into blind 
obsequiesence with mind cleansing chaos. 
Silence through cycles of oscillating noise 
generators and malign instruments of chaos 
dominate. [Hebi Like a Snake ~ 1290 
Hayes St. #6 ~ San Fransisco CA 94117] 

ENGELSSTAUB Ignis Fatuus: Irrlichter 
I was quite surprised to hear that this band 
is really another incarnation of Madre Del 
Visio. Engelsstaub is definitely another 
project altogether. The sounds here are 
very innovative and have a very enjoyable 
texture. There are some a obvious 
reference points with sophisticated gothic 
material but for the most part the CD 
transcends that role and forges its own 
path. Neofolk guided by clear, elegant 
acoustic guitars, very impressive almighty 
percussion, intriguing and original 
electronics which give the music a semi- 
experimental/occult sound. The vocals are 
occasionally too predictable in parts, but 
can be good at times. Though certainly not 
for everyone, this is an original and very 
enjoyable release that can stand proudly 
on its own laurels. I look forward to future 
releases. [Apollyon] 

FADE Windows 

Fade is the project of the prodigy musician 
Jon DeRosh. Fade is apparently a solo 
project with DeRosh playing acoustic guitar 
and synthesizer. The synthesizer is pretty 
low key and sparse in the background. 
The music itself is a sort of gothic acoustic 
sound done with an almost Projekt 


sensibility, as is the graphic presentation. 
If you like some of the acts on the Projekt 
label, Thanatos comes immediately to 
mind, you may find this interesting. I 
personally don’t care for the voice. 
Although the vocal structures are very well 
done, the quality of his voice just doesn’t 
do anything for me. Great guitars though. 
Mostly romantic lyrical themes dealing with 
love and loss. [Contact: Fade ~ PO Box 
145 ~ Manasquan NJ 08736] 

FAITH & DISEASE Fortune His Sleep 
A lot of people have confused this band 
with William Faith's band which has a 
disturbingly similar name. Let's get 
something straight, this is NOT Faith and 
the Muse. Despite the fact that Faith & 
Disease have been around a while longer 
and have now 4 releases to their name, 
the confusion still persists. This is Faith & 
Disease's second full length CD following 
Beauty and Bitterness and two 7"s. If you 
like the femethereal voicings and dreamy 
synthesizers/guitars that one finds in this 
genre, you will certainly not be disappointed 
with this. Fortune His Sleep will secure 
Faith & Disease a place in the kingdoms 
where dried flowers and old dusty books 
line the shelves and everyone likes beautiful 
things. [Ivy Records] 

FINAL Flow/Openings 7” 

Final is the project name of Godflesh 
members Justin Broadrick and Ben Green 
working in the field of minimalist guitar 
ambience. Imbued with emotional solitude 
and introspection, this 7” features one track 
on each side, each approximately 7 1 /? 
minutes long. Very mellow with 
simultaneously a shivering and warm 
feeling. This is something that can either 
consume all of your thoughts or lull you 
into blissful sleep. Picture a beatless, 
vocal-less My Bloody Valentine on Prozac, 
Demerol and Morphine at sunrise after 
you’ve been up all night. [Manifold/ 
Soundcube] 

FIRE + ICE Midwinter Fires 

The music on this CD tends to remind one 
of Ian Read's songs of strength and glory 
on early Sol Invictus albums. The themes 
are of the warrior, battles, great causes 
and woes and there are several traditional 
songs reworked by Read and company. 
This CD is not as stunning as previous 
releases by Fire + Ice but nonetheless, 
there is a particular potency in certain 
songs such as The Cause and Fokstva Hall 
which make the spirit burn with passion. 
As in the past, there is a heavy emphasis 
on acoustic guitar. Julie Woods is as lovely 
as ever on violin and keyboards, and 
Michael Butler plays keyboards and 
percussion in a most inexplicable fashion 
which both adds a sorrowful aspect to the 
overall sounds while contributing an 
element of discipline and strength. 
[Asafoetida] 

GOLDEN DAWN Golden Dawn 

The title of this cassette tells it all Actual 
rituals from the Golden Dawn are put to 
music (with full permission from the Golden 
Dawn Order) and performed by the 
members of this band The vocalist intones 
the ritae in a dignified manner (though often 
over-dramatic). The music ranges from a 
slow deliberate gothic sound complete with 
chimes and sampled choir voices, to a 
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sound that is more of a crossbreed of 
ethereal gothic and old Killing Joke but more 
refined and controlled. The music and 
vocals are, of course, secondary to the 
concept and the actual rituals themselves. 
Included for the Golden Dawn/Gothic Dawn 
enthusiast is the Lesser Banishing Ritual 
of the Pentagram, the Watchtower 
Ceremony, and the Rose Cross Ceremony. 
[Suffering Clown] 

THE HAFLER TRIO The Murray Fontana 
Orchestra Plays The Hafler Trio 
And the Murray Fontana Orchestra is also 
sometimes known as... Nurse With Wound. 
This CD is a reissue of the excellent split 
NWW/Hafler Trio cassette that came out 
sometime around 1987. The material 
sounds like “Sylvie and Babs" - era NWW, 
as interpreted and cut up by Hafler Trio: 
spoken blurbs, singing voices, honks, 
clatters, drones, and warbles. On the whole, 
the sounds flow together less abruptly than 
a signature NWW record - most likely due 
to the Hafler Trio’s mixing. It sounds just 
like a NWW/Hafler Trio collaboration should. 
NWW fanatics may hear some familiar bits 
and pieces from other NWW records here 
and there on this CD. Limited edition of 
1000 numbered copies, in case you wanted 
to know. [Staalplaat] 

- SKot 

HO Cl CO Autoagresion Persistente 

Living in the most heavily populated city 
in the world has apparently gotten to these 
guys. 27 million people crushed together 
in one city certainly is conducive to a 
strong desire to bash someone's skull in. 
The music of Hocico threatens to do just 
that. The music on this is some of the 
most damaging hard-pounding yet dense, 
intelligent and danceable cyberviolence 
music I've heard since Psychopomps and 
their imitators. A couple of the songs 
have a dark deadly element. The vocals 
are more like deathmetal vocals that have 
been genetically engineered to be colder, 
crueler and more heartless. Ten brutal 
songs are hammered out on this self- 
produced cassette, some in English and 
others in Spanish, all of which leave you 


victimized and begging for another beating. 
The amazing thing is that when we saw 
these guys play a particularly vicious 
performance in an underground concert 
in Mexico City, we were astounded to see 
that these guys were doing with the most 
basic equipment what bands with top of 
the line hardware would wet their pants to 
do. Put this in and hit the floor, 'cause the 
sonic bullets will fly. The only questions 
are who will be the lucky label who is first to 
snatch them up and when will the next 
release come out. [HOCICO ~ Benito Juarez 
No. 23 ~ Col. 10 de Abril, Naucalpan ~ 
Edo. Mexico D.F. C.P 53320 MEXICO] 

HOPE ORGAN Young Girl/Harmony 7" 

The information on the back of this record 
says that the two songs here were written 
by former Manson Family members Brooks 
Preston and Paul Watkins in 1990 and 
reissued for the benefit of a new audience. 
The songs are simple and pleasing. Nice 
guitars and pleasant flute round out these 
lost folk songs. If you’re into neo-folk 
music, try this one. Songs to play over 
and over again. Very enjoyable. [Ingreat 
Records] 

IDEE DES NORDENS Elation Elegance 
Exaltation 

Every once in a while a CD comes along 
that does wonders for some people and 
makes other people nauseous. Idee des 
Nordens puts a slight twist on this by making 
some nice music (attimes, even with good 
vocals) but then also include incredibly bad 
music on the same CD that doesn't even 
sound like it is the same band. This would 
have made a much better CD Ep than a full 
length CD. There are several songs that 
are lovely and exquisite, others that are 
passable, and some that are unforgivable. 
The music varies so much it is almost 
ridiculous. The sound shifts from quasi- 
classical to electronic gothic to ambient 
dance music. Someone should have been 
more honest with this band about the first 
few songs which should never been 
allowed to be put on CD. The quality goes 
way up for the next few track though, for a 
few songs, more atmospheric and 


thoughtful, then it gets a bit more techno, 
then popish, then I loose track. I hope 
these guys find themselves because they 
could produce some good stuff if they really 
got focused. [Gymnastic Records] 

IKON In the Shadow of the Angel 

Ikon is a good Australian guitar gothic band 
who are expressing themselves with an 
original flair and are forging their own path 
in the realm of Neo-Gothic music. The 
songs are relatively fast and upbeat rather 
than gloomy and the vocals are bereft of 
any traces of Murphy, Eldritch or Williams 
et al. This said, it seems almost 
contradictory to say that the prize track 
on this CD is the cover of Death In June's, 
"Fall Apart." Though their music stands 
alone on its own merits, I'm afraid I fell 
victim to a damn good rendition of one of 
my favorite Death In June tracks. Upbeat 
and not at all a gothic copycat band, this 
is a respectable if not enjoyable disc. 
[Apollyon] 

ILLUSION OF SAFETY Mori Aux l laches 

This is the third in the series of live recordings 
for the Dutch National Radio Broadcasting 
VPRO's Nachtleven “Grand Disco 
Classique” which are all entitled Mort Aux 
Vaches. The first two were a split CD from 
Deutsch Nepal and In Slaughter Natives, 
and a CD by Jorge Reyes. The next two 
will be CDs from Merzbowand Contrastate. 
This CD is comprised of two live tracks of 
mostly quiet noise tinkering and ocasionally 
exotic outbursts of painful swelling levels 
of noise. There’s not much to say about 
this CD because it is rather uneventful for 
my taste except that if you like IOS, you 
should probably try to get this one before it 
goes out of print. [Staalplaat] 

IN SLAUGHTER NATIVES Purgate My Stain 

Jouni Havukainen has re-entered his Re¬ 
enter Salvation studio for what is rumored 
to be the last time under the name of In 
Slaughter Natives to give birth to this 
murderous black-hearted and unholy 
cathedral music of the damned. Purgate 
My Stain has some cross over with the 
ISN/Deutsch Nepal split CD put out by 


Staalplaat earlier this summer with songs 
like Awakening and Clean Cathedral which 
are reworked into yet another desolate 
form. Each song becomes a work of 
unbridled power and passionate hatred 
drenched in the ancient and the arcane. 
There is a callous hatefilled violence driving 
every crash of the drum. Every shard of 
glass from every stained glass window of 
every church ever burned to the ground is 
remembered here and inducted into ISN's 
army of black orchestral majesty. There is 
the sweet crackling of burning pews and 
alters all around... kneel down, wallow 
among the filthy. [Staalplaat] 

INADE Burning Flesh 

Ok, it took me a while to warm up to these 
guys but they are starting to grow on me. 
The sound here is slow occult textures and 
darkside electronics. There is a lot of 
overlap with what Archon Satani is doing. 
Occasionally delving into the arenas of 
darkness ruled by the likes of Inanna or 
some of the more minimalistic works by 
Die Sonne Satan. These guys are better 
than average but not really magnificent. I 
can appreciate what they are doing but for 
my taste, it’s more like a contribution to a 
body of work than innovation. The track 
titles say it all, Shattered Bones, The 
Coming of the Black Legions, Storm of 
Fire, Through the Gates of Death and others. 
Not a bad entrance, I'd like to see where 
they go with it [L.O.K.I. Foundation] 
Distributed by Anomalous. 

INANNA Nothing 

Hidden between the lowest recesses of 
ancient stone temples and the oceans of 
molten earth below is the cavernous and 
smoldering sound of Inanna. This 
masterwork is a blend of blind mad terror 
mixed with deadly bleak unimagined 
blackness and relentless stasis. Inanna 
threatens to bury you beneath slabs of 
half-remembered symphonies, 
oppressive, smothering vibrations and 
aeons of noise. The music here welds 
violent orchestral and cataclysmic 
relentless percussion with the dull 
dreamlike sensation of feeling that you 
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Weightlessness: Of Contemplation & Distraction 72 min. compact disc 
...passion fruit atop a bed of old bones...” - Remote 
Tinty Music...can also translate as Excellent Music.” - He 
"...real originality...convincing soundscapes...” - Option 

...one of the best things to come out of the northwest music scene in recent memory.” - Resonance 
"...reminiscent of dreams long gone, memories of distant worlds..." - Sonic Boom 

Now available via mail order from: 

Tinty Music - P.O. Box 85363 Seattle, WA 98145-1363 - $14 ppd. (check or MO) ($20 outside N. America) 

Creative Musicians Coalition (CMC) - phone 1-800-882-4282 e-mail aimcmc@pan.com - $14 + $2.50 S/H (Visa/MC) 
Artist Access - http://www.artistaccess.com/cdaudio/artistaccess.html - $14 ppd. (Visa/MC) 

Baba Luba - 13681 Newport Ave. #8538 Tustin, CA 92680 phone 714-731-9403 - $10.25 ppd. (check or MO) 

*** In Seattle, visit Ohm at 1510 E. Olive Wy. *** 
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Anterior Interior C-60 chrome cassette 
Tinty Music announces the release of Anterior Interior, a new cassette album containing approximately 
one hour of minimalist, almost industrial ambience and surrealistic atmospheres. 

Unsettling soundscapes, simultaneously static and fluid. 
$8 ppd. ($12 ppd. outside N. America) exclusively from Tinty Music. 

Compromise C-90 chrome cassette 
Approximately 90 minutes of ambient music in the truest sense of the term. 

$9 ppd. ($13 ppd. outside N. America) from Tinty Music. 

$9 + $2.50 S/H from CMC. 
$9.25 ppd. from Baba Luba. 

T in.y M usic 

P.O. Box 85363 Seattle, WA 98145-1363 USA e-mail tntmusic@halcyon.com ©1995 Tinty Music. 
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are escaping from something namelessly 
terrible while actually you are not moving 
at all. Impenetrable deep oceans of low 
frequencies with so many layers that one 
can only helplessly slip between them and 
beg not to be crushed. Hypnotic, soul 
draining, intense; like acid eating through 
the walls of time. [Dark Vinyl Records] 

SCOTT JENERIK Jenerik 

I was quite fortunate to come across this 
at my local music store and when I got it 
home to have a listen, I praised the Music 
Gods for their gift. This full length cassette 
comes in one of the best packaging I've 
ever seen: A handcast cement brick with 
metal bolts to bolt down a heavy steel 
plate on which is engraved a series of 
diagrams indicating the properties of certain 
aspects of temporal mechanics! The brick 
has a space in which the cassette (hand 
numbered/paint speckled limited edition of 
555) rests inside a hand sewn black pouch. 
As a crowning point, the space inside the 
brick has the symbol "name" of the cassette 
embedded in the concrete with black 
crushed graphite and cement. The music 
is equally amazing - dynamic droning loops 
and low rumblings which are nearly perfect 
for my taste of deep frequencies with fluid 
shifts of cyclical noise and lulling vibrations. 
This is something for every devotee of 
frequencies that must be encased in steel 
and cement. [Jenerik Records] 

JLIAT The Dancing Horse 

Although the press clippings enclosed with 
this release laud this and make extensive 
comparisons with Eno and references to 
Stockhausen and Cage, I must say I am 
thoroughly unimpressed. The theory behind 
this rather annoyingly artsy "philosophical” 
sound treatise is what the Artist (yep, with 


a capital “A”), explains as an attempt to 
create a "potentially infinite continuum of 
sound”. Well, what it is, in fact, is a 
"potentially infinitely boring single loop with 
effects” which just keeps going and going 
and going. .. the Energizer bunny would be 
proud. To top off the infinite boredom is 
the pretentiousness and pomposity of 
claiming that there exists some artistic 
merit to this CD and quoting, (this is the 
best part) Frank J. Tipler, the author of The 
Physics of Immortality and proponent of 
the Omega Point Theory which claims to 
prove the existence of God mathematically. 

I remember when I saw Tipler speak it was 
perhaps the most painfully annoying insult 
on the intelligence I have ever had the 
displeasure of sitting through. Somehow 
Jliat comes in at the top ten of the same 
chart. Distributed by Amomalous. 

ARSENI J E JOVANOVIC Arsenije 
Jovanovic 

Jovanovic is a Professor of Media Studies 
in what was known as Yugoslavia. He has 
done a tremendous amount of work in the 
fields of radio, theater and television and 
even won several international awards for 
his radio sound structures. Jovanovic, at 
age 63, has had 4 pieces of his earlier 
work released here in CD. The first one, 
Invasions , was recorded in 1978 is a long 
eerie cacophony of sound recorded in a 
cave hundreds of meters beneath the 
earth. The cities which once lay over this 
spot are now abandoned due to the 
disastrous war in the artist's country. Resava 
Cave is another cave recording from 1977 
with freeform voices echoing in the endless 
caverns deep within the earth. The last 
two songs are more freeform sound 
experimentation, the first dealing with the 
theme of dying donkeys recorded in 1988 


and the last with the Homecoming motif in 
1993. A very ghostly and sad element to 
radiophonic documentation. [La Legend 
Des Voix] 

KAPOTTE MUZIEK ADD 

This miniCD is only 18 minutes long but 
they managed to jam in 99 insertion points 
for you to set your CD player on Random 
mode and take in a different listening 
experience every time. Alternately, one 
can still listen to this straight through as 
one long track. There are lots of teeny 
little sounds which might get lost now and 
then, many bits of metal and clicking 
sounds, sounds of trickles of water, big 
sounds from bells and gongs... just a lot of 
noise in general. I’m pretty impressed at 
the clarity of the recordings, everything is 
just right there in front, very vivid and alive. 
There are a couple of parts where the music 
just gets overwhelmingly loud but then it 
just fades into sounds of what reminds me 
of rolling a marble around in a clay pot. 
Many hours of entertainment from only 18 
minutes of recorded sound. [Staalplaat] 

KAPOTTE MUZIEK The Malevolent Ear 

This numbered limited edition CD features 
a rather simple concept: use less, reuse, 
recycle. This applies to music as well as 
to the packaging. The Malevolent Ear is 
made up of 8 tracks composed entirely of 
previously recorded source material from 
other releases. Kapotte Muziek takes what 
is already present and completely remixes 
the material to form a completely new work. 

I like the idea of this but unfortunately, the 
sound doesn’t do enough to hold my 
attention for the duration of the whole disc. 
If you like other material by Kapotte Muziek, 
you may find this to be a fresh new look at 
previous material. [Red Stream] 

KEELER Trapped in the Hi-Fi Zone 
Yet again, another CD which comes with 
complete and nearly Messiah-like praise 
(actually printed on the booklet itself!) of 
the artist’s genius and originality falls flatly 
on its digital face. Why do they who are 
the most vociferous in their insistence of 
grandeur seem to suck the most? In 
fairness, this is not really awful, it just 
average to maybe a tad bit better than 
average for select tastes. If you are really 
into artsy "sound paintings”, I guess you 
might like this. It features mostly free¬ 
form heavily treated mid-range and high- 
range "gentle” and Eno-esque sounds which 
really kind of get on my nerves. There are 
tons of CDs out there which are easily 
better than this which makes me wonder, 
why bother with this one? [Multimood] 


LAND Land 

Jeff Greinke, Lesli Dalaba, Dennis Rea and 
Ed Pias, are the lineup for this project. 
Although I am an admirer of Jeff Greinke's 
work, the material presented here seems to 
be lacking in organization and quality. The 
bulk of the music is driven by percussion 
and noises. Most fall into the rhythm 
category of a semi-ethnic flavor but there 
are a couple of digressions. What bothers 
me most is a predominance of trumpet (sorry 
Lesli) and a distinct impression that this CD 
was more fun for the artists to create than 
for people to listen to. Not enough here to 
make me want to listen to it again. [Extreme] 

L.O.S.D./AUBE Organic One/Pulmoplexus 
Laboratory Of Sonic Discovery opens up 
this mini CD with low tonal rumblings and 
some slow clicking metallic sounds. There 
is a very distinct sense of motion throughout 
the piece which abruptly ends after a little 
over 10 minutes. This Aube track is 
composed using only the sounds of lungs 
as source material. There is a certain 
sense of warm air continuously panning 
back and forth and in and out through the 
speakers reproducing an internal respiratory 
experience. There is also a sick gurgling, 
scraping sound of bodily fluids (?) Which 
make me wonder just how healthy the guy 
who’s lungs were recorded really was. 
Fascinating. Perfect 10 packaging as well 
with a mini CD enclosed in folded Japanese 
art paper in diamonds attached to a tinted 
CD-sized piece of plexiglass. Limited to 
500 copies. [Staalplaat] 

LYCIA The Burning Circle and then Dust 
This double CD from Lycia is filled with lush 
layers of hazy guitar noise that settle in like 
a fog. The resounding drums echo against 
the hollow, dusty chambers created by the 
synthesizers. The lyrics are whisper-spoken 
with a voice that carries the distinguished 
air of one who knows. There are magnificent 
acoustic guitars to supplement the wash of 
electric guitar smear. The whole of both 
CDs are really relaxing and give the 
sensation of sinking and drifting beyond 
sleep. The music makes everything fade 
for a while and makes you sway forward 
and backward unintentionally. These guys 
are perfect for candlelight evening alone 
with a bottle of good wine and the volume 
up way too high. [Projekt] 

MACRONYMPHA Self-Abuse 

This was sent to me with lots of 
propaganda promising earsplitting extreme 
noise. I was not impressed. 
Macronympha has a dull, rather boring 
noise that makes me want to do the dishes 
or clean the toilet. Sort 
of a feedback experiment 
gone amiss. The sounds 
never seem to escape the 
heavy shackles of 
unoriginality and what I 
can only assume was 
meant to be the 
"earsplitting" noise is 
merely annoying squinting 
of electronic warbles 
which barely protrude 
from the muffled noise. 
Hint: unless you're 
capable of actually 
delivering, don't 
embarrass yourself by 
prattling on for pages 


ALAN LAMB Archival Recordings: Primal Image 

I encourage everyone to get this one... Alan Lamb is an 
Australian neurosurgeon who has used contact mikes 
on unshielded telegraph wires to create some 
unbelievably intense sounds. Though the wind is the 
main source for triggering the sound, temperature, 
chance, humidity, even birds and insects landing on the 
wires produce a ubiquitous timbral effect. The two tracks 
on this CD are each nearly a half hour in length and 
Lamb's sole involvement is restricted to editing down 
the weeks worth of gloriously powerful rising swells of 
something not unlike a magnetic ocean. The miraculous 
profundity of the sound is as strangely disturbing as it 
is calming and visceral. His work is boldly pushing the 
frontiers of the field of unexplored possibilities of both 
deep and transcendent frequencies. [Dorobo] 
















about how your music is probably just too 
extreme and harsh for people to 
comprehend. Yeah, right. Oh well, there's 
always Namanax. Comes in a specially 
packaged silver pouch. [Mother Savage 
Noise] 

MADRE DEL VISIO Feast of Blood 

Guitar Gothic music in the tradition of early 
Mephisto Walz and Wind Kissed Pictures 
era Christian Death but with a harder edge 
and a bad aftertaste of Rozz Williams. 
This CD Ep is comprised of 2 studio tracks 
and two live tracks. The studio tracks 
are superior in style and presentation than 
the live ones, but I have a hard time with 
bands who use signature elements of 
other bands (in this case, Bari Bari's 
atmospheric guitar style) in such an overt 
way. I'm sure the Italian Gothic club scene 
will love this. [Apollyon] 

MALFORMED EARTHBORN Defiance of 
the Ugfy by the Merely Repulsive 
Malformed Earthborn features members 
of Napalm Death, Brutal Truth, and Exit- 
13 trying their hands at electro music. 
This is not really what I was expecting 
from such heavy hitting metal artists, one 
would expect a lot of metal guitar riffs and 
gruff vocals but actually, although there 
are a couple of tracks like that, there are 
many more tracks which are more like 
good complex industrial music, some 
danceable, some not. There are other 
tracks which are more experimental in 
nature which really highlights the diversity 
of the sound. I would never have guessed 
that these guys were really from the bands 
from which they are better known. Some 
tracks are actually just mellow industrial 
listening music with very complex 
organization of textures and samples. I 
can most closely associate the sound 
somewhere between Numb’s violence and 
noisescapes, Leather Strip’s sinister 
sound, and maybe a touch of Skinny Puppy 
sensibility but much more modern and 
noisy than S.P ever were. If good industrial 
outfits like this keep popping up, there 
may be hope for the genre yet. Bizarre 
and perverse inner sleeve art work. 
[Release] 

MANDIBLE CHATTER Grace 

Jeez, where how have these guys managed 
to avoid my attention for this long? Mandible 
Chatter easily traverse the often 
unyeildingly separatist styles of acoustic 
guitar, primitive percussion, deepnoise, and 
dark experimental music fields. I really 
appreciate a band that can move between 
styles with such ease and grace and still 
sound like they are doing their own thing 
rather than mimic other peoples ideas. Each 
song seems totally different while still 
managing to maintain continuity 
throughout the whole CD. It is all 
exceptionally professional and very well 
done. Mandible Chatter are definitely ones 
to look out for, these guys will challenge 
you sonically and give you way more than 
your money’s worth every time. Great, 
now I’ll have to go out and find their earlier 
stuff... [Manifold/Soundcube] 

CHARLES MANSON Commemoration 

The material on this CD was recorded 
"surreptitiously" at Vacaville Medical 
Facility between 1982-1985 where I 
understand Manson was being held at the 


time. This was released as a sort of 
birthday present for Manson's 60th 
birthday. Though the 1st couple of songs 
are filled with what most people would 
consider mad rantings of a deranged man 
set to music, but by the 4th or 6th song, 
if you listen closely and let your mind 
absorb the words, you will hear the 
passionate cracking voice of a man who's 
philosophies were smothered, his freedom 
stripped away and his mind sundered. 
What is left is an impassioned, expressive 
and vibrant guitar style and words that 
straddle both confusion and 
enlightenment. I'm no follower of Manson 
and was skeptical of his musical abilities 
but listening with an open mind, one can't 
help but be entertained. Tragically, the 
liner notes reveal that they have since 
denied Manson access to any musical 
instruments including his guitar. What 
are they afraid of? [Storm] 

MANTARAY Numinous Island 

If you can get past the almost requisite, 
"spacey New-Age" elements of this, it is 
actually a very palatable release. Intelligent 
textures, delicate balances of various 
spheres of sound, from the dharmic to the 
natural and comprised of meticulously 
selected cultural sonic phrases. Faux ethnic 
stylizations are used throughout the CD, 
often Native American rhythm structures 
flirt with Asian harmonics and Australian 
wind instruments all treated, flanged, and 
generally electronically "enlightened". 
There are a lot of "natural" sounds here, 
as one might expect, such as wind, water 
and forest sounds as well as a variety of 
chanting from various different traditions; 
all of which combines to bring you that 
Tantric New-Age and universal rhapsody 
that house plants and trance enthusiasts 
like so much. [Silent] 

MARTYR WHORE Martyr Whore 

There are a lot of bands who refuse to let 
the album Only Theatre of Pain rest in 
peace (including its progenitor). Instead, 
one after another, they stand in line to 
gleefully fuck its rotting and smelling 
corpse and when finished, the next in line 
greedily unzips. I can say nothing more 
except that this is the closest facsimile to 
the original I have ever heard. It is almost 
shocking. If you find that you too are 
standing in that same line and there is a 
man named Rozz standing behind you, 
then this is your lucky day. Martyr Whore 
is waiting for people just like you. 
[Apollyon] 

MASONNA Numero 5 

Someone stop the presses! Yet another 
digital disc of wailing Masonna flipping and 
electronic hells comes splattering at you in 
30+ min of assault. It amazes me how 
(somehow) Yamazaki can crush all of the 
hyperactivity of his live shows, into a small 
size and yet it still releases all the chaotic 
energy. This is generated in a wild field of 
feeding electronic frenzy, and after 30 
minutes you really want a bigger bite, and 
maybe another 30 minutes But what the 
hell, you can't measure noiz genius can 
you? This CD should go platinum! 
[Alchemy] -Jexby 

MAUVE SIDESHOW Meet me in the 
Wasteland 

Mauve Sideshow is Dusty Lee of Torn 


Curtain playing what amounts to basically 
the same kind of music as on Torn Curtain 
(see Torn Curtain review) with a different 
female vocalist. The music here is a bit 
more lively and more creative and the 
vocalist does not try to strain herself to 
make it into the higher ranges. Instead, 
she is content to have her voice put 
through an equal if not more amount of 
effects. Otherwise, there is no new 
territory explored here. [Ventricle] 

DANIEL MENCHE Blood Sand 

Few artists imbue the sounds that they 
create with such animated life as does 
Menche. This is an exquisitely limited 
cassette composed only of sounds made 
from sand done totally live and mixed 
straight to DAT without any overdubbing 
or backing tapes. The results are amazing. 
Showing a profound disregard for 
overcomplication of the art, Menche takes 
what is in the environment, and without 
staining it with overpreparedness, taps 
into its inherent energy and sonic potential 
and immediately draws its force out in a 
wash of deafening sound. This is not 
invasive as most noise and power 
electronics seem to be, this is harsh and 
sheer but with a tone of relaxed 
elementalism. Often leaving the listener 
docile in the residual haze of ringing ears 
and coarse vibrations. Physical music with 
a deep sense of creativity. [Noise c/o Fujui 
Wang & Anes Kuo ~ PO Box 1-21 - 
Mucha ~ Taipei 116 ~ Taiwan] [Daniel 
Menche ~ 4030 NE 74, Portland OR 
97213 ~ USA] 

DANIEL MENCHE Furious Eclipse 
Even if you don’t own a turntable (I pity 
you) you could simply press this cold clear 
vinyl against your chest and feel the 
scraping monumental vibration trapped 
therein. Like slabs of molten earth 
grinding or slowly melting together. 
Menche taps into rough and coarse 
bedrock to bring forth this sprawling 
windswept monstrosity. Deep vibrations 
and throbbing waves of desolate 
electrostatic convulsions shred the mental 
skyscapes. Sulpherous black clouds of 
steam and toxic particles help block out 
the sun. A furious eclipse of the highest 
order indeed. Specially packaged in 
Japanese art paper and limited to 693 
copies. Get yours before they sell out. 
[Soleilmoon] 

MENTAL DESTRUCTION When Madness 
Strikes 

This was originally recorded and released 
in 1989 by Functional Organization and 
Cold Meat Industry on vinyl and is now 
being released on CD thanks to the same 
labels and distribution stateside by 
Projekt. The noise here is very static 
ridden with old fashion Industrial noise like 
the kind produced when torturing 
electronics and vocal processors until all 
that is left is a storm of vicious white 
noise domination with a cold mechanical 
rhythm that has the same quality of 
crashing lead pipes into steel plates and 
lots of glass. The lyrics deal totally with 
the end of time from a Christian 
perspective and the violence that 
accompanies the final judgement of Christ. 
Comes in a fancy black sheath with the 
band's logo pressed into the cover. The 
CD insert itself is another tribute to the 


graphic design genius of Roger Karmanik. 
[Cold Meat Industry] 

MERZBOW Venereology 

If Masami Akita were Mr. Toad, this would 
most certainly be one of his Wild Rides. 
The master works up a storm of electronic 
mayhem that only the brave survive and 
only the twisted can truly enjoy. 
Something must be said of a person who 
has mastered the art of shattering 
eardrums and stereo systems alike. And 
yet, there is a true art to MerzboWs work 
that cannot be mimicked by those 
pretenders who simply try to make as 
much loud and obnoxious noise as 
possible and commit them to permanent 
record. Merzbow challenges the listener 
at every corner with a seemingly endless 
electronic Armageddon that will bring most 
playback systems to their knees. The 
last track even has some recognizable 
structure to it in the form of rhythmic 
discord and synchronous confusion. "He 
was always such a quiet boy..." Long live 
the king - it must be ruthless at the top. 
[Release] 

M.E.S.T. Matter ; Energy, Space, Time 
These guys are really quite competent 
with their instruments, arrangements 
and sound structures. They are able to 
do intricate and advanced sound 
processing tricks which sound really 
impressive stereophonically. The 
problem is, they really don't have much 
to say. The sounds used here are very 
spacey/New-Agey and the sampled 
voices frankly aren't saying anything 
worth sampling. Despite the fact that 
these guys are so good, they really don't 
seem to have any destination for their 
sound. They would do a wonderful job 
remixing other people's work but their 
own stuff is supremely without purpose. 
[Dwell] 

MIASMA 1195 

Hindsight and settled storm offer a 
classical construction of refined 
arrangements and the presence of 
acoustic instrumentation. Lupine Stare 
offers all of this plus a low spoken vocal 
and a sound similar to that found on 
Morthound’s Spindrift CD. Track 9, 
Jezebel is almost out of place with 
Brenden Perry style vocals heavily 
affected with electronic melancholy. 
Classical arrangements and a very 
sophisticated sound. Picture This Mortal 
Coil with a tinge of natural ambience and 
mid-nineties sound manipulation 
techniques. Don’t get me wrong, this is in 
no way 4ADish, but rather, it has the same 
maturity in this time that 4AD had in its 
own time, [emit / t:me recording ltd.] 

MICHEL CHION Gloria CD3 " 

Part of Metamkine's ongoing Cinema 
Collection for the Ear, Michel Chion 
invites the listener to carnivals of the 
mad and absurd. There is a moment of 
quiet insanity by flowing water, then the 
Latin ramblings about sin and Christ by 
a clearly unstable Frenchman. A 
moment of respite is followed by a bit 
of strangulation in a bathtub while 
someone nearby is whistling, followed 
by more carnival music, more Latin, a 
disturbing collage of voices and yet more 
musique de carnaval. It closes after 21 


minutes with a tune being hummed by a young 
woman whom I envision to be approximately 
10-15 cards short of a full deck. [Metamkine] 

MORTIIS Anden Som Gjorde Opr or 

The arrival of this Mortiis CD on CMI is 
something akin to the opening night of a 
blockbuster movie - loads and loads of hype. 
Now that it has been out for a while, I think it 
has been gathering a bit of dust. Though the 
idea of a former black metal musician turning 
to black orchestral music seems intriguing 
enough, again the analogy of the movie is 
relevant: sure it’s a great premise, but is the 
movie as good as the hype? The answer, 
sadly, is inevitably: no. Mortiis tries valiantly 
to reach the misty mountain castles and 
secret towers but really comes off sounding 
like a spaghetti western version of a dark 
opera. I envision horsemen on steeds carrying 
bland banners and dull hued swords fighting 
to catch the sun's rays. Not to mention that 
the two tracks on this CD total only about 40 
minutes. However, I do believe that we will 
eventually see a genuinely glorious album from 
Mortiis in time. For now, we will just have to 
settle. [Cold Meat Industry] 

MOURNING CLOAK Butterfly shroud 

This is the second release from Tim Renner 
who decided to change his band’s name from 
Cloud due to some unfortunate circumstances 
surrounding the name (see interview). This is 
slightly more disturbing and difficult to listen to 
than In Sleep You Know... and has many 
personal elements which seem almost 
voyeuristic. The sound, as before is 
experimental folk music with a heavy emphasis 
on acoustic guitar and lots of noises to entertain 
the listener’s subconscious. Overall this is a 
painfully sad and tiring listen but at the same 
time enjoyable. This is perhaps best listened 
to at rare intervals. Comes with an illustrated 
lyric booklet. [Hyde] 


"beautiful” and more eyebrow wrinkling and 
mouth open in an expression of, "How the 
hell is he doing that??” This lies in an 
exceptionally remote place within 
contemporary experimental or ambient music 
and deserves great praise for its 
innovativeness. Somehow, what seems to 
start out as pretty decent home-taped 
experimental tape manipulation and loops 
manages to gain more and more structure 
and personality and eventually blossom into 
some of the most interesting music I’ve had 
the pleasure of hearing of late. I can’t really 
make any comparisons (no, really) but in a 
weird way it reminds me of how Coil always 
seems to be years ahead of the curve and 
outside the realm of standard deviation. This 
will still seem fresh in 5 years if you haven’t 
worn out the tape by then. [D. Chandler ~ 
P.O. Box ~ 1564 Portland OR 97207] 

MUSUMGAUZE Izlamaphobia 

This is a much more aggressive Muslimgauze 
than on other releases. A relentless string of 
playful and dynamic tracks with the patented 
Muslimgauze Arabic textures and rhythmic 
structures. More harsh and colorful than some 
of the passive trance stuff from which has 
been released in the past. There are a lot of 
heavier electronic sounds which jump out, more 
complex rhythmic sequences, like Pan Arabia 
thrusted into the future of noise/beat music. 
As always, only marginally danceable, more 
for the inner theater and inducing hypnophoria. 
This CD marks the beginning of a new era of 
Muslimgauze CDs which will from here forward 
only be released limited editions since Bryn is 
just so damned prolific and it would simply not 
be possible to release all Muslimgauze material 
as “normal” releases. This is a hell of a start 
with the usual impeccable presentation on this 
lovely desert 2CD gatefold digipak which is 
itself limited to 600 copies. Get 'em while 
they’re hot. [Staalplaat] 



MERZBOW 


VENEREOLOGY(Lmt.Ed)CD $14 

The most extreme recording you 
will ever own!!! Unbelievably 
harsh electronic sickness 
from the undisputed king of 
Japanese noise. 


YOU HAVE BEEN 


WARNED!!! 
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MOURNING CLOAK The Eternal Quiet 

There is a much higher level of production on 
this cassette and it features some of Tim’s 
best guitar playing. Tim’s voice is much more 
audible but still shyly hides between effects, 
soft guitar strums and astral noise. The noise 
is well treated going from some very 
discordant and chaotic material to more 
relaxing twinkles and drifts casually through 
the folk sounding guitars and between each 
syllable of the heavily manipulated vocals. 
The perfect balance of dizzy noise and 
ambience, almost indescribable in some 
parts. I will tuck this one safely on the shelf 
next to Current 93. Highly recommended. 
[E.F. Tapes ~ PO Box 14013 ~ Minneapolis 
MN 55141] 

MR. PHARMACIST l /irrupt 
Our local Portlander, the handy dandy 
Mr. Pharmacist has just released this 
nice new entry into the Eskhatological 
diaries. This one comes in a fancy and 
colorfully sewn cloth pouch which is 
ingeniously constructed to make you 
wonder what it is you’re getting into if you 
ever manage to get the damn thing open. 
Much to my surprise, this release totally 
took me off guard. For some reason I had 
it in my head that this was “just” loops 
and noises. Well it is, but that foundation 
has been expanded to the 100th power 
to form intricate and delicate crystalline 
structures of futuristic melodies and 
dizzying daisy fractals of lighthearted 
aural laughter. Others are less 


MZ. 412 In Nomine Dei Nostri Satanas 
Luciferi Excelsi 

MZ. 412 have progressed (regressed?) into 
what they call "Pure Swedish Black Industrial". 
This disc (aside from some weird digital clipping 
noise that seems intentional?) is much more 
focused and effective than Macht Durch 
Stimme. It might be accurately described as a 
hybrid of Deutsch Nepal (circa Deflagration of 
Hell), Dive (1st album era), and droning ala 
Skinny Puppy's "Download" (on Last Rights). 
Highlights include Daemon Raging which makes 
use of a really nice (disturbing) use of a sample 
clip describing, I believe, the murder committed 
by some wacked out black metal Swede. If 
you can look beyond the "gothic clown" makeup 
band photographs (i.e. KISS in the 90's) and 
the cheesy "Keep your country clean. Burn your 
local church" inscribed on the disc then you're 
in for a great listen. But then again, these guys 
are from Poupee Fabrik - and nobody ever took 
them seriously. [Cold Meat Industry] - Gerald 
Stevens 

NAMANAX Multi-Phase Electrodynamics 

This is the encumbersome behemoth brute 
force of the energy we’ve kept enslaved to 
power our cities, light our houses and run our 
appliances for decades. It has finally 
developed consciousness and has chosen to 
make its presence known through what is left 
of your speakers after it gets through with 
them. The modulated feedback grinds and 
twists and works itself up to a frothing noisy 
mess, sometimes getting locked into a 
pattern of familiarity then realizing that the form 
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it finds new ways to damage your playback 
system. This CD proves that there is more 
than enough power in electronics out there 
to destroy us all. Loud as all fuck, Namanax 
uses recording techniques that should be 
confined to torture chambers and death 
camps. Digitally designed to deliver 
maximum gain structures, the warning/ 
disclaimer on the back of the CD to, "Please 
exercise extreme caution when utilizing this 
Compact Disc on consumer grade high 
fidelity playback equipment," is absolutely 
no joke. You have been warned. [Release 
Entertainment] 

NECROPHORUS Underneath the Spirit 
of Tranquility 

After several cassettes and two very 
successful CDs as Raison D’Etre, Peter 
Andersson branched out with Atomine 
Elektrine and now this new project. 
Necrophorus is more internal and perhaps 
more sophisticated than his other works. 
There are less chants though they are 
still present if not more ephemeral. There 
is more of an emphasis on working with 
sound rather than setting a mood. This 
sounds like a more minimalistic version 
of both Atomine Elektrine and Raison 
D’Etre. Concentrated, more conceptual 
and soundscape oriented, Necrophorus 
seems to be a canvas playground for 
Andersson’s more personal material. The 
CD is comprised of two separate 
conceptual ideas called The Spirit Of 
Tranquility, the songs relating to this are 
more ritualistic, and The impressions Of 
Salvador Dali with songs which are more 
surrealistic and involve more complex 
layering and production. Overall, this is 
still Andersson, but if you’re looking for 
Raison D’Etre or Atomine Elektrine 
repackaged, you’ll be disappointed. This 
is much more thought evoking and 
emotional. [Cat’s Heaven] 

NEGRU VODA/third EYE An Impulse of 
Fear/Raudive Experiments Split Cassette 
Negru Voda is Peter Nystrom of Megaptera 
in a rather potent and violent state as 
opposed to the more pensive mood evoked 
in Megaptera. Side A of this cassette is 
the first release to my knowledge of this 
projekt. The specially packaged cassette 
features Negru Voda doing industrial factory 
noise and dark experimental sounds which 
sometimes result in rhythmic sheer 
crushing and pummelling percussion. 
There are great samples strewn throughout 
the tape of a most dreadful nature. It is an 
extraordinary release, the material here 
sounds quite different and (dare I say it) 
almost better than Megaptera! The third 
EYE side, called "Raudive Experiments", is 
by Magnus Sundstrom, and is a very 
compelling blend of death industrial and 
horror/nightmare harsh percussion in the 
vein of some certain early Memorandum 
material. I highly recommend it to the 
"heavy" CMI fans. The whole thing is very 
appealing and rife with deadly dark samples 
and crashing noise. [Slaughter Production] 
Distributed by Solielmoon. 

NIGHTMARE LODGE Negative Planet 

Nightmare Lodge have been around for a 
while and I am pleased to say that they 
are just getting better and better. The 
music is borderline reverent-angelic with 
a couple of smoothly-contoured beat 
tracks to add variety to the darker moods. 


Sometimes delicate and unnerving 
photographic sounds of an eerie and dimly 
lit negative planet. There is not one bad 
track in the bunch. I must confess, I listen 
to this even more than Atomine Elektrine 
or Raison d'Etre which have a similar 
sound. Nightmare Lodge have something 
very appealing and unique about their style. 
When I figure out exactly what it is, I'll let 
you know. Sadly, a mere 45 minutes is all 
we get. [Minus Habens] 

NIHIL Water Stained Black Cass ep 

You should see a lot more people talking 
about Nihil if he keeps creating music like 
this ep concept cassette. Nihil reminds 
me a lot of Mandible Chatter with his ability 
to fluidly navigate his way through so many 
different styles like tribal, ethereal, dark 
ambient and power electronics without 
missing a beat and leaving the listener 
feeling lost. Each track is someone 
magically linked to the others in a most 
inexplicable way. I really wish there were 
more material on this cassette but it does 
repeat on both sides. I’m looking forward 
to the next one which hopefully will make it 
to CD. Contact: Nihil- 2106 Harriman - 
Redondo Beach CA 90278 

NOCTURNAL EMISSIONS Imaginary Time 

This begins rather quietly until a slow, off- 
center rhythm is developed. It seems to 
have an almost intentional clumsiness in 
the percussion track which seems to 
consistently fall outside of the structure of 
the rest of the piece. A sample of Stephen 
Hawking can be heard on this and the title 
track which follows. There is a subdued 
sensation to the whole of the record. 
Electric hums and fluttering beget sparse 
and erratic heartbeat-like layers. The whole 
setting, as suggested by the title, connotes 
a place/time where an electronic forest 
populated by digital tribesmen doesn’t 
seem out of place. This is an mechanical 
dreamland where deconstructivism and 
concentrated doses of tones and acoustic 
snippets are directed into a rhythms of 
there own. Clear vinyl, limited edition 
numbered copies. [Soleilmoon] 

NOISE-MAKER’S FIFES Soundscapes of 
the Inner Eye 

This is a wholly different approach to 
creating heavily textured deepnoise. While 
this Belgium duo uses such instruments 
as harp, violin, flutes and bells, you would 
never know it. This CD is a magnificent 
work of abstraction and metamorphing 
vibrancy. They also use hand made 
instruments such as a bubble cymbal and 
a stringed tree. The sounds are absolutely 
extradimensional celestially enormous 
waves of sound and echoes through time 
and space. There is so much complexity 
moving through the peripheral edges of the 
first track alone that you’ll feel like you got 
your money’s worth before track two even 
begins. This obviously isn’t for everyone’s 
tastes but if you like creative deepnoise 
(no, not dark, just low frequency) and 
complex structures, this couldn’t be much 
better. Very organic and free-flowing. 
Damn good! [NMT Productions] 

NONO-ORCHESTRA A-Kaori 

The members of NoNo-Orchestra use what 
appear to be enormous sections of sheet 
metal formed into resonant instruments 
which make pluritimbral vibrations and 


layers of very low frequency noise. This is 
very different than other deep noise 
projects. Often electronic artists create 
low noise using electronics and feedback 
but the sounds here are formed much in 
the same principle of acoustic music. 
Various members of this quartet actually 
employ bows to create the vibrations of 
the metal in much the same way that a 
string musician would play his instrument. 
The result is an original and audibly vibrant 
low noise experience. Very textured, 
fascinating. [Hie Sunt Leones] 

NOT BREATHING Event Horizon 

This is experimental noise techno with a 
very hard but somewhat spacey element. 
The beat is very demanding and serious 
but analog and digital gases and bubbles 
form along the edges of the music. There 
is a deep space background on each of the 
four tracks which lends this an element of 
trance music but it is counter balanced 
nicely with select harsh noise and some 
experimentation. Interesting and well 
executed. [Visible Records] 


NOT BREATHING Ode to She • Tahrah 

Side "23” of this blue vinyl 7" is 
experimental techno music with some 
found sound and noise. The general 
feeling is one of listening enjoyment 
rather than danceability. There is a 
going on behind the beat which tends 
to overwhelm the beat on several 
parts. This is either good or bad 
depending on your tastes. Side 
“Chaos” is a very quiet and low key 
experimentation with no techno 
elements at all. The unfortunate thing 
is that the pops and crackling which 
seem to be inherently more prevalent 
on colored vinyl kinda make this song 
not really work very well. [Dagon 
Production] 


more could a fella want? 

Papa Stapleton changes gears here. 
"How 'bout a hollow 'tribal 1 rhythm, beat out 
on a bass string/tube/railing?" (There's no 
telling which) As pipes roll and sheet metal 
wobbles you get the feeling that Cranioclast 
might be tinkling in the corner of the foundry 
next door. 

Things tone down a bit in preparation 
for Senor Ricardo to tap-tap-tap his dusty 
congas. He can't seem to concentrate 
though, as a braking streetcar attempts to 
serenade a lonely singing match girl. Off 
he goes in search of an oil can 

Soon Bill Frisell appears blowing a 
dog whistle while tuning his guitar at the 
Cotton Club. Ricky suddenly returns, 
quacking into a muted trumpet as if to battle 
the pudgy guitarist. Frightened, the match 
girl flees, racing down the empty sidestreets 
and nearly falling victim to a careening 
drunken Irishman. A limited edition of 500 
one sided LPs like momma used. Alice the 
Goon was inspired by a lurid Popeye cartoon 
and was recorded May 14,1995 in Nevers, 
France for White Noise and the Festival 
Musiques Ultimes. [White Noise Records] 
-Tony Pataslate 


NOXIOUS EMOTION This Hallowed 
Ground 

74 minutes and two seconds or pure 
unrelenting "industrial" (in the loosest 
application of the word) crap (in the 
strongest application of the word.) 
Unbelievably bad snively vocals 
which remind me of Dr. Detroit, 
terribly juvenile drum programming, 
pathetic synths, again, who is 
signing these bands and committing 
them to CD? Do yourself a favor 
and stay clear of this one. [ADSR 
Musicwerks] 


Reaping the fallen... 


ORDO EQUILIBRIO 
the first harvest 

Ok, I'm hooked. Archon Satani was always 
one of my favorite CMI projects and when 
they split up, I was somewhat disappointed. 
When Inanna emerged as a side project and 
I found out that Archon Satani would still 
continue on without Thomas Pettersson I 
was completely enraptured. When I heard 
that Ordo Equilibrio would be the new project 
from Pettersson, I awaited, mouthwatering. 
Ordo Equilibrio does not disappoint. My 
favorite musical elements are employed 
here with great results: dark inky-black 
sinuous frequencies provide the canvass for 
the acoustic guitar and mesmerizing half- 
spoken, male vocals and a female vocalist 
who is unnerving, uncaring and delivers her 
cold voice with unmitigating control. Very 
bleak, sadistic, virtually masochistic in 
nature. The themes revolve around the dual 
caduceus of the blasphemic, heretical and 
occult intertwined with the salvation of the 
flesh through pain, pleasure, bondage and 
discipline. Heavily layered with 
subsensuality, and perfect music for 
"extreme" sexual encounters. Not for the 
faint of heart. Look forward to a new CD 
and a video featuring songs from both CDs 
due out in early 1996. [Cold Meat Industry] 


NURSE WITH WOUND Alice the Goon 

Somewhere between Insect & Individual 
Silenced and Cooloorta Moon floats Nurse 
With Wound's latest offering: Alice The 
Goon (Cover art provided by angry 
chimpanzees). Pressed and distributed 
by White Noise Records and only available 
(at first) at a European new music festival, 
Popeye's lovesick mutant proves difficult 
to obtain. So for those of you watching 
your PO Boxes or anticipating a boot, here's 
a little preview. While Mr. Stapleton loops 
Ricky Ricardo, Sonny Simmons screams 
through a crackling alto hoping to chase 
away a parasitic, dissected guitar The 
Cuban rhythm won't pause for a moment 
to listen to the clamor, yet Sonny soon 
must clear his spit valve. The short break 
allows Sylvie and/or Babs to let you know, 
"its so easy, baby. Ifs so easy." What 


PABLO'S EYE You Love Chinese Food 

This CD is intriguing for many reasons. Its 
quirky, sometimes humorous, mellow, 
evolving styles are very refreshing. The 
sound varies and flutters loosely around 
exploration from surreal dreamtime 
music, to aural simplicities of light ambient 
and sonic Magritte. This CD really gives 
you the impression that the world is indeed 
a small place where friends are made in 
Asia, the Western United States, Belgium, 
Iran and every place in between. The 
variety is exquisite and the voices/samples 
give the illusion that the world is coming 
to you all mixed up as both sound and 
textures collide in a friendly and relaxing 
dream from which you never want to 
awaken for fear of losing someone who 
you never really got the opportunity to 
know. [Extreme] 



PEOPLE LIKE US Beware the Whim 
Reaper 

Enter the weird and, dare I say, zany world 
of People Like Us. This full length CD is full 
of bizarre quirky noises, loops, and comical 
effects. Sometimes this sounds like that 
kitschy 40’s/60’s sounding music from old 
radio programs or sitcoms, then voices 
come in and out sounding quite disjointed. 
This is a fun kind of dementia. Like taking 
your pet goldfish for a walk in the Vatican 
with the Melvin DeSoto Orchestra playing 
the soundtrack to The Ride of the Elevators 
while the Pope grabs a mike and starts 
singing lounge music! Cocktail music, 
lunatic fringe and Cuban xylophone music 
really are making a comeback aren’t they? 
[Staalplaat] 

PEOPLE LIKE US Guide to Broadcasting 

This is what happens when one loses one’s 
self in the endless world of audio cut-up 
technology. This 3” CD is sort of cut and 
paste sound origami. The largest volume 
of this source material here must have 
come from old instructional records, special 
affects records, old television and radio 
broadcasts and samples. The two tracks 
follow a similar structure of sound snippets 
which are pasted to still more until 
nonsensical dialogue ensues which most 
often resembles a conversation between 
someone who accidentally ate a sheet of 
LSD for breakfast and a technician giving 
complex instructions on television repair. 
Great for the dinner guests. By People Like 
Us, for people like us. [Staalplaat] 

RAVENSONG Exorcism 

I think it would be more of a disservice, 
rather than a description, to say that this is 
a gothic band. Although Ravensong can 
use the gothic vocals and bass guitar appeal 
to draw the batcave fanfare, they are 
capable of much more sophisticated music. 
This is the third incarnation of the Exorcism 
cassette since 1992 and it shows a lot of 
promise for new fresh material to come. 
There is a lot of heavy atmosphere with 
dark intrusions and soundtrack material 
blended with a refined sound which pushes 
the boundaries of their respective genre. 
Overall a step above the thronging mass of 
vampire children’s music. Comes with 
small lyric booklet. [Ravensong ~ PO 
Box 14452— Long Beach CA 90803] 

REPTILICUS Temperature of Blood 

This is a CD digipak re-release of Iceland’s 
Reptilicus which was originally released as 
a cassette which enjoyed critical acclaim 
in the pagan industrial scene during that 
time. Hilmar Orn Hilmarsson (HOH) 
produced this little gem. The artwork for 
this release was put together by Andrew 
Me Kenzie (The Hafler Trio). The sound is 
rather industrial for the most part (there is 
even a track called Shrimpy Dog which 
seems to parody a Skinny Puppy style.) 
There are, however, some departures 
toward the realm of ritual music which 
sound as though they are just waiting for 
David Tibet to do spoken word over them. 
[Cat’s Heaven] 

REPUBLIC Freedom Through Ability 
I will sidestep the politics of the artist here 
and move straight to the music and ideas 
as expressed in the spoken word portions 
of this release. Though there are some 
poignant elements to the idea of honor and 


greatness of leaders, I have yet to see any 
leader who exhibits these qualities and the 
idea of nationalism in this nation is ridiculous 
to me. On to the music. The music here is 
primitive electronic oscillations and effects, 
though the argument must be made that 
this is from 1982 (re-released in 1995). 
So, the bottom line is that this white vinyl 
(I’m not making this up) of 500 copies 
limited edition 7" is bound to preach only to 
those who are already converted. [Storm] 

JORGE REYES Mort Aux Vaches 

This Mexican composer is finally gaining 
recognition in the U S. after having caught 
the attention of Europe some years ago. 
Jorge Reyes is most well known for his 
ethnic blend of mood and drifting 
percussion. This particular CD approaches 
the sublime. Each track is composed of a 
reverent low backdrop of warm, almost 
religious quietude of frequency with 
uniquely naturally rhythmic vocals or 
vocals that are used in a slow relaxing 
cadence. Mellow mountain and desert 
music from the spirit of the eagle and the 
coyote. Limited to 1000 copies. 
[Staalplaat] 

STEVE ROACH & VIDNA OBMANA Well 
of Souls 

This is a gorgeous double CD gatefold 
digipak with a beautiful dark southwestern 
painting displayed proudly across all four 
front and two inside panels. Steve Roach 
and Vidna Obmana return to the sun soaked 
Navajo, Mojave and Hopi lands in Tucson 
Arizona to breath life into this smouldering 
release. The result almost puts the 
previous collaborations to shame. Deeply 
textured layers of the serenity of the desert 
fused with the spirit of the tribes. Gather 
and remember the ways. [Projekt] 

RYOJI IKEDA lOOO fragments 

This is a collection of material from sound 
artist and producer Ryoji Ikeda who runs 
CCI Recordings in Tokyo. The CD is broken 
up into three sections including period 
recordings from 1985-1995, 1993, and 
1994-1995. The earlier material, which only 
lasts for about 11 minutes, is experimental 
recordings using a rather art concrete 
approach to radio noises and cut up collage 
sounds. The material from 1993 to present 
which makes up the bulk of the sound is 
highly enjoyable minimalistic clinical 
ambience. There is very little density here, 
the artist has opted for the simplicity of 
pure frequencies with subtle fluxuations. 
There is a lot of contrast of deep frequencies 
being explored by single tone high pitched 
fibers of light and echoes of lonely drops of 
sound plopping into underground lakes of 
deepnoise. The CD has a clean, crisp sound 
which affects not only the body, but has an 
unsettling effect on the brain. I am really 
beginning to find this kind of contrasting 
noise immensely enjoyable and I hope other 
people explore this genre a bit more. For a 
taste of other material like this, try the 
Statics compilation which is on the same 
label. [CCI Recordings] 

SCORN Ellipsis 

Scorn has entrusted the likes of Bill Las well, 
Coil, Scanner, Autechre and others to remix 
the material released under the title 
Evanescence. The tracks are wildly different 
from the source material in most cases. 
The dichotomy of minimalistic bass and 


the mesmerizing realities of shifting 
amoebic dreamsound work against each 
other even more subtle and ways than 
before. Each band uses the raw essence 
of the song to be re-engineered and sifts 
through each track, assembling and 
disassembling along the way. My personal 
favorites are the Scanner version of Night 
Tide, Las well's version of Night Ash Black, 
and Coil's version of Dreamspace. 
[Earache] 

SCORN Gyral 

Man oh man... Mick’s back with a 
vengeance. Gyral marks the first all-by- 
himself effort by solo musical artist Mick 
Harris. He wasn’t kidding in our interview 
when he said he’d been kicking around 
some new ideas and making complex 
rhythms and lots and lots of dense noise 
just crammed into every corner. Trip hop 
beats which range from a drowsy 69 bpm 
to a time-for-my-medication 92 bpm slide 
and metamorph their way in and out of 
mesmerizing patterns and lulling, dripping, 
mind altering noise. A big gold star and a 
smiley face for Gyral and Mr. Harris, 
hopefully this means now he’s gonna start 
his collaboration with Lustmord or maybe 
do another Murder Ballads album soon. 
[Earache] 

SHINJUKU THIEF The Witch Hammer 
Originally released on the Dorobo label, this 
full-length CD has recently been reissued 
on Projekt’s sub-label, Relic (to my 
increased pleasure). Make no bones about 
it, this is an amazingly good CD. I originally 
listened to this album having no previous 
knowledge of what Shinjuku Thief was all 
about, and it immediately became an all- 
time favorite album. The entire CD flows 
together very well as a dark, orchestral, 
soundtrack-style piece, but contains some 
individual tracks that stand out on their 
own. Immediately I took notice of the second 
track, Waltz of the Midwives, which starts 
out with a very subdued but eerie piano 
piece that suddenly breaks out into a 
thundering orchestrated waltz, then quiets 
down again into hushed low strings. The 
effect is at once stirring, jarring and 
extremely beautiful. The album continues 
in this way. Some of the tracks are quiet 
and haunting, while others are more 
bombastic and thunderous. Another stand¬ 
out is Flight of the Screech Owls, a rousing 
piece that makes it easy to picture hundreds 
of owls swooping low on a moonlit night. 

For any who enjoy the works of In 
The Nursery, In Slaughter Natives, or Coil’s 
more orchestral moments, this is an album 
that you ought to enjoy immensely. I found 
that this release contained all of the 
elements of the aforementioned music, but 
was more satisfying than these groups’ 
orchestral efforts so far have proven to 
be. However, after listening to a couple of 
other Shinjuku Thief releases, this is the 
one I have kept coming back to. Even the 
follow-up effort, The Witch Hunter just 
couldn’t match its predecessor in terms of 
creating the perfect dark soundtrack 
atmosphere. [Relic] - SKot 

SHINJUKU THIEF The Witch Hunter 

Shinjuku Thief is Darrin Verhagen who is 
assisted on this recording by various 
musicians playing violin, trombone, 
saxophone, guitar, bowed bass and one 
female vocalist. The music on this 


recording is sorrowful and majestic dark 
orchestral music. This is a follow-up to 
the earlier, more wild and triumphant, The 
Witch Hammer CD and picks up the scene 
where the other leaves off. This time, the 
sound/story concentrates on a more 
esoteric and spiritual journey of the hero, 
the Witch Hunter, and his classical journey 
through the orchestral tundras of the soul 
and mind. The music is more subdued 
and takes the listener into the very heart 
of the hunter. Although, Smoke and Ice 
and Berserkir do offer respite from the 
calm into the more violent and rushing 
orchestrations. [Dorobo] 

SIDDAL The Pedestal 
This is the first full length CD from this 
Richmond, Virginia duo who take their name 
from the Pre-Raphaelite art movement of 
the 19th century. The sound on this spans 
a work in progress from early 1991 to 
present while maintaining a sense of 
continuity of emotion. The first half of the 
CD is filled with a melodic dreamy embrace 
created by fragrant guitar work and a voice 
filled with protective motherly affection and 
tenderness. The second half of this brings 
about images of large wet deciduous leaves 
lying in layers on the pavement during the 
soft rains of my childhood. Though not my 
usual fare, the vocals are well done and 
the music, though perhaps not as 
revolutionary as the art created by their 
namesake, has its moments. The whole 
CD evokes spidery deep green watery 
images which is unusual for me with this 
kind of music. A find for those in search of 
new aether music. [Bedazzled Records - 
PO Box 39195 - Washington DC 20016] 

SKOZEY FETISCH Momma:Key 

Visual and electronic artist Mark Jackman 
has made an impressive debut with 
Momma.Key. Don’t be put off by the name, 
after all, who would have ever guessed 
that Nurse With Wound would sound as 
they do judging bytheirname? This release 
was amazingly constructed entirely with 
the razorblade to VS reel to reel cut up 
methodology but you would never know it 
by the exceptional production and sound 
engineering. Surprises are in store for the 
daring. Minimalist and confusing, actually, 
this reminds me of Steven Stapleton’s work 
in some ways, though somewhat less 
freeform. Surreal music concrete, an 
enjoyable ride through confused asylum 
electronics. [Sulpher (a division of Silent 
Records)] 

SOCIAL INTERIORS The World Behind You 

This took a few listens but this finally grew 
on me tremendously. The first two tracks 
are sort of ethno-jazz cultural clash sound 
collages that have numerous found sounds 
cut and pasted into a patchwork aural quilt. 
They create a nearly seamless flood of 
acquired sounds, some are comical and 
remind me somewhat of the track 
Creakiness by Nurse With Wound, others 
are devious but all are framed by the lurking 
background of weighty deepnoise. It is 
with the rest of this disc that I found a true 
appreciation for the members Social Interior 
and their ability to create Deep structures 
where there is both lonely silence and the 
isolated sounds of the unseen natural world. 
Violet and red vacuous sounds soothe for 
the remainder of this album with many 
twists and curves in the foreground to keep 



the listeners mind occupied all the while 
with a sense of purposeful confusion. 
[Extreme] 

SONIC FRACTAL I /.NT 

The name of this band is a perfect 
description of the music on this CD. V.NT 
begins very simply with a seemingly 
obvious plot and cast of characters. There 
is a relatively innocuous loop which is slowly 
melting, dissolving, transforming, floating 
into a pool of ethereal oil and energy. On 
its long journey through the CD, the same 
notes of the loop keep coming up in different 
shapes and colors. Some are light and 
ephemeral, others are playful, and others 
are ominous and earth-threatening. There 
are so many times when your mind loses 
track of the barest outlines of any 
recognizable part of the loop and then it 
slips back into your consciousness again 
in a way where you aren’t quite sure if it is 
the loop or just your subconscious mind 
straining to find it somewhere in the noise. 
Beware, if you don’t deal well with 
repetitiveness and drone, stay away from 
this one. [Multimood] 

STRAPPING YOUNG LAD Heavy as a 
Really Heavy Thing 

Strapping Young Lad is the stereotypical 
(no pun intended) maddened EBM band 
going full force trying to sound the hardest 
and fastest. While SYL do make use of 
heavy guitars to get across their message 
of brut force, they really seem to have a 
sense of humor about it. Sometimes they 
sound as though they are intentionally 
parodying themselves to the point of 
ridiculity. Rest assured, if you like EBM, 
they are pretty good, just don't expect 
them to take the whole cyber culture thing 
too seriously. [Century Media] 

SYNTAX ERROR Syntax Error 

It's quite refreshing to not hear the 
contrived, yet poorly sampled, guitars 
which litter so much of the electro genre. 
Syntax make good use of synthesizers, 
creating a heavy, seedy atmosphere filled 
with potential violence. The textures are 
laced with a great deal of experimentation 
just nipping at the senses. Though the 
vocals are quite good, the lyrics, 
unfortunately, are somewhat dusty and 
dated with songs about phreaking, dissent 
and diatribes againstthe U.S. government. 
In the end, the emphasis on liberal youth 
activism in the lyrics render this less 
than what it could have been. [Furnace] 

THE MOON LAY HIDDEN BENEATH A 
CLOUD A New Soldier Follows the Path 
of a New King 

This is a group shrouded in mystery. 
Nobody seems to know who they are, or 
where they came from. The address listed 
here is in Switzerland, but that may or 
may not be their home. In any case, this 
is their third release to date. There is 
virtually no information given about the 
group on any of their releases as well as 
no track titles listed. 

This album, like their second 
release, contains quite a few medieval- 
sounding songs with female vocals that 
bring to mind a circle of hags chanting 
over a bubbling cauldron. Other songs 
rely more on dark keyboards for their 
effect. Occasionally a comparison to Dead 
Can Dance is possible, but in music only. 


There are a number of short instrumental 
tracks to break up the vocal pieces, 
usually consisting of either a rhythmic or 
moody interlude. The tenth track brings in 
an element that I don’t recall being on the 
second CD: an acoustic, classical style 
guitar, apparently courtesy of fellow World 
Serpent band Orchis (according to a near- 
hidden note on the CD packaging). It’s 
nice, but doesn’t quite fit here. What 
does fit here is the use of snatches of 
dialogue from what sounds like 
Shakespearean films on some tracks. 
This is an element that The Moon Lay 
Hidden... seem to use throughout their 
work, like the many "industrial” groups 
who use cyberpunk film sound bites. 
However, the uniqueness of this group 
prevents the self-parody inherent in 
electrobeat artists. An anomaly worth 
listening to. [Arthurs Round Table/World 
Serpent Distribution] - SKot 

THIS CREPUSCULAR HOUR Albutilon 

TCH create a very centered and controlled 
form of electronic music. At the core of 
the sound is a strong foundational 
structure which is most often comprised 
of a very slow, almost deliberate 
percussion line. Surrounding this is a cadre 
of highly sophisticated sounds which hint 
at vague orchestration, sometimes 
imperial, sometimes drugged ambient 
and occasionally smooth Coil-esque 
drift. The production standards are high 
and the sound quality is impeccable. Track 
one reminds me of the early In Slaughter 
Natives material. Overall, a very moving 
and impressive offering. [Dorobo] 

TIAMAT Wildhoney 
Tiamat is a former death metal band who 
have since left that arena in favor of a 
more atmospheric and dreamy style which 
is intensely powerful and yet delicate in 
its beauty. The vocals maintain their 
magnetic and commanding appeal but the 
style is more seductive and evocative than 
pumelling. The music fits somewhere 
between the Fields of the Nephilim and 
moments of experimentation rarely seen 
in guitar driven music. The songs are 
esoteric, magical, epics about such things 
as the AR, insomnia, inspired visions, the 
death of our planet, and psyche-sexual 
exploration. I really respect a band who 
can propel themselves so far away from 
their origins and just get better and better. 
You have to hear this to believe it. 
Exquisite. [Century Media] 

TINTY MUSIC Anterior/Interior 

This is much more heavily textured and 
thick than material found on the 
Weightlessness CD. This is what I imagine 
it must sound like to be inside the Heating/ 
Ventilation and Air-conditioning unit of a 
large military complex doing research on 
jet propulsion or particle acceleration. The 
sounds are mostly in the deep blue 
spectrum of low frequency. There are 
occasional audio passers by of more readily 
recognizable electronic origin but these are 
only sparsely peppered through the 
cassette. My favorite part of this is where 
the sound begins to fade down and gets 
really rumbly and I ms h to my stereo because 
I always think my deck is eating the tape, 
but then it just stairsteps its way back into 
the drone once more assuring me that my 
stereo is still the best thing I’ve ever bought. 


Nice. [Tinty Music - RO. Box 85363 ~ 
Seattle WA 98145-1363] 

TINTY MUSIC Weightlessness: Of 
Contemplation & Distraction 
Tinty uses low ambient sounds for 
relaxation and textured distractions. The 
CD is good for background music and is 
not very intrusive which can be good or 
bad depending your mood and personal 
taste. I found the material to be well 
rendered and not too monotonous, a 
characteristic that is always dangerously 
looming around releases of this nature. 
O'Conner also adds in a touch of 
percussion on two tracks which surprised 
me at first, I thought the CD had changed 
but no, just the tint changed. [Tinty Music] 

TONY WAKEFORD Summer Ends 7* 

This limited edition 7" features Tony 
Wakeford playing unaccompanied acoustic 
versions of older Sol Invictus songs 
Summer Ends, Media, Somewhere in 
Europe and A Ship is Burning. Tony 
manages to dilute each song by maintaining 
the same distant, tragically moody vocals 
that make each song sound nearly 
indistinguishable from the previous one. 
The lack of anything really new here, 
coupled with the fact that this European 
7" is approximately the same price as a 
domestic CD makes me advise against 
buying it for all except the completists 
and those music addicts who find 
themselves in the store with money 
burning a hole in their pocket and nothing 
left to buy. Disappointing. [Adiaphora] 

TORN CURTAIN Torn Curtain 

The design work on this CD is very 
intriguing - silver and black psychedelic 
disco-like checkerboard patterns swirling 
and swarming into different contours with 
the small figure of a girl at the base. 
Although the cover really grabbed my 
attention, I nearly slept through the first 
track. The sound is founded upon a lot of 
really basic keyboarding with an excessive 
use of effects to make it sound better, 
though I guess "better" is a relative term. 
The "atmospheric" keyboards are coupled 
with the far away (and also heavy effects 
laden) voice of a singer who tries to keep 
her range about an octave higher than 
where it belongs. This is best relegated 
to fans of Cocteau Twins who are just 
experimenting with drift music. [Ventricle] 

TRIAL OF THE BOW Ornamentation 

Australians Matthew Skarajew and Renato 
Gallina have come together to create the 
lush Middle-Eastern textures on this debut 
CD Ep. All of the songs on this CD make 
the body sway; not in a dancey way, more 
like the entrancing sway of a lovers body 
or that of a cobra poised to strike. 
Ritualistic, slow drums and Persian 
chimes, the sensation of silk, sweat and 
steamy sensuality, some "western" 
elements and constructions seep in here 
and there but overall the atmosphere is 
perhaps akin to that of a Syrian or Turkish 
opium house complete with a private 
harem. The music is exceptionally 
professional and the attention to authentic 
instrumentation is admirable. If you have 
a taste for the exotic and an appreciation 
for Middle-Eastern influenced sound, you 
should definitely pick this up. [Release/ 
Relapse USA] 


TRIBES OF NEUROT Silver Blood 
Transmission 

This is members of the band Neurosis who 
decided to take their sound into uncharted 
regions (which will also include video and 
print media, performances, rituals, and film 
in the future). There is a lot of grinding 
black rumbling noise and rolling sounds 
throughout this CD. There is a great deal of 
diversity in this, track three is a riveting 
aggressive number with lots of noise and 
unrelenting beat, track five is much darker 
and organ driven neurotica. There are a few 
more tracks which vary somewhat from their 
standard approach of heavy rolling noise 
but there is always the presence of power. 
[Relapse/Release] 

UNDER THE NOISE Future Automatic 
Under the Noise waste no time with lengthy 
introductions. This CD opens up almost 
immediately with a barrage of hard industrial 
not fit for children. Fast action pyrotechnics 
light the air with the first track Mind Machine. 
The second track, Manna, is more powerful 
noisy industrial dance just overflowing with 
originality and hope for the genre. The title 
track on this CD single, Future Automatic 
[Proton Mix], clocking in at nine and a half 
minutes is perhaps best heard in a club 
only. Deserving of wider recognition. [COP 
International] 

UPSLAND War 

This is one of the most beautiful packaging 
I've seen in years. Glossy black digipak 
embossed with the cross and square 
emblem and the artist/title names in gold 
embossed large bold typeface. The booklet 
is lavishly illustrated with stunning images 
invoking the strength and magickal forces 
of the Classical Ages. The music, however, 
is surprisingly incapable of living up to 
Ups land's aesthetic high standards. The 
sound reaches for mystery, martial ethos, 
and a sub-spiritual call to arms for some 
great battle but only manages to bring forth 
the philosophical and artistic aspects of it 
without any real bloodshed. Many tracks 
could be considered orchestral, though there 
is always something missing. The shameful 
thing is that such a beautifully packaged CD 
like this doesn't live up to its full potential. I 
refuse to believe that this is the best that 
they can do. They seem to be capable of 
much better things so I really took forward to 
seeing future material. For now, War ends 
up being more of a minor battle. [Cthulhu] 

JOHN WALL Alterstill 

This is a beautifully packaged digipak with a 
relief inscription on the cover and a full booklet 
inside. Wall has been active in the field for 
quite some time thought this is the first I've 
actually heard from him. This starts out 
with great promise, slow anticipated and 
explosive outbursts of orchestral chants 
paired with collage noise and segments of 
found compositions, similar to Inanna in a 
way. Each song has some kind of 
orchestrated approach which maintains that 
appeal for good dark symphony but there is 
always collage noise present. All of the 
compositions on this release are assembled 
from foreign sources and brought together 
for these peices. They problem is, though 
there are good parts here, I am not a real fan 
of collage sound so this doesn't really do 
much for me. Furthermore, when something 
good comes along in the soundstream, I 
want to explore the sound to further depths 


but Wall either gives you just one loop of it 
or he just offers a hint of it once and never 
returns to it. Finally, there are many aspects 
to each track which remind me a lot of 60s 
and 70's Avant Garde Performance art, 
dance and theatre which does nothing for 
me either. [Utterpsahm] 

TIM WALTERS The Dry Well 

The first three tracks on this CD are what I 
would describe as very intensely focused 
experimental occult music. The songs, Two- 
Thirds God, Descent of Inanna and Under 
bear auditory witness to the Sumerian epic 
of the hero Gilgamesh and the transition to 
the spiritual realm. I say "focused" because, 
unlike a lot of experimental music, the sound 
here moves along at a steady, deliberate 
pace with dreadful purpose. The intoxicating 
chanting, singing and spoken word on 
Descent of Inanna by Kee Kille is the highlight 
of the whole CD. It is almost worth getting 
just for that track alone. The second half of 
the CD is based on a austere attitude toward 
source material; all three tracks are made 
up of sounds made from a kalimba (an 
African thumb piano.) On the first two tracks 
of this half, it is quite apparent that there is 
only one instrument and the sounds don't 
vary enough for my taste. The last track 
however, is very nicely done ether 
atmospherics created by the kalimba but 
with a mirthless and ephemeral assault from 
astral sources. [Core Dump] 

:ZOVIET-FRANCE: Popular Soviet Songs 
and Youth Music 3CD 
This is the long-awaited CD reissue of a 
1985 cassette by the masters of Martian 
ethnic music, :zoviet-franee:. Immediately, 
the packaging stands out: a stack of CDs 
sandwiched between two disc-shaped grey 
felt pads (with the title silk screened on the 
felt), held together with a Soviet military 
pin through the center holes. :zoviet-franee: 
was once known for their exquisite 
packaging of their early vinyl LPs, but after 
converting to digital, bland packaging 
became the norm - until this. The music is 
what you might expect from the zoviets: 
strange reverberating sounds and rhythms 
done on instruments you can’t identify, 
disembodied vocal-less chants, and eerie 
but mostly mellow noises. A justification 
for CD changers. [Staalplaat] - SKot 

V/A - AUDIO DRUDGE #6 

This cassette comes with the excellent 
magazine Audio Drudge issue #6 (as if it 
wasn’t evident) and features two tracks 
from Daniel Menche, one from Smell & 
Quim and one from Namanax. It comes in 
a paper pouch I think the only way to get 
this cassette is with the magazine. The 
sounds here are hypnotic and extreme 
power electronics and tend to each be very 
long. The Namanax track is an edit from 
Contaminating Influence which appears on 
the Japanese/American Noise Treaty 
compilation. [Malignant Records] 

V/A - BATTLEGROUNDS: A Collection of 
Hardcore Cyberpunk 

Most people think of techno music as Hip 
Hop, or too simplistic, or boring quasi¬ 
spiritual "uplifting" ambient dance music. 
The music here is none of the above. This 
scene is dominated by a nihilistic and 
sadistic attitude. I can't imagine a crowd 
of people dancing to this without loosing 
control and beating the fuck out of each 


other. Most of the tracks clock in at a 
minimum of 200 BPM of violent sensory 
attacking bursts of noise and a heavy 
dose of distorted beats. Some of these 
are so fast and hard you can forget that it 
is supposed to be dance music because it 
sounds like jackhammers and sirens on 
your skull after a particularly bad hangover. 
[Mokum/Deep Blue] 

V/A - CHAOS COMPILATION 

This compilation looks like strong medicine 
judging from the line up on the back. 
Unfortunately, the bands that I expected 
a lot from have fairly average tracks on 
the CD and the lesser known projects 
overshadow their sister acts. Leather 
Strip, Deathline Inf I, Swamp Terrorists, 
and BiGod 20 are pushed aside gruffly by 
upstarts like apparatus, tongue, and Index 
(although, Deathline Inf I do a great cover 
Tainted Love). Of course, the music here 
is all industrial but most are not really 
nightclub songs, actually, the repetitive 
sequencing on many of them really make 
it hard to remain awake throughout the 
whole disc. Oh well, at least you get a lot 
of music on this one with 16 bands and 
approximately 73 minutes of material. 
[COP International] 

V/A - DOCUMENT 01 

This CD is a compilation of various artists, 
the most well known of which are Paul 
Schutze, Soma, and This Crepuscular Hour. 
The sounds here are from predominantly 
Australian Artist and the first track is 
actually a sound recording of Ranidella 
Signifera from the Melbourne University 
Department of Zoology. The peices are 
all vaguely organic in someway, sounding 
like a sort of blend of native tribal rhythms 
and electronic music, leaning heavily 
toward electronic music. There are a few 
exceptions such as Suntoy's self titled 
track which is just plain trance techno 
music and The DNA Lounge who do a 
piece called Wrap Around Eyes which has 
a funny sound clip of people describing 
their encounters with aliens. Loggerhead 
do a rather droney piece which comes 
and goes from far away to a nearby 
crashing. Also, P Schutze does a slow 
willowy piece which is pretty good but 
really doesn't seem to fit in very well here. 
[Dorobo] 

V/A - em:t 2295 

Some interesting things pop up here. Celia 
Green, freethinking author and intellectual 
gives a riveting spoken word speech on 
the “inconceivable”. Coco, Steel & 
Lovebomb’s Berlinerstrasse is a wonderful 
30’s meets the millennia lost-time ambient 
track. Scanner is always interesting and 
this track, Red Bruise, is no disappointment. 
Stolen conversations illicitly recorded and 
set to highly original and minimalistic 
experimental noise. Gas is relaxing and 
original music that treads new ground with 
more compositional keyboard and well 
designed ambience. Thomas Koner 
explores the depths of sound in a low 
reverberating rumble that is almost too deep 
to hear at times. Unfortunately, the rest of 
the CD can be relegated to the category of 
unmemorable background music. [em:t / 
t:me recording ltd.] 

V/A - ENDLESS 2 

Some exceptional artists appear on this 



second compilation from Manifold/ 
Soundcube. With the exception of Control 
Bleeding who do a black drifting track which 
takes a turn toward futuristic elevator music 
and Mandible Chatter who perform a very 
good piece which is either “out of place” or 
“a refreshing respite from the drone” 
depending on how you look at it. Mandible 
Chatter’s Burn Down The Sky is a burning 
and noisy rhythmic track which seems like 
it escaped from the upcoming Arrythmia III 
CD on Charnel House. Let me say first that 
I was extremely disappointed with the offering 
from the collaborative efforts of Nicky 
Skopelitis and Bill Laswell. To say it is boring 
and a lesson in forgetability would not be 
too harsh. I have come to expect more from 
Laswell. Ok, on with the good stuff. Thomas 
Koner should be crowned the Prince of 
deepnoise. This guy really deserves more 
attention for his amazing use of low 
spectrum sound. End of story. The Voice 
of Eye track is the best I’ve heard from 
them to date. Steve Roach appears with a 
commendable low astral noise track. Final 
have a heavysound of silent ambiguity which 
tends to migrate a lot from left to right 
channel in a most mesmerizing fashion. The 
Null track is more of a filler, if it were not 
squeezed among the others, I’d have 
difficulty sitting through it. Lastly, Robert 
Rich shows us for 18 minutes that he too is 
capable of creating layers and layers of 
driftwave deepness in both an original and 
effortless manner. [Manifold/Soundcube] 

V/A - GAMMA RAYS vs. RADIO WAVES 

This tape features lots of lo-fi drones and 
industrial noise. The groups here are all 
from Portland and Seattle (and one from 
Eugene) which just goes to show the 
increasing activity of drone and 
experimental music in the Northwest. 
Personal faves include: Agitprop's Red 
Retaliation, a rather deep 
dissertation on the power 
of frequencies on the low 
end of the scale, 
phASER's Zygit/Zyzov 
which reminds me of 
some source material for 
Cabaret Voltaire or Orb 
before the beats go in, Mr. 

Pharmacist and James 
Boring each have 
interesting tracks, the 
former is a collage of 
noise and found sound, 
the latter is a broken 
record-esque mixture of 
confusion and debate 
among electronics. I'll 
also mention Greenline's 
5195 dub occurrence track 
which is very compelling 
and sly in its methodology 
from slow winding 
reverberations to 
Autechre-like lulling 
beats. Compiled by the 
incomparable James 
Boring and Carl Farrow. 

[Partial] 
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V/A - IM BLUTFEUER 

After the opening track We 
Walked in Line (which also 
appears on the split 7" with 
Blood Axis/Allerseelen), 
Blood Axis present the most 
stirring, The Storm Before 






the Calm, Part I which features Michael 
Moynihan reading selected text from a 
powerful novel entitled "...Auf den 
Marmorklippen" while a melancholy piano 
softly plays its tune, and drowns within the 
folds of thunder and rain. A speech by 
Corneliu Zelea Codreanu can be heard in the 
misty pour as the piano plays in the 
darkness. This my first encounter with the 
German band Ernte, whose song 
Sonnenwende about the solstice and the 
harvest left me yearning for more. Tony 
Wakeford assists with guitar while the rest 
of the guitar is constructed solely with vocals 
by Will -1 and his girlfriend Rose singing 
backup. Sol Invictus puts in a respectable 
showing with Hedda Gabbler, Allerseelen offer 
an angry track entitled, Santa Sangre inspired 
by the excellent film of the same name. 
Death In June's track, My Black Diaries truly 
makes this an essential purchase for any 
DIJ fan. This is one of the best things I've 
heard from Douglas in years. This is a 
radically remixed version of a track of the 
same name found on the recent Nature and 
Organization CD, only this version is 
masterfully instilled with a black and sordid 
chaotic life fill with lost church bells, swirling 
washes of noise, maddening screams, 
horns, tinkly bells, Douglas' voice echoing 
against the walls of shuddering feedback... 
unbelievable. The tragedy is that the disc is 
only 33 minutes long. Sigh. [Cthulhu/Storm] 

V/A - INVISIBLE DOMAINS 

I love this CD. I love everything about it. 
Featuring the likes of Vromb, Stone Glass 
Steel, Soldnergeist, Contrastate, 
Kirchenkampf, Illusion of Safety, Yen Pox, 
Voice of Eye, Maeror Tri and Lull. This is a 
bleak and deadly look at the viral plagues 
infesting our world, both biological and 
electronic. The tracks portend a world 
where both man and machine fear the 
invisible world where the subcellular, 
subsystem files access, incubate, activate 
and destroy. The CD itself acts like an 
infection through the synapses, moving 
through black and white frequencies, lucid 
and barren textures, sheering through the 
mind of the listener until all that is left is 
the poison inside. Lots of deep frequencies, 
onslaughts of wideband sonics from every 
conceivable origin. Never before have I 
seen such a great concept work so well in 
its final recorded form. The cover art 
depicts the microscopic world of viruses. 
Beware the coming plague. Brilliant and 
highly recommended. [Malignant Records] 

V/A - THE JAPANESE/AMERICAN NOISE 
TREATY 

Featured here are 14 Japanese noise artists 
on one disc v.s. 16 of their American 
counterparts on another. And what led to 
this treaty you may ask? A treaty was 
necessary after a noise war of Biblical 
proportions. It went something like 
this...Masonna started the whole thing out 
with a first total all out genocidal assault 
immediately taking Americans: The White 
Rose, Walking Time Bombs, Dog and Cock 
ESP by surprise. K2 and MSBR find 
themselves as casualties of war to Pica 
and Princess Dragon-Mom. C.C.C.C. 
sends screaming sonic missiles of sheer 
hate at Taint and Speculum Fight’s towering 
sheild walls of noise. The Yanks take out 
the big guns with Haters, Allegory Chapel 
LTD and Macronympha waging all out war 
against Pain Jerk, Contagious Orgasm, 


Third Organ and Diesel guitar. Astro heads 
up the second wave of the Japanese noise 
corps, paving the way for Hijokaidan’s ultra- 
high nanofrequencies, Incapacitant’s 
butchering onslaught and Somania’s 
biological micbrobal warfare on the senses 
while Aube’s psionic mayhem works as 
intelligence gathering and mass media mind 
control. Crawl Unit rolls out the great 
American industrial machine, Cauterizer 
makes a valiant last stand, and Dan 
Menche uses the dreaded secret weapon 
X. In the eleventh hour, the American 
Namanax sends wideband contamination 
through his hypnogogic trojan horse. His 
comrade Richard Ramirez unleashes every 
last weapon of mass destruction and sends 
them shattering the skies across the Pacific 
in a new Universal Hiroshima decimation. 

As the Americans and Japanese 
plunge each other and the rest of the world 
into unimagined oblivions, Merzbow unveils 
the final weapon of the Apocalypse and 
with it, reshapes space, time and reality 
bending sound and resonance into a shifting 
holocaustal raging nuclear winter storm. It 
starts slowly until a cold lifeless barren 
wasteland rings endlessly in searing white 
cellular cataclysmic noise. We are treated 
with 40 seconds of triumphant overkill in a 
reprise by Masonna. Was there really any 
hope? [Relapse/Release] 

V/A - THE PACT 

This compilation features Death In June, 
Strength Through Joy, Blood Axis, Schwartze 
Orden, Fire + Ice, Lux E Tenebris, Arrkon, 
Not Breathing, Eric Owens, Dogstar 
Communications, C.O.T.A., Life Garden, 
Instagon, and Necromantia. The best 
tracks for me were those by DIJ, Strength 
Through Joy, Fire + Ice, Lux E Tenebris, 
C.O.T.A., and Instagon. For the most part 
this disc is very good. The Eric Owens 
track offers some well done Irish traditional 
music, bleak tonal experimentation with lots 
of effects are presented by Arrkon, Not 
Breathing offer some layered, somber, 
moody noise accompanied by cello, there 
is a powerfully rising ritualistic percussion 
and noise piece by Life Garden. The only 
bad tracks are the one by Schwartze Orden 
which is an awful attempt at beat driven 
chaos, one by Dogstar Communications 
which is just plain bad, and Necromantia's 
death metal track which is really annoying. 
This is the debut of Lux E Tenebris which is 
another incarnation of Fire + Ice and is 
exceptionally good, it is darker and features 
Ian going on about that which is good (All 
that heightens the feeling of power...), and 
that which is bad (All that is weak...). 
[Asafoetida] 

V/A - RELEASE YOUR MIND 

It would appear that the nice folks over at 
Relapse/Release threw a big shindig and 
invited all their friends to contribute to the 
potluck. A quick look at the table will reveal 
the great variety of style and exciting stuff 
to put on your plate. There is everything 
from Fields of the Nephilim styled Love Like 
Blood, to the warm Middle-Eastern 
excursions of Trial of the Bow, to slow droning 
industrial noise of various guests such as 
Room 101, Dweller on the Threshold, Fetish 
69 and Malformed Earthborn. There is no 
shortage of blind violent noise thanks to 
Merzbow and Namanax. Tearbox was a 
delightful surprise with a deathnoise techno 
track, Candiru, Red Lorry Yellow Lorry and 


Pica are thrown in for good meas ure. Throw 
it all on a red and white checkered tablecloth 
and you've got a great feast to satisfy 
nearly everyone's musical appetite. 
[Relapse] 


V/A - SWARM OF DRONES A Sombient 
Continuum 

The Sombient collective (Sound Traffic 
Control) are back to offer a double CD 
this time from deep within the brood’s 
hive. A legion of drones emerge from this 
CD through your speakers to drain the air 
in your home of its vitality. I hope you 
have a surround sound system because 
this is the kind of CD for which it was 
made. Endless textures layered gracefully 
in honeycomb-like fashion, echoing 
chambers of fenestrated light through 


which capsules of darkness filter out... 
this is by no means the lonely and desolate 
surfaces of unknown places as many 
artists and compilations which have gone 
before. Each track from each artist 
represents a vibrant and 
isokinetic force which I feel is 
at the frontier of deepnoise 
today. It is a challenge to take 
in all of the motion and activity 
that is going on at the upper 
layers while so much warm and 
inviting folds cloud your mind 
from below. 20 artists including 
Lull, Robert Rich, Jeff Greinke, 
Robert Fripp, KK Null, and 
many others to chose from and 
for the life of me I can’t tell 
which one I like more. This is 
up there with the Invisible 
Domains Compilation on my top 
recommended compilations of 
the year. [Asphodel/Sombient] 

V/A - THE THRONE OF DRONES 
A Sombient Collection 
If you bought this magazine 
because of the Lustmord 
interview, buy this CD. A lot of 
people are finally getting turned on to 
the great sounds of low frequency, deep 
noise and drone music. This CD is filled 
with nothing but low frequency 
multilayered textures and slow drifting 
movements into the world of morphean 
sounds. Robert Rich, Steve Roach, Vidna 
Obmana, Jeff Grienke and the Iso Ambient 
Orchestra (Sound Traffic Control) are 
among the more well known here but all of 
the artists stand well on their own efforts. 
Sombient/Asphodel must have worked 
very hard to gather together such a 
consistently high level of sound quality 


V/A - STATICS 

Ryoji Ikeda has compiled this shockingly flawless 
collection of stark and stifling cold ambience. Each 
track has achieved a state of originality rarely seen. 
Darrin Verhagen (of Shinjuku Thief) opens this up 
with a perfect picture of an empty world devoid of 
life where only ashes fill the bitter cold air. Akira 
Yamamichi strikes unexpectedly with uncomfortable 
silence paired with only a high-pitched tone for 
minutes until the track comes alive and then buries 
you in a bleak tidal wave of blackness and heat. 
Ikeda himself offers an untitled track of isolation 
and digitized insecurity. Alan Lamb’s Beauty is also 
found here in a much shorter version. In addition, 
Jim O’Rourke, Kazuhiko Kinami, Chrostophe 
Charles, Paul Schutze, David Toop, Andrew 
Lagowski and Toru Yamanaka all contribute tracks 
to this masterpiece which will get very heavy air 
play in my home for a very long time. Extremely 
recommended for those who are brave enough to 
live in silence and solitude. [CCI Recordings] 
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as well as such originality in a genre which is frequently accused of having very little 
diversity at all. Each track is quite distinct and manages to stay away from sounding 
predictably "dark". Instead, the sounds remain in the lower sonic strata and make the 
body respond in a peculiar way that the conscious mind is unable. A follow-up CD has also 
just been made available entitled, Swarm of Drones. [Asphodel/Sombient] 

V/A - THE YEAR OF SILENCE 

This CD is made held together with the creative genious of Shinjuku Thief who are 
featured on a generous five tracks from previous Shinjuku Thief albums and by two very 
exciting tracks by Black Lung. I’m looking forward to hearing more Black Lung material 
with hopes that it is this good. The first of the two is very soundtrack oriented but 
manage to contain some elements of nightmare atmospherics arranged very mysteriously 
beneath and between the calm and reserved classically inspired sythesizer work. The 
second track by Black Lung reminds me somewhat of Autechre but less dance oriented. 
Intriguing subtechno sounds faded and washed away leaving just the bare white boned 
lonely noise and non-beats. The CD could stand alone based on the Shinjuku Thief and 
Black Lung tracks but there are others as well. Also featured here are Melbourne Uni 
Dept, of Zoology and Paul Schiitze (who’s tracks appeared on the Document 01 
sampler), TCH, Professor Richmann (intelligent drift-dance-ambience), and an edit 
from Alan Lamb’s Primal Image CD which simply does not do the original track justice. 
[Projekt/Darkwave/Dorobo] 

V/A - THEME: BEAUTY 

This Canadian and American compilation is made up of 9 alluring and thoroughly relaxing 
tracks of sheer elegance and drifting passion. The more familiar artists include Stone 
Glass Steel, Auracle, All Broken, Rabid Ear Test and Psychic TV. There are several tracks 
here which could be described as somnambulent while others are more vivid and alive with 
a cool sense of electronic sensuality and quasi-drifting rhythms. I really enjoyed the 
tracks by Auracle, A.S.A., Rabid Ear Test and All Broken. This is far from an ambient 
music compilation, the sounds are very diverse and original structures, often overflowing 
from the speakers to work their way into the neurons and there is even a very lovely 
acoustic vocal piece by Psychic TV. This is packaged in a breathtaking brown and gold box 
with a gold colored cassette and limited to 353 copies. All proceeds of the sale of this 
release go to Casey AIDS Hospice. I found myself playing this one over and over again hile 
creating this issue. Recommended. [Beautiful Records] 



Audio Drudge Issue 6 

This is my favorite magazine. If you like the music reviewed in Eskhatos, you’ll love this 
magazine. I was absolutely in awe when I counted the reviews, a stunning 167 (if I 
counted right) really descriptive, reviews which are very informative about some of the 
best music to ever grace the face of the planet. I was shocked at all of the great 
material here which made my mouth water. Actually I’m quite jealous of Jason Mantis 
who puts this industrial/experimental/electronic journal together because he just does 
such a damn great job! Not to mention that he reviews many things I’ve never heard 
which sound like I’d go broke trying to buy them all. Even though over half of this 44 
page journal is devoted to reviews, there is still an incredible amount of content with 
intelligent and insightful interviews with Namanax, Smell and Quim, Daniel Menche, 
Roger Karmanik, an article on "Archaic Music” and a video history of Survival Research 
Laboratories. And, if that isn’t enough bang for your buck, get this: it comes with a free 
cassette featuring Daniel Menche, Smell & Quim, and Namanax ! Its like someone 
poured all of the prizes into one cereal box! Check this out if you can find a copy before 
it sells out. [Audio Drudge ~ PO Box 5666 ~ Baltimore MD 21210] 

Black Helicopters Over America Strike force for the New World Order - Jim Keith 

This is an informative book which warns of a coming takeover of the world by the 
United Nations. This may sound a bit far-fetched, but Keith offers many facts to 
support his contention that a New World Order is being created. Black Helicopters over 
America documents sightings of black (and unmarked) helicopters from 1971 until the 
present. Many people believe that these unmarked helicopters are part of a U.N. force 
currently being trained in the United States for domestic and foreign campaigns. To 
support his theory, Keith lists locations of alleged detention facilities, concentration 
camps and U.N. bases in the United States which are thought to be locations for 
imprisoning enemies of the New World Order. There are photographs, diagrams and 
maps which plainly point out to the reader the locations of these facilities. 

The most fact-based section of the book discusses the weakening of the U S. 
Constitution through declaration of states of emergency which are never officially lifted. 
Under these states of emergency, freedoms guaranteed by the Constitution and Bill of 
Rights are revoked and broad powers are claimed by the Executive branch of the 
government. These powers are truly frightening and insidious and are something of 
which everyone should be aware. Although parts of this book seem unnecessarily 
paranoid and lacking in evidence, Keith does a good job of offering some sensible 
information about the growing power of the United Nations and its potential role in the 


implementation of a New World Order. [Illuminet Press] - Quisa 

Blue Blood Issue #5 

This is the final word in gothic, punk, industrial and fetish erotica. The full color glossy 
pages and all of the photos and pictures in this issue make for a very slick delivery and 
presentation. Loads of vampirotica, short stories, reviews of music, erotic books, adult 
videos, and photo spreads with whips, leather, and bondage themes round out this 
issue. This would be a hell of a lot more effective if the models in the photo spreads 
were not so damn offensively unattractive (in some cases down right ugly!). Even 
though you know these people have sex too, do we really need to see pictures of it? 
Overpriced at around $8 (there is no price on the cover.) 

Casebook on Alternative 3 UFOs, Secret Societies and World Control - Jim Keith 

The title, Casebook on Alternative 3 refers to a British television broadcast in 1977 which 
purported to expose a massive global elitist conspiracy to survive a coming future of 
nigh apocalyptic events. Alternative 1, according to the documentary (which coincidentally 
featured eerie doom electronics soundscapes by Brian Eno), was a plan to detonate 
atomic bombs in the upper atmosphere to allow pollution and heat (from global warming) 
to dissipate into space. The second alternative was allegedly to provide a subterranean 
citadel for the power elite to escape the ravages of the overworld. This third plan, 
Alternative 3, was to use extremely advanced UEO technology to facilitate a project to 
colonize the Moon and Mars and here is where the fun begins. Keith, however fringe- 
ist he may be, provides the reader with the facts and half-facts which make up the 
supporting evidence of the existence of Alternative 3. If you are even cursorily intrigued 
by the coupling of UFOs, MK-ULTRA, ELF, Secret Societies, NASA cover ups, the covert 
CIA agendas and the machinations of the invisible ruling class, this will at the very least 
provide some interesting information and present you with hard questions. [Illuminet 
Press] 

Chaos International Issue No. 18 

This is the best journal of magick and its peripheral subcultures I’ve seen to date. Edited 
by Ian Read (Fire + Ice/Lux E Tenebris) with assistance from chaos magician/author 
Phil Hine (Note: if you ever see his book, Condensed Chaos an Introduction to Chaos 
Magic, get it. Hine is marvelous.) and musical reviews by Matthew Butler (Eire + Ice/ 
Lux E Tenebris). This issue contains practical and very comprehensible dissertations on 
purging addiction, creating existence, functional servitors, essays, short stories, a 
penetrating and fascinating interview with comic writer Alan Moore (Watchmen, Brought 
to Light, Swamp Thing, From Hell, Miracleman, V for Vendetta), a transcript of a speech 
by J. Orlin Grabbe entitled, In Praise of Chaos, a translation and retelling of an old 
German folk story by Ian Read, and reviews of books, magazines, and music. Matthew 
Butler applies his fine taste to a review section (which really must be expanded) of 
many of the same materials you might find in Eskhatos: Brighter Death Now, Atrax 
Morgue, Fire + Ice, and Strength Through Joy to name a few. This should be on your 
shelf! [Chaos International ~ BM Sorcery ~ London ~ WC1N 3XX] 

Death In June Le Livre Brun - Jean-Louis Vaxelaire 

[Camion Blanc - 6, rue du Cheval Blanc - F-54000 Nancy - France] 

Death In June Misery and Purity - Robert 

[Jara Press - 41 Quarrendon Road - Amersham - Bucks - HP7 9EF - UK] 

After years of virtually no information on the subject being available, two books 
about Death In June have been published within a very short time of each other (with 
a third on the way, I hear). The first 
one, Le Livre Brun (Brown Book), is 
written in French and limited to 999 
copies, each with a little hand- 
numbered bookmark card. Though my 
French is virtually nonexistent at this 
point, I attempted to read as much as 
possible of this one, especially since 
the second one (in English) hadn't 
come out yet. I was surprised to find 
that with my German and general 
language study I could pick up at least 
50% or more of what was written. 

The first thing I noticed apart 
from the text was the abundance of 
photos - the book is chock full of them, 
and the majority of them have not been 
published elsewhere. This alone is a 
real treat. There is also a discography 
in the back (with select record covers 
reproduced) for not only DIJ, but also 
Crisis, Runners From 84 (another pre- 
DIJ group), Sol Invictus, and Sixth 
Comm (post-DIJ groups). Very nice. 

The book starts out tracing DU'S 
history from the early days of the pre-DIJ groups. It follows each step of DIJ's evolution, 
with chapters spotlighting key people. The format of the book is as follows: the author will 
present some factual information, followed by DIJ lyrics or a quote from Douglas P or 
another relevant person. There are many quotes of this type, meaning that a great deal 
of this book comes directly from the source! This book is primary based on factual 








information, with very little in the way of 
editorial comment. There is also a brief bit 
of information on related groups such as 
NON, Sixth Comm, Current 93 and Sol 
Invictus. 

I highly recommend Le Livre Brun 
for those interested in Death In June, 
especially if you know any French. Even 
if you don't, this is a high quality book 
and well worth picking up for at least 
the pictures and discographies. 
Unfortunately, this book is a little hard to 
find, and likely to be sold out by the time 
you read this. 

The second book, Misery and Purity , 
takes a different approach from Le Livre 
Brun . Similar in size (both books are around 
200 pages), this English one tends more 
toward editorial interpretation of Death In 
June's work. This book also has some 
choice never-before-seen pictures in the 
center (though not quite as extensive as 
the French book), with the rest of the 
illustrations throughout the book being 
mainly flyers and press material. There is 
also a very good discography, text only, in 
the back of the book. 

Author Robert boldly seeks to explain 
or interpret DIJ's work and lyrics rather 
than just state facts (though he always 
takes care to note that the explanations 
are merely his opinions and conjectures). 
This usually ends up with open-ended 
questions, where Robert will suggest a 
number of possible interpretations and then 
ask the reader what they think. This makes 
for an interesting, multifaceted look at DIJ, 
although it is easy to become tired of the 
never-ending questions with no answers. 
Nevertheless, Robert is very well-informed 
regarding his subject matter, and has 
researched all possible DIJ connections and 
references (literary, symbolically, politically 
or otherwise) exhaustively. Certainly if 
you've ever wondered about some of the 
subjects that make up DIJ's work, here is 
a book that will either tell you the reference 
straight out or point you in many possible 
directions toward it. 

This book, like Le Livre Brun . follows 
DIJ chronologically, tracing the 
developments of the band over the years. 
The very last chapter, however, is devoted 
exclusively to the pre-DIJ left-wing punk 
band Crisis. This is the most information 
I've seen on the band in print, and it makes 
a suitable addendum to the book. 

Misery and Purity is an in-depth study 
of Death In June's symbolism. Le Livre 
Brun is notable for its wealth of factual 
information and quotations. The two books 
complement each other very well -1 didn't 
feel like I had wasted my money (about 
$35-40 each) buying both books, as they 
manage to be quite different from each 
other. If you are interested in Death In 
June and want to find out more about them, 
either or both of these books will tell you 
much more than you need to know. 

Eve of Destruction - Eva Shaw 

Eve of Destruction attemps to show the 
history of the belief in “the end of the world." 
It covers, however briefly, the topics of 
Egyptian pyramids, mesoamerican tribal 
beliefs, Nostradamus and Edgar Cayce with 
a heavy emphasis on Biblical prophecies 
and Christian beliefs in the apocalypse. 
The book also mentions modern-day New 
Age beliefs and modern “prophets” Gordon 
Michael Scallion and Elizabeth Claire Prophet 


and talks about current environmental 
problems, weather disturbances and 
overpopulation. Also thrown in are some 
happy prophecies of technology making 
the future living easier in the next millenium. 
Overall, this book seems to have randomly 
thrown in every mainstream view of the 
end times without elaborating or giving 
depth of perspective to any of them. It’s 
not worth anywhere near the cover price 
of $22.95. [Lowell House] - Quisa 

Extra Terrestrial Friends and Foes - 
George C. Andrews 

Are all these different reports about aliens 
and abductees starting to make you 
paranoid? With the Grays, the Pleiadians, 
the Essasanians. .. who can keep all of 
the different aliens straight? That’s where 
this book comes in. Extra Terrestrial Friends 
and Foes is like a program you would get 
at a ballet or sports event which gives you 
an in depth look at each of the various 
extra terrestrials that currently are hanging 
out on and around earth, their agendas, 
and historical events for which they were 
responsible. When the Zeta-Reticuli come 
calling at your front door, you’ll want this 
book to help you decide whether you should 
invite them in for coffee, or lock your doors, 
bolt your windows, and turn out the lights. 
[Illuminet Press] 

Influencing Minds A Reader in Quotations 
- Leonard Roy Frank 

This is the most mature, pensive and 
thought provoking work I’ve seen to date 
from the magnanimous Feral House press. 
The author spent 30 years collecting and 
cataloging quotations from his personal 
library of over 3000 books to get 35,000 
interesting, insightful and useful 
quotations which can be applied to 
everyday life. For this book, Mr. Frank 
has compiled 1,400 of them which, more 
or less, fit into overall subjects such as 
truth, knowledge, motives, deception, 
propaganda, reflection and transformation 
to name a few. This is a splendidly easy 
read since you can pick it up and open 
the book at any part and read 5 or 10 
quotations of earthwide relevance. I’ll 
most likely buy another copy of this to 
give as a gift to a friend. 

Kooks A Guide to the Outer Limits of 
Human Belief - Donna Kossy 

Wow. If ever there were a companion book 
to Adam Parfrey’s Apocalypse Culture, this 
is it. 250 pages of some of the most fringe 
belief systems I’ve ever heard. This is 
almost like a sourcebook of weirdness. If 
pyramid conspiracies, occult and esoteric 
doctrine are your tea and crumpets, you 
must check this out. It has to be seen to 
be believed. For just a small sampling of 
the bizarreness included in this 250 page 
compendium of Kooky beliefs, I’ll throw 
out a few of them for consideration: We 
actually live on the inside of the earth, the 
earth is actually flat, not round, 40 million 
"Reptoids" are on their way from the dark 
star "Nemesis” to invade and conquer the 
earth, men can have babies, Saturn’s rings 
don’t really exist (they’re just optical 
illusions), and Television is Satan’s major 
instrument. Hmm. A copy of this book on 
your coffee table is sure to start many 
conversations since it seem everyone has 
come across various beliefs, conspiracies 
and the like which would fit perfectly within 


the pages of Kooks. You will not be 
disappointed. I can’t wait for a volume 
two! [Feral House] 

Manifold Issue 6 

Manifold is a sort of labor of love for the 
editor. Vince also runs the Soundcube label 
which recently released the Endless 2 
compilation. It would seem that this is the 
work of a music lover who simply is making 
an effort to get the musical word out. Don’t 
get your hopes up for any stunning visual 
presentation, but this has nice, educated 
and long interviews with Steve Roach and 
Trial of the Bow. There is also a rather curt 
interview with Null (though this is the only 
interview I've seen with Null.) There are 
numerous reviews which tend toward more 
accessible underground music (Mentallo 
and the Fixer, Scorn, Laibach etc...) but 
also takes on Nurse With Wound, Mental 
Destruction and Alan Lamb. Printed on 
newsprint. 

Ohm Clock Issue 3 

This is a fine magazine very much along 
the same lines of the now almost legendary 
The Fifth Path. Interviews featured here 
are with, James Mason of the Universal 
Order, Kadmon of Allerseelen, Upsland, 
KSK (blech), and Eyehategod. I could have 
lived without the Mason, Eyehategod and 
KSK interviews but the ones with Kadmon 
(quite long) and Upsland (quite short) are 
good. There is also a great piece on the 
brilliant R.N. Taylor (artist, author and 
musician). The sound reviews are of bands 
which seem to be along the same lines of 
The Fifth Path as well, a lot of good occult 
music, experimental, some industrial and 
gothic and a taste of Black Metal. A very 
respectable magazine all in all. 

Permission Issue 7 

Permission is one of the more polished of 
the Gothic/Industrial magazines around. 
This issue features a huge collection 
(approximately 100 pages) of interviews 
with Foetus, Lycia, Discordia, a paired 
interview with KMFDM and Die Krupps, 
National Razor, Peter Murphy (I thought he 
was dead), Siouxsie & the Banshees (isn’t 
he dead too?), Testify, Thanatos and Vidna 
Obmana. As if that wasn’t enough, add in 
articles on gothic/industrial websites, 
Rosewater Elizabeth, Switchblade 
Symphony, Rabbit and the Moon, the recent 
UFO Expo West, a "gothic horror” short 
story, pages of sample sources and radio 
playlists, fashion spread (ugh), a tongue 
in cheek but rather annoying article about 
noise music, a couple of pages of comics ,a 
club guide, and some music/print reviews. 
My main complaint about this is, though 
there are tons of ads and lots of stuff to 
look at, there really isn’t much to read. 
That is to say, there’s lots of words but not 
much depth. I did think that the person 
who interviewed Vidna Obmana did try 
very hard in what must have been a difficult 
interview. None of the interviews are very 
long (which in retrospect may not be a bad 
thing) and I find myself in violent opposition 
to many of the reviews. On the plus side, it 
is a very diverse and friendly read which 
makes it much less pretentious and glamour 
oriented than Propaganda or Ghastly which 
really aren’t even in the same league as 
this publication. 

Speed Tribes Days and Nights with Japan's 


Next Generation - Karl Taro Greenfeld 

Mr. Greenfeld is the son of a 
Japanese mother and an American father. 
He is a Tokyo correspondent for Details, 
Vogue, the Los Angeles Times and the 
Wall Street Journal among others. 
Greenfeld reported on the Tokyo business 
and political scene for some time before 
he decided to write about the life he was 
living in the real Japan. He examines the 
trendy subcultures of Japan, Inc. via twelve 
short stories based on the true life reality 
of a frenetic, cyber, gangster culture which 
is never explored in the media. Greenfeld's 
Japan is a circuitry-grid urban sprawl 
populated by Yakuza gangsters, Bosozoku 
(translated directly as: "Speed Tribes", 
Japan's nihilistic motorcycle gangs), a club 
scene filled with the children of the super 
rich who indulge in drugs like candy, skater 
punks, musicians, blood and gore comics, 
violence, hackers, sex, porn stars, and the 
"hostesses" who turn Japanese business 
dinners into pleasurable evenings for 
Japanese industrialists for unheard of cash. 

Learn how to say loads of cool 
Japanese vulgarities and slang terms from 
the underground. Amuse your friends with 
weird facts about Japan like how you can 
buy porn videos from vending machines in 
the subways. The stories are fast paced, 
funny, interesting, and make you 
understand how Japan has spawned so 
much weird shit like Japanese noise, 
animated apocalypse films, cyber culture, 
and a burgeoning porn industry. Modern 
Japan is an extremely cool, high-speed, 
unforgiving place that is also at least as 
fucked-up and boring as the United States 
for those who live there. I just wish 
Greenfeld could have covered the 
Japanoise and the Japanimation scenes. 
Recommended for Niponophiles everywhere. 

Vivisect Issues 16 and 17 

Each of these issues of Vivisect is only 16 
pages long but they are filled with lots of 
material. Issue 16 features interviews with 
Cold Meat Industry’s Roger Karmanik, In 
Slaughter Natives, Raison D’Etre and Die 
Form. Issue 17 features an article on 
Japanese noise, interviews with Dirk Ivens 
(Klinik, Dive) and Spill. Both issues feature 
an extensive review section of industrial, 
EBM, Noise, Experimental, and Techno 
music. The editor Sean Davidson uses 
tons of album cover images to accompany 
the reviews so you know what to look for 
when you get to the record store. Finally, 
there are zine reviews, informative news 
of the underground Australian culture, plus 
updates and rumors about upcoming 
material from labels like, KK, Music 
Research, Cold Meat Industry, Cleopatra, 
World Serpent. A treasure packed into 16 
pages. [Vivisect ~ PO. Box 13047 ~ 
Lawcourts PO -Melbourne 8010 Australia] 

Vor Tru Issue #54 Spring 2245 RE 

This is for the Asatru Kindred and those 
who are looking for their Scandinavian/ 
Germanic roots. This issue features 
articles on religion of the Nordic realm, 
priests of the Asatru, exploration of the 
Wolfhook Rune, Thorr’s Hammer, tribal 
tattoos, Asatru ethics, helpful hints on 
brewing wine and mead, a riveting article 
on the Lesser and Greater Ragnarok, plus 
a collection of music, books & booklets 
and music. [Vor Tru - PO. Box 961 - 
Payson, AZ 85547] 
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